


MpupoBoe My3bIKalbHOE Hacllelue MOHCTUHE OIPOMHO, KaK M HEOoOBATEH
MHp €ro WCHOJHHUTeNeH. Y KaXJIOro u3 HHX, O€3yCIOBHO, €CTb CBOH
MPEINOYTeHUs — U3II00JCHHOE CTHJIMCTUYECKOE TeueHHe, ONM3KUi 1o JyXy
KOMIIO3UTOP, KOPOHHEIE IpoM3BefeHHs. Ba3rem Bapransau oTHOCHTCS K TeM
HCKJIIOYHUTENIBHBIM MY3bIKAHTAM, KOTOPbIE «CHKHBAIOTCS» aOCOIIOTHO C JIIOOBIM
MY3BIKQJIBHBIM HEPHOJIOM U OIMHAKOBO KOM(OPTHO OIIyHIAIOT cebst B (HiIocodceko-
PEJIUTHO3HONH My3blKe OapOKKO, B CTPOrOCTH M COPa3sMEPHOCTH KIJIACCUIM3Ma,
B OMOLHOHAJIBHO-O0HA)KEHHOM POMaHTU3Me, B Oe3rpaHHYHO-CBOOOIHBIX COYH-
Henusix XX—XXI Be. Penepryap Bapransua obuupeH u paznooOpasen. Iluanuct
CBOOOIHO T'OBOPHT CO CIIyIIaTeleM Ha s3bIKe JTI000H JII0XH, KaJTHrpadUuecKH
TOYHO BOILIOIAET JI000H CTHIb, HO NPH TaKOM YHHMBEPCAJIM3ME€ €ro MHTEp-
IIpeTalHy BCETa OPUTHHAJIBHBI U XapAKTEPHEL

Boinyckuuk MockoBckoi koHcepBartopuu, Basren Bapransu craxupo-
Bancsa B Jlkynbapackoi mkone (Hero-Mopk, CIIA), rie 6bUI yJOCTOCH CTENEHH
Marguctpa H3SIIHBIX HCKYCCTB, MHOJIYYHMB IIOJHYIO CTHUIGHIHIO Ha oOydeHwHe.
B pa3Hoe Bpemst OH ObLI yUYSeHHKOM 3HAMEHHTHIX My3bIKaHTOB — JIpBa Biacenko,
Jmutpust Caxaposa, Anapes [lucapesa, [Ixepoma JloBenrans. Ha MexayHnapon-
HoMm koHKypce Cy Pu (Ceyin, IOxnas Kopes) Bapransn 6su1 ynocroen I mpemun
u I'pan-npu. [acTponbHast AeATEIBHOCTh MUAHKCTA UMEET OOLIMPHYIO reorpaduio:
T'epmanus, Uranus, Asctpus, lIseiinapus, Yexus, [Tonsma, Poccusi, benopyccus,
Tamxukuctan v jap. OH BBICTYyHaeT Ha KPYMHEHIIMX KOHLEPTHBIX IJIOMIAJKAX
MHpa, cpean KoTopbiX JInHKobH-1eHTp B Hbro-Mopke, Tonxamie B L{ropuxe, 3ai
Koncepparopuu nmenu Bepau B Munane, CeylibCKU LIGHTP UCKYCCTB M IpYTHE.

B HacrosimeM M3JaHMM IIPEICTaBIEHBI TPH KOHIEPTHBIE IporpaMMel Basrena
Bapransna, nocsmennsie 200-1eTHUM [00MJIESAM TPEX BEIUKHX KOMIIO3MTOPOB
snoxu pomanTusma: @penepuxa lllonena, Podepra Illlymana n ®@epenna JIucra.

