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ITepBoiit hoprenmanHblii KoHLepT ImuTtpus lllocTakoBUYa BIepBbIe IPO-
3Byvas B JlennHrpaze 15 okts6ps 1933 roga B UCIIONHEHMM aBTOPA (OPKECTPOM
JleHuHTrpaACcKoii dymapmonuy gupykuposan @pur Htuapn).

BbIpawmmiicss MMaHUCTUYECKMIA TaJaHT MPOSIBUICS Y OGYyAylero KOMIIO-
3UTOpa C MEepBbIX IIAroB B MY3bIKAJIbHOM MCKYCCTBe. BrecTsiiye pesynabTaThl
B kiacce Jleouuna Hukonaea (OZHOTO 13 OCHOBOIIOJIOKHUKOB COBETCKOI (op-
TeNMaHHO} IIKOJIbI) He BBbI3bIBAJIM COMHEHMil: Ccpegu y4yacTHMKOB IlepBoro
MeskmyHapogHOro KoHkypca umenu @. lllorrena B Bapmase (1927) lllocTakoBua
6bUT OTHVMM 13 MIPEeTEeHIeHTOB Ha Mmobexy. Ero urpa momyumia BBICOKYIO OIIEHKY
MCKYUIEHHbIX KPUTMKOB, NPUCYKAEHHbINI KOMIIO3UTOPY IOYETHbI AUIIOM
MHOTMe COWIM CIMIIKOM CKPOMHOJ Harpanoii. [Tosxe, cesiaB OKOHUYATENIbHbI
BBIGOP B I10/1b3y KOMITO3UTOPCKOI iesiTebHOCTH, [llocTakoBMY MPOZ0IIKAT KOH-
1IepTUPOBaTh BIUIOTh 40 Havana 1940-x rogos.

Vnest uCrIoMHUTENbCKOTO cocTaBa IlepBoro KoHiepra (poprennaHo akkoM-
MaHUPYeT CTPYHHDI OpKecTp U HaKTUUeCKy COMMPYIONas Tpyoa) Oblia HaBestHa
nipounsBenenuem [ayns Xungemura Kammermusik N2 2, ¢ kotopbiM IllocTakoBMY
ro3HakoMwiIcs B Hauane 1930-x ronos. Hapsany ¢ «24 npemogusvu» [lepBbiit
KOHLEPT pelnpe3eHTUpPyeT caMble XapaKTepHbIe YepThl aBTOPCKOTO MMaHU3Ma.

Peakiyust my6/auKyM M KPUTMKYM OblIa MPOTHBOpeurBoit. Koro-to cmyTmin
MOBBINIIEHHBII «TPayC» TPOTECKOBBIX, MTAPOAMITHBIX JIEMEHTOB KOHIIEPTa, 6PO-
cajach B IVIa3a HaMepeHHasl CTWIMCTMYecKass mecTpora. KoHiepT GyKBalibHO
HaBOJHEH VPOHUYHBIMM IIUTATAMU U AJUTIO3USIMMU, IPUUYEM pe-MaskopHast Gop-
TelnMaHHas coHarta l'ajijHa 1 Hayaso «ANIacCUOHaTh» BeTXOBeHa CoCe/ICTBYIOT
¢ «[IpoutaHueM CIaBSHKW» M YIMYHBIMM TeceHKamy (uuTtupyet IllocTakoBmuy
M COOGCTBEHHYI0 MY3BIKY: TE€Mbl M3 MYy3BIKaIbHOIO PEBI0 «YCIOBHO YOUTBIN»
M BCTaBHOI HOMep K omepe 3. [Ipeccens «bemubiit Komym6»). PabnesnaHckast



umnoctach monogoro IlocrakoBuua, UAyImIas OT KMHO- M TeaTPaabHOI MYy3bIKM
(11 He B ITOCJIETHIOIO OUepeib, «TallePHOTO» IIPOIIIOTro), focTuraet B poprernman-
HOM KOHIIepTe CBOETO arores.. «f Xouy 0meoesams 3aK0OHHOe NPago Ha CMexX U 6 makx
Hasvleaemoli “cepbe3Holl” my3sike», — mcai LLIocTakoBUY B OIHO 13 CTaTel Hauana
1930-x romoB. C Apyroil CTOPOHBI, KOHIIEPT He JuileH MOMEHTOB MCKpeHHe,
XOTb M CTHIIIMBO 3aTPUMMUPOBAHHONM B «aHTUPOMAHTUUECKIE» OIEKIbI TMPUKA
(BTOpAst 4acTh), KOTOPAsI TEM sSIpU€ OTTEHSIETCSI SHEPIMYHBIM IOMOPUCTIYECKUM
HAIoOpOM KpaifHKX yacreii. @yHaIy KOHLepTa peJIIecTByeT MacuTaGHas Colb-
Hasl KaZleHLIMsT, BBIPOCIIAs B CAMOCTOSITEIbHYIO YaCTh, — II006HOE pelieHue KOH-
LepTHOV GopMbI 6yIeT cBOicTBEHHO [II0CTaKOBMYY U B Ja/IbHEIIIEM.