CBoero poaa MOHYMEHTAJbHBIM IaMATHHKOM IOJBCKOMY TIEHHUIO CTajH
4yeThlpe Oamnanel U getsipe ckepro Illonena, ucnonnennsle Basrenom BapransHom
B pamKax oxHOW mporpammsl. Yerbipe OGamnanb llloneHa — HachllEHHBIE SPKOI
9MOLMOHAIBHOCTEIO ApaMaTHYECKHe ITOBECTBOBAaHHS. B HHX, CIOBHO B 3aBepIIeH-
HBIX 00pa3ax JyIIEBHOH KU3HU U MEPEKUBAHUI KOMIIO3UTOPA, OTPAKEHBI THOO0Bb

u cTpemieHue, 6oppda U HnopakeHHe, HEOTBPATUMOCTb CMEPTH M BeUHasl HaAEKIa
Ha BO3pOXKAeHHe. TakuM jke JApaMaTH3MOM HamoNHeHH H ckepuno Illomena.
KommnosuTtop Hapymaer TpaJAMIHOHHBIE HPEACTABICHUS O JKAHPE CKEPLO Kak
mbece, BBIpaXkalomleld I0Mop, LIYTKYy, HI'PUBOCTb. Basren Baprausu cymen mnepe-
JaTh caM AYyX ULIONEHOBCKOW MY3bIKHM, B KOTOpOW Oymryromiasi, ApamaTHyeckas
CTPaCTHOCTh 3aKJIIOUCHA B JOPOTYIO0 U CTPOTYIO ONPABY XyIOJKECTBEHHOU (HOPMEI
U MoJYMHEHa Oe3yNnpeyHOMYy BKYCY: CHJa M TOYHOCTh o0Opa3za, rpaduyeckas
YETKOCTh IIacCa)kel, CKBO3b KOTOpBIE IIPOCTYNAeT BBINYKJIas IEIOCTHOCTH
co3/1aBaeMoro obpasa. SICHoe YyyBCTBO LIEJIOI0 OTIMYACT MCHONIHEHUEe BapTaHsHom
KPYITHBIX IIOIEHOBCKHX (hOPM.

TBopuectBo PoGepra Illymana 3anHumaer ocoboe MecTo cpeau coOCTBEH-
HBIX TnpeanoutreHuit myspikanTa. IL.M. YaiikoBckuii mnomaran, 4To TIpsayliue
MIOKOJICHUSI CTaHyT Ha3biBaTh XIX BEK «IIyMaHOBCKMM», U HE 0E30CHOBATENBHO,
n00 My3BIKAIBHBIH S3BIK HMEHHO JTOr0 KOMIIO3HTOpA SBISETCS CBOErO poIa
smOnemoii snoxu. Illyman MHOroJIMK, U3MEHYUB, Hempeackasyem. llpexcraBieH-
HBle HAa BTOPOM JHUCKE COYMHEHHS pAacCKphIBAIOT BeCh OOpasHBIH MHUP €ro
(oprenuaHHON My3bIKH. DTO M KPACOUHbIE HE3ATCHIIMBBIE 3aPUCOBKH B TPAAULMAX
pomanTusMa («biromenwmioxy, cod. 19); ¥ IOTOKK cBeTa B IIOO0BHOH nupuke (Pomanc
®da-nue3 mMaxop, cod. 28 Ne 2); CTpacTHBIM MOpHIB, O0E3rpaHUYHOE CHOKOWCTBUE
U MYKECTBEHHOCTb C HOTKOW 3kcmpeccuu (Pawmacmuueckue nvecwvl, cod. 111);
u, Hakomen, Cumonuueckue smiodvl, cod. 13, ¢ UX BCEBOBMOXHBIMU OTTEH-
KaMH Tparudeckoro. Ilepednciennsle mpousBeneHus Obuin Hamucansl Illymanom
B pa3Hble IEpPHOAbI TBOPUECTBA M, TAKUM 00pa3oM, B ITOIl mporpamMme OXBaueH
BeCh TBOPYECKHI IIyTh KOMIIO3UTOpa. Basren BapTansn oGnamaeT yauBHTEILHOH
CHOCOOHOCTBIO YBUAETH OOJIBIIOE B MaJIOM U Majioe B 0oibimioM. MeHHO mosTOMy
eMy Tak ynaercst ucnonnernue lllymana, y koToporo B Mys3bIke, GaKkType, aKKopie
U JJake B OTAEIBHOM 3BYKE 3aJI0OKEHO cToib MHoroe! HMcnonuurens Illymana
JOJDKEH OBITh IICHXOJIOTOM, YMEIOIIMM pasrisfeTh 3a BHENIHUM OSMOLHOHAIb-
HYIO IOJOIUIEKY. DTO KayecTBO B IOJIHOW Mepe mnpucyuie BapraHsHy, KOTOpbIi
CyMell BOIUIOTHTH IJIABHOE OJCTETHUYECKOE Kpeno KoMmmosuropa: «Hasnauenue
XYOOXHCHUKA — 03APAMb C8ENOM 27YOUHbL 4eN08eUeCKOl OV UUY.



B nporpamme, nocssimeHHoi 200-netuto co aHA poxaeHus Depenua
JIucra, BBIOAOMmIETOCs BEHIEPCKOTO KOMIIO3HTOpA, TI€HHAJIBHOIO HOBATOPA-
MHAHKUCTA, AMPUXXEPA M MY3bIKAIbHO-OOIIECTBEHHOTO JEATENs, OCYIIECTBUIICS
MOJHBIH M COBEPLICHHBIH XyJO0KECTBEHHBIH CHHTE3 JIMCTOBCKOH MHOTOTPaHHOCTH
U CO3BYYHOH €H OCOOCHHOCTM TBOPYECKOro japoBaHusi Basrena BaprausHa.
VYHuKanbHBIH KOTOPUT My3bIKH JIucTa (MHTEWIEKT U 3(P(PEeKTHAS MMIO3aHTHOCTS,
riyOuHa 4yBCTBAa M apTHCTHYECKAas 1103a, YTOHYEHHAsl JIMPUKA U HENpPEB3OiACH-
Hasi BUPTYO3HOCTh, IIPHUBEPIKCHHOCTb OTKPBITOH 3MOIMOHAIBHOCTH) BO BCei
MOJIHOTE PACKpBIBae€TCsS B O3TOM HcrnoiHeHuH. Homartopckuit nuanusm Jlucra
Bocco3naH Basrenom BapTaHsHoM B JyXe CaMOro KOMIIO3UTOpPa, KOTOPBIH,
HECMOTPs Ha HCKIIOYUTEIbHYIO BHPTYO3HOCTb CBOECTO TBOPYCCTBA, IOAYHHSI
TEXHUKY BOIUIONIEHHIO XYyJOJKECTBEHHOI'O 3aMbICIa. JTO BHI3BAJIO K HKHU3HU
OCO3HaHHOE CBOOOJHOE OTHONICHHE K MY3bIKaJbHOMY TEKCTY, TpeboBaHue
HETIOCPEACTBCHHOCTH B BBIPaXXEHHH 4YyBCTB. Besne u Bcerma Jlmer He ycraBan
HOBTOPSATh, YTO HCIOJHHUTENb — TBOpEI, a He pab KOMIIO3UTOpA, OH HE TOJBKO
nepeaeT Co3aHHOe AJIsl Hero APYTHMH, HO U CO3/1aeT HEUTO CBOE, II0OKA3BIBAET CBOE
OTHOIIEHHE K UCIIOIHIEMOMY.

The world musical heritage is truly enormous as immense the world
of its performers. Indeed, each of them has his or her own preferences —
a favourite stylistic current, a congenial composer and winning compositions.
Vazgen Vartanian is one of those exceptional musicians who are able to identify
themselves with absolutely any musical period and feel at equal ease in philosophic
and religious music of baroque, in austerity and proportionality of classicism,
in emotionally exposed romanticism and in infinitely free compositions of the 20"
and 2I% centuries. Vartanian’s repertoire is extensive and diverse. The pianist
fluently speaks languages of all eras with his listeners realizing any style with
calligraphic precision. And still, with such universalism, his interpretations
are always original and distinctive.