DIUTET «JIereHJapHbIii» 110 OTHOLIeHNIO K Atekcauapy Ldacmany He 6yer
npeyBenyueHyeM. [IepBblii COBETCKMIA A)Ka30BbIi MY3bIKAHT, TOTYYMBIINIT KOH-
cepBaTopckoe oOpasoBaHMe (B Kiacce crenuaabHoro doprenuano desykca
BaymeHdenbaa); opraHu3aTop MepBOro Aka3-OpKecTpa B Hallleii CTpaHe; rep-
BbIit, 3ammcaBmmii B CCCP 1Ka30BYI0 IUIACTMHKY; IEPBbIii OTeYECTBEHHbIN
MCTIOHUTENb «Parcomuy B 6/11030BbIX TOHax» [[K. [epimBuHa... VI 310 manexo
He TIOJIHBIII TepevyeHb TOro, B ueM Asiekcannp LidacmaH GbT MEpBONPOXOJ-
nem. M Korga mpyka3oBblit CTMIb OKA3aIcs B Halleii CTpaHe I0J, 3allpeToM, U ABa
JeCSITUIeTUS CITYCTSI, KOTAA 3CTPaJHbIi MEVHCTPUM 3axXBaTWIN pyrue BesiHus,
LidacmaH 10 KOHIIA IHe ocTaBajICs HeM3MEeHHO BOCTpe6oBaH. HersMeHHbIM ObLT
U BBICILINIL 3TAJIOH UCKYCCTBA, KOTOPOMY OH CJIY>KMJI BO BCEX UITOCTACSIX — KOMIIO-
3UTOPA, MMAHUCTA, JUPUKePa, apaHKUPOBIIVKA. «...Bocxuujaem 6 Hem Heucmouju-
Mblli 3anac sHepzuu, meopueckoli 8b10yMKU, U300pemameibHOCMU, — Tican AHIpeit
durmaii. — Ipuuem Llpacman ecezda ocmaemcs Lipacmanom... 30ecy ckaszvieaemcs
u Gonwbuias Kyismypa, u 6iecmsujee Macmepcmao..., U ygaeueHHOCMb UCKYCCMBOM».

JBafLiaTUIETHUM CTYyAeHTOM MOCKOBCKOJ KOHCePBAaTOPMY OH Hayasl MyTh JKa-
30BOr0 MY3bIKaHTA. Y)Ke CIyCTS [Ba rojga ero «AMA-[kas» MONTy4msl M3BECTHOCTb
6rmaroapsi BBICTYIUIGHMSIM B Cafy «DPMUTask» M IpaMMOMOHHBIM TIACTMHKAM.
LdacmaH BbICTYIIAM KaK COMCT, AKKOMITAaHMPOBAJ ITeBLAM, CO3/1aBal OPUTMHATIbHBIE
KOMITO3UIIMY ¥ 06pabaThIBA 3aPyOesKHbIE XUTI, MAPAIIENbHO PaboTal 6aneTHbIM
KOHLIEPTMejiCTepoM 1 KOMIO3UTopoM B Bosbiiom Tearpe. [To3xe ero goprenuaHo
3a3Bydaso B 3amucsx JI. Vrécona, K. llynbkenko, JI. OpnoBoit, M. BepHeca, B buiib-
Max «Lupk», «[IBa Goiila», «Becenbie 3Be3mbl»; OMutpuii [llocTakoBUY Hamican
st Lidbacmana doprenmanHble oo B My3bIKe K KMHOMeHTaM «Bcrpeua Ha Dnbbe»
n «He3ab6biBaemblit 1919-ii»: «3Hakomcmeo ¢ Lllocmakosuyuem, conpuKoCcHo8eHuUe C e20
MY3bIKOUL 061110 015 MeHst 0apom cyOb0bl», — BcriomuHan LidpacmaH.

B 1939-46 ronmax Anekcanap LidacmaH BO3IIaBisit [ka3-opkecTp Beecows-
HOTO PafiOKOMMUTETA. B 3TU CypOBbIe ro/ibl €ro AesiTeIbHOCTb JOCTUITIA BBICIIEro
paciBera. B 1942 romy ero komiektuB pgan 6osee 100 KOHIEpTOB Ha (GPOH-
tax Bemukoit OTeyecTBEeHHOI BOJHBI. BO3MOKHOCTD «My3bIKaJIbHOTO OOMeHa»
€O CTpaHaMM-COI03HMKaMM pacummpuia perepryap Lidacmana — B 1944 rony on
co3pan MHTepmelo /1Sl KJIapHeTa M JKa3-OpKecTpa, KOTopoe mnocian beHHu
T'yaMaHy, ¥ TOT C BOCTOPrOM IIPUMHSIT ITOJAapok. B rox mo6ensr Ldacman Hammcan
Crouty i hopTenyaHo 1 cuM(pOHNIECKOTO OPKeCTpa.

«E20 ocnenumenvHblli NUaHU3M, couemaswiuli IKchpeccuro u u3sujecmso, oeti-
CMeosaJl Ha ciyulamesieli Mazudecku, — Icaja My3blkoBes, Aniekcanip Mensezes. —
OH cymen 8bipabomams c80ll HenosmopuMblii (popmenuaHHslli cmuib, Komopowiil
y3Haemcsi meHogeHHO». CIOUTA OTPAXKAeT MUCIIOMHUTENbCKUI cTuiab Lidbacmana —
MMaHNUCTA, KOTOPbII BOCXUILAI MHOTMX, B TOM YMCJIE «aKaZeMUyeCcKx» My3bIKaH-
TOB. «..Kpacounocms 38ykoeoii nanumpel, QuauzpauHas mexuuxa, ...moHyaiiuas
omadenka ¢akmypol» — IIOKAIYIA, IpUe BCETO 3TO LeMOHCTPUPYeT IepBast ¥ camast



pasBepHyTasi mbeca 1yKiaa («CHEXXMHKM»); Jerkasi CTpeMUTEeIbHOCTb ee Kpaii-
HUX pa3feNoB OTTeHseTCS IO-PaxMaHMHOBCKM JIMPUYECKON CepefyHO.
TMonyasipHOCTD MoMyusia 1 ¢GuHaIbHAsI YacTh («BbICTpoe [BIDKeHME») — Oie-
CTSLIAsi TOKKAaTa C y30pyaThIM (OpTeNnMaHHBIM OpHAMEHTOM. [IBe MefjIeHHbIe
nbechl («JIupuyecknii Banbc» u «[lopKa») MIEHSIIOT apOMaTOM TOJ JIerKoii Tpy-
cTU «6e3 TOCKY U Tevan», 0 KOTOPOii M0eT 3HAMEHUTOE TaHTO, B aPAHKMPOBKe
LIdacmaHa cTaBilee My3bIKaJbHbIM CMUMBOJIIOM 1930-X To10B.

Hukonait KamyctuH 3aHuMaeT oco60e MeCTO B IIPOCTPAHCTBE COBPEMEH-
HOJ POCCMIICKOI MY3bIKM. BBITyCKHMK dopTennanHoro ¢akynbreTa MOCKOBCKOI
KOHCepBaTOpMM, YIEHNUK BBINAIOMIMXCS Iearoros — Aspenmana Py6axa (KOTo-
pBIii, B CBOIO OYepenb, 6pu1 yueHnkom QPennkca BiymeHdbenpna) u AnekcaHapa
TonbaenBeiisepa, KamycTiH, Ka3aaock, ObLT TpeIHa3HAUeH i1 TMAHUCTUIECKO
Kapbepsl (10 OT3bIBAM I1€IArOTOB U COKYPCHUKOB, €T0 TEXHUYECKIEe TaHHbIe ObLIN
tenomeHanpHbI). Ho elje B rofpl yueGbl OH MCIIBITAN YBI€UEHYE TKa30M, KOTO-
peiii nepeskuBan B CCCP BTOopoe pokieHMe IOC/Ie 3allpeToB M OHeHMii KOHIa
1940-x rozoB. J1e610THPOBAB C IKa3-opKecTpoM LleHTpaabHOro foMa paGoTHUKOB
MCKYCCTB I0J;, pyKoBoicTBOM F0pust CayibCKoro, Moo 0¥ My3bIKaHT OCO3HAJ, YTO
MHOJi JOPOTH Y HETO ObITh He MOXKET. 3aTeM 6bl1a urpa 'y Onera JIyHACTpeMa, paboTa
B opKecTpe «['0/1y6071 9KpaH», aKKOMIIAHVMPOBABIIEM Te/IeBM3MOHHBIM BBICTYIIIe-
HUSIM 3CTPaHbIX 3Be3[, ¥ B [ocyapcTBeHHOM OpKecTpe KiHeMaTorpapum.