A graduate of the Moscow Conservatory, Vazgen Vartanian underwent
a study course at the Julliard School in New York where he was conferred
the degree of Master of Fine Arts and received a full scholarship. He studied
under such famous musicians as Lev Vlassenko, Dmitri Sakharov, Andrey Pisarev
and Jerome Lowenthal. Vartanian was awarded the First Prize and Grand Prix
of the Soo Ree International Competition in Seoul, South Korea. The geography
of the pianist’s concerts is vast — he has performed in Germany, Italy, Austria,
Switzerland, the Czech Republic, Poland, Belarus, Tajikistan, etc. He has played
at some of the best venues of the world, including Lincoln Center in New York,
the Tohnhalle in Zurich, the Verdi Milan Conservatoire, the Seoul Arts Center
and others.

This release features Vazgen Vartanian’s three concert programmes
dedicated to the 200™ anniversaries of three great composers of the romanticism
era — Frédéric Chopin, Robert Schumann and Franz Liszt.

Chopin’s four ballades and four scherzos performed by Vazgen Vartanian
as part of one programme are a sort of a monument to the Polish genius. Chopin’s
four ballades are dramatic narrations filled with vivid emotions. Like complete
images of the composer’s spiritual life and emotional experience, they reflect
love and aspiration, struggle and defeat, unavoidability of death and eternal
hope of revival. Chopin’s scherzos are as much dramatic. The composer breaks
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the conventional conception of the scherzo genre as a piece that expresses
humour, a joke and playfulness. Vazgen Vartanian managed to render the spirit
of Chopin’s music where raging dramatic passion is enclosed in an expensive
and austere frame of an artistic form and subordinate to impeccable taste:
the power and accuracy of the image, graphic clarity of the passages, and distinct
integrity of the created image showing through them. A clear feeling of the whole
makes the performance of Chopin’s large-scale pieces so distinctive.

Robert Schumann’s music takes a special place among the musician’s
personal preferences. Pyotr Tchaikovsky supposed that the future generations
would refer to the 19" century as Schumann’s one. And not without a reason
as the musical language of that very composer is somewhat of an emblem of the era.
Schumann has many faces, he is volatile and unpredictable. The compositions
featured on the second disc unveil the entire figurative world of his piano music.
These are colourful and unpretentious sketches in romantic traditions (Blumenstiick,
Op. 19); streams of light in love lyricism (Romance in F sharp major, Op. 28 No. 2);
a burst of passion, boundless tranquility and manliness with a hint of expression
(Fantasy Pieces, Op. 111); and, finally, Symphonic Etudes, Op. 13, with every
possible shades of tragedy. Schumann wrote the above works in different periods
of his life, and consequently this programme covers the entire creative path
of the composer. Vazgen Vartanian possesses an amazing ability to see big
in small and small in big. This is how he succeeds when he plays Schumann whose
music, texture, chord and even individual sound implies so much! A performer
of Schumann has to be a psychologist who is capable of discerning a hidden
emotional motive behind the external. This quality is characteristic of Vartanian
in full measure as he managed to realize the composer’s principal aesthetic credo —
“To send light into the darkness of men’s hearts — such is the duty of the artist.”

The programme dedicated to the 20™ anniversary of Franz Liszt,
an outstanding Hungarian composer, innovator pianist of genius, conductor and
musical and social figure, implements a complete and perfect artistic synthesis
of Liszt’s versatility and the peculiarity Vazgen Vartanian’s artistic gift which
is consonant with the former. Vartanian’s rendition fully unveils the unique

colouring of Liszt’s music (intelligence and spectacular impression, deep feelings
and artistic pose, refined lyricism and unsurpassed virtuosity, dedication to open
emotionality). Liszt’s innovative pianism is recreated by Vazgen Vartanian
in the vein of the composer himself who subjugated the technique to artistic
implementation of a concept despite the exceptional virtuosity of his music.
It evoked a conscious and free attitude to the musical text and a demand
for ingeniousness in expression of feelings. Liszt is never and nowhere tired
of repeating that the performer is a creator not a slave to the composer, that
he not only translates something the other created for him but also creates some-
thing of his own and demonstrates his attitude to what he performs.



Juck 1
Dpenepux Hlonen
K 200-nemuto co ous poscoenus

1. Bammama Ne 1 conb Musop, Cou. 23 . . . . . . . . . L 9.51
2. Bbananaga Ne 2 pa maxkop, Cou. 38. . . . . . . .. 8.14
3. Bamnaga Ne 3 nsa-6emonb Mmaxop, Cou. 47 . . . . . Lo 7.28
4. Bannaga Ne4 pamuuop, Cow. 52 . . . . . . L Lo 13.34
5.Ckepuo Ne 1 cumuHop, Cou. 20. . . . . . . .. L 9.17
6. Ckepuo Ne 2 cu-06emonb MmuHop, Cou. 31 . . . . . . . ..o oo 10.23
7. Ckepuo Ne 4 mu makop, Cou. 54 . . . . . . .. 10.47
8. Cxepuo Ne 3 no-gue3 muHop, Cou. 39. . . . . . . . . ... 7.33

O6uiee Bpems: 77.09

3annck u3 boxsmroro 3ana MockoBckoii koHcepBaropuH 18 despaist 2010 1.
3Bykopexuccep — M. Cniacckuii

Juck 2

PoGepr lllyman

K 200-nemuio co ous posxcoenus
Tpu nbecvi-panrazuu, Cou. 111

1. Molto vivace ed appassionatamente . . . . . . . . .. . ... ... 2.13
2. Piuttosto lento — Un poco piumosso—Tempo . . . . . . ... ... ... ....... 5.23
3.Con forza, assai marcato . . . . . . . . . . ... e 3.32
4. Bmomenmtiok, Cou. 19 . . . . . . ... 8.24
Cumdonnyeckue 3T104bl, Cou. 13 (B hopme Bapuanuii)

S5.Tema. Andante . . . . . . ... 1.35
6.0mIon L. . . 1.01
7.0mI00 0L oo 2.23
8.0mron IIL. . . . . 0.53
9.01I00 IV, . . . 0.46
10.0TI0 VL L 0.43
IL.Omion VI . o oo 0.37
12.0mion VII . . oo oo 0.35
13.0mron VIIL . L o o 2.06
14. Bapuanus IV (13 nononHuTensHEIX Bapuanuif, Cod. moem.) . . . . . . . .. . .. .. 2.05

15.0mom IX . o oo 0.31
16. Bapuauus I (13 10MONHUTENBHBIX BapHaluid, Cou. MocM.) . . . . . . . . . . . . . .. 1.12
17.9TI00 X. . o o e 0.52
18. Bapuauus V (43 ZOMONHUTENBHBIX Bapuanuid, Co4. MoCM.). . . . . . . . . . . . . .. 2.19
19.0mron XI . . oL 2.24
20. @unan. Omriog XIL. . o oo oo 5.29
21. Pomanc da-gue3 Mmaxkop, Cou. 28 Ne 2 . . . . . . ..o 3.37

Oo6ee Bpemst: 48.53

3anuck u3 Maoro 3aina MockoBckoii koHcepBatopuu 10 anpesns 2010 r.
3Bykopexuccep — B. Komnos

Muck 3

®epenn Jucer

K 200-nemuro co Ous posrcoernus
Toabl crpancteuii I: IlBelinapus

1. JonmuHa O0EPMAHA . . . . . . o oot 14.41
Topwl crpanctuii II: Uraaus
2. Coner Ilerpapku Ne 104 . . . . . . . . . L 6.27
3. Conara no npourenuu Jlaure. Fantasia Quasi Sonata . . . . . . . . . .. ... ... 15.29
4. Baarocjosenne bBora B oquHo4ecTBe

(u3 nukia «Ilosmuueckue u peiuuo3Hble 2APMOHUUY) . . « o o o o v v v o e e o e o 12.30
S.CePBIe OBJIAKA . . . . . . . .. 2.55
6. Bocnomunanusi o lon-Kyame . . . . . . .. ... L 15.30
T.VremeHHe Ne 3. . . .. L 4.48

Obuiee Bpemsi: 72.22

3amnuce u3 KonneprHoro 3ama Pocculickoli akageMun My3bIkd UM. I HecuHbIX 28 okTs16ps 2011 .
3Bykopexuccep — A. PribakoBa

Basren Baprausiu, gpopmenuano

IIpoxtocep — Tabpu3 Ilaxuau
Penaktop — H. Cropuax
Juzaiin — I. XKykos

IlepeBon — H. Ky3nenos (anri.)