CounHuTeNbCKUI TamaHT Hukomas KamyctuHa OTKpbUICS B KOHIE 1950-x
TOZIOB — OTKPBLICS TeM 60Jiee HeOKUIAHHO, YTO YUUTeIeli 10 KOMIIO3UIIVN Y HETO
He GbUIO HM TOTJA, HM TI0C/Ie. Bblia TOIbKO abCcoMI0THASI, BCEITPOHMKAIOIIAST BITIO-
67IEHHOCTH B JIka3 — M KpemKasi akafieMuyeckasi Bblyuka npodeccronana, KOTo-
PYIO ITOJTYYMJI CTY/IEHT KOHCepBaTOpuu B Kiacce [onbaeHBeii3epa.

Crnymiasi ero rnpomsBefeHus], efiBa M CTaHellb 3aaBaTbhCsl BOIIPOCOM: KaK
B HUX «y)KMBAIOTCSI» KJIACCUUECKyMe CXeMbl M IPKa30Bas MMIIPOBU3AlIOHHOCTb,
KakuM 00pasoM KOMITO3UTOP (GUKCUPYeT TOT KMBOJ SHEPreTudecKuii npaiis,
KOTODBIiT a priori He MOALAeTCST TOYHOM 3aMUCH U IOMKEH 6bI yMepeTh B sKeJie3-
HBIX TMCKax HOTHOrO cTaHa! Mbl JMiIb MOAJAaeMCsl IMy/lbCalluy PUTMUUECKO
«CeTKMU», TEPIKOI KPACOYHOCTU FraPMOHUUECKIX JINHMI, 3P deKkTaM «CBOGOTHOTO
rapeHusI» MHCTPYMEHTAJIbHbIX COJI0, He 3aMeyasl, KaK OPraHMYHO TeUeHue My3bl-
KaJIbHOY MBIC/IY HallpaB/IeHO B IPOBepeHHble BeKaMM pycia KJIaCCUKO-POMaH-
TUYECKUX U Iake 6apOYHBIX CTPYKTYP (Harpumep, «CIoUTa B CTADMHHOM CTUIIE»
u «24 nipemoavu u Gyru 11t popTenrano»). OTKpbITask IMOLMOHATBHOCTb HEO-
POMaHTMKa ¥ IPOYHBI KOHCEPBATU3M TPaIMUIMOHANNCTA HAIIM B €r0 My3bIKe
WJleanbHblii CUHTE3 — uepes Jixas.

Bnectsammuit nuannuct, Hukonait KanmycTuH peryasipHO UCIIOHSIT CBOU IPO-
usBenenus (B 1971 rogy oH NPUHS yyacTue B KOHIePTe MaMsTU AjleKcaHapa
Lidbacmana, deepmueckn chirpaB «CHesKMHKM»). Ho mpeMbepa @opTenaHHOro
koHmepta N22, cocrosBuiasict B 1980 romy B KoHuepTHOM 3ane MMeHMU
I1.11.YaiikoBcKOro B MOCKBe, CTajIa €ro MOoCIeAHMUM ITyGIMIHBIM BBICTYIUIEHVIEM
B KayecTBe COJIMCTA.

Konuept 651 HamycaH ente B 1972 roxy. ITo cpaBHenmio ¢ ITepBsim dopTenu-
aHHbBIM KOHIIepToM (1961), KOTOPBII CTAJI KOMITIO3UTOPCKUM JebroTom KamycTrHa
c oprectpom O. JIyHacTpema, BTopoit KOHIIepT 3BYUUT 60Jiee KOMITAKTHO U JIaKO-
HMYHO. [IpamMaTypruyeckuMm CTepsKHEM OITyca CTAaHOBUTCSI JIMPUKO-3KCIIpec-
cuBHOoe Andante. IlocTpoeHHass Ha MHTEHCHBHOM BapbMpPOBaHMM MaTepuania,
C Kamlpu3HOM TMOKOCTHIO PUTMMUECKOTO PUCYHKA, 3Ta CBOEOOpasHasl IKa3o-
Bast KOJIbIOEIbHAs BbIIEsIeTCs Ha poHe «00JerYeHHbIX» 10 XapaKTepy KpaiiHux
yacTeii — kusHepamocTHoro Allegro molto u ¢puHambHO POHAO-TOKKATBI.