CDh1

Frédéric Chopin

For the 200™ anniversary of the composer’s birth

1. Ballade No. 1 in Gminor, Op.23 . . . . . . ... ... . 9.51
2. Ballade No. 2 in Fmajor, Op. 38. . . . . . . .. ... ... ... ... ... ... 8.14
3. Ballade No. 3 in A flat major, Op. 47 . . . . . . . . . . . 7.28
4.Ballade No. 4 in Fminor,Op. 52 . . . . ... ... .. ... ... .. . . ...... 13.34
5.Scherzo No. 1in Bminor,Op.20 . . . . . . . . ... ... .. 9.17
6. Scherzo No. 2 in Bflatminor, Op. 31 . . . . . . . .. ... ... ... .. ...... 10.23
7.Scherzo No. 4 in Emajor, Op. 54 . . . . . . . . ... . ... 10.47
8. Scherzo No. 3 in C sharp minor, Op.39. . . . . . . ... ... ... ... ....... 7.33

Total time: 77.09

Recorded at the Grand Hall of the Moscow Conservatory on February 18, 2010.
Sound engineer — M. Spassky

CD2

Robert Schumann

For the 200" anniversary of the composer’s birth
Drei Fantasiestiike, Op. 111

1. Molto vivace ed appassionatamente . . . . . . . . .. . ... ... 2.13
2. Piuttosto lento — Un poco piumosso—Tempo . . . . . . ... ... ... ....... 5.23
3.Con forza, assai marcato . . . . . . . . . ... e e 3.32
4. Blumenstiick, Op. 19. . . . . . .. ... 8.24
Etudes Symphoniques, Op. 13 (études en forme de variations)

S5.Theme. Andante. . . . . . . . . .. 1.35
6.Btudel . .. L. 1.01
TEtude Tl . . 2.23
8. EtudeIIl. . . . . . . . e 0.53
9.Btude IV, . ... 0.46
10.Etude Voo oo 0.43
ILEtude VI oo 0.37
12.Etude VII . . . . o o 0.35
I3 Btude VIIT . . oo oo 2.06
14. Variation IV (from additional variation, published posthumously) . . . . . .. .. .. 2.05

15.Btude IX . . . . 0.31

16. Variation I (from additional variation, published posthumously) . . . . ... ... .. 1.12
17Btude X. . . . o L 0.52
18. Variation V (from additional variation, published posthumously). . . . . . . . .. .. 2.19
19.Btude XT. . oL o 2.24
20.Finale. Btude XIT . . . . ... ... .. 5.29
21. Romanze in F sharp major, Op. 28 No. 2. . . . . . . . .. ... ... .. .. ..... 3.37

Total time: 48.53

Recorded at the Small Hall of the Moscow Conservatory on April 10, 2010.
Sound engineer — V. Koptsov

CDh3

Franz Liszt

For the 200™ anniversary of the composer’s birth
Années de pelerinage, Premiére année: Suisse

I.Vallée d’Obermann. . . . . . . .. ... L e 14.41
Années de pelerinage, Deuxi¢éme année: Italie

2. Sonetto 104 del Petrarca . . . . . .. . ... 6.27
3. Aprés une Lecture du Dante, fantasia quasi sonata. . . . . . . . .. ... ... ... 15.29
4. Bénédiction de Dieu dans la solitude (from Harmonies poétiques et religieuses) . . .12.30
S.Nuages gris. . . . . L 2.55
6. Réminiscencesde DonJuan . . . . . . ... ... ... Lo 15.30
7.Consolation No.3 . . . . . .. ... 4.48

Total time: 72.22

Recorded at the Concert Hall of the Russian Gnessins Academy of Music on October 28, 2011.
Sound engineer — A. Rybakova

Vazgen Vartanian, piano

Producer — Tabriz Shakhidi
Editor — N. Storchak

Design — G. Zhukov

Translation — N. Kuznetsov (eng.)
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