JAmurpuii Macnees poawics B 1988 rony B ViaH-Yia, yumicst B MOCKOBCKO
KOHCepBaTopuu B kiacce mnpodeccopa Muxaniaa IleTyxoBa, a Takke B Mexmy-
HaponHOII popTenyaHHoi akageMuy Ha o3epe Komo.

B 2015 rogy My3sIkaHT ofiepskas TpuyMdanpHyo mobey Ha MexxayHapogHOM
KOHKypce uMeHM YaiikoBckoro B MockBe, moayuns I mpeMuio 1 30710TyI0 MeJaib.
«Omkpsimuem u 6ecmawum nuaHucmom» HasBas ero bopuc Bepe3oBckuii, Bxo-
IMBLINMIL TOTZ@ B COCTAaB KOHKYPCHOTO KIOPY, @ Cejfuac MOCTOSIHHO BBICTYIAIO-
M1 B aHcambJie CO CBOMM MJIAIIIMM KoJuieroii. [TociemoBasiue 3a 1obenoit
racTpoay npuHecau MacineeBy Ipu3HaHMe MMUPOBON ayauTopun. B Poccun on
COTPYZHMYAET CO BCEMU [TIaBHBIMM OPKeCTpaMy CTPAHbI, €r0 CObHbIe KOHIePThI
MIPOXOJSIT IPY IIOJTHOM aHIIJIare.

Oco6eHHO 3HAUMMbIMM CTpaHaMyu [JIsl [MAHMCTA CTamu [epmMaHus
u @panuysi. OH HEOJHOKPATHO BBICTYNAN B MIOHXEHCKOM (UIapMOHUYECKOM
3ase lamraiir u [Tapwkcekoit bmtapmonnn. Bo dpanirysckoit cromuie IMUTpmii
eGI0TMPOBAJ C COMIBHBIM KOHIEPTOM B My3ee ®onpa Louis Vuitton. Koniepr
TPAaHWIMPOBAJICS TelekaHaioM medici.tv, 61aromapsi 4emMy WUrpy My3bIKaHTa
YCIIBIIIAIN ThICSUM I0felt Bo BceM Mupe. Urpoii Imutpus MacyieeBa BOCXMILa-
nuch Ha dectuBansax B Jla-Pok-n’AHTepoHe, Peiinray, Ban-Kuccuurene, Ha dop-
TenuaHHbIX GecTuBassx B Pype n Mexnen6ypre-Ilepenueii [lomepanun. 60T
apTucTa ¢ OpkecTpom bepanHCKoro paano mof yrpasiaeHnem Po6epra TpeBuHo,
Ha KOTOpOM Ipo3Byyaia «Parcoaust Ha Temy [TaranuHu» PaxMaHMHOBa, ITpoLIen
TIPY ITOJIHOM aHIIUIare.

B sHBape 2017 roga coCcTosIOCh COMbHOE BbICTyIIeHMe [Imutpust MacneeBa
B KapHeru-xomne (3an Mcaaka CrepHa) C Iporpammoii M3 TpOU3BeHeHMit
Ckapnatty, BetxoBeHa, Jlucra, PaxmannHosa u [IpokodbeBa. B mapre nmmnanuct
noBTopuia nmporpammy B KopHep-xosie B TopoHTo, a B 2018 rozy coBepini Typ




OT 3arafHOro 10 BOCTOYHOro rmo6epexxpst CIIA ¢ MOCKOBCKMM rOCyZapCTBEH-
HbIM cMMGOHMYECKMM OPKEeCTPOM IoJ yripasieHuem IlaBiaa Korana. My3sbIkKaHT
TaKKe BbICTYIaI ¢ GumapMoOHMYeCcKuM opkecTpoM PpaHIly3CcKOro paguo (Aupu-
skep Muxko @pask), HaumoHanbHbIM opkecTpoM JInoHa (mupmxkep Tan [lyH),
Bambeprckum cumboOHMUECKUM OpKecTpoMm (mupwskep Kpucrod ODirenbax),
Opkecrpom Kamakeca (qupuskep IaBum Po6epTcoH).

Ceson 2018/2019 IOmwutpuii MacieeB OTKpPbUI COJTbHBIMM KOHII€EPTaMU
Ha QectuBansix B JlionepHe u MOHTPE, a 3aBepuIMi BBICTYIUIEHVMEM Ha 3Ha-
MeHUTOM (ecTBae B Bepbbe, rae MOMMMO COJNBHOM IPOTPAMMBI BBICTYIIAIT
B a”Hcambite co ckpunayom Mapkom BymkoBbiM. COCTOSUICS TakKe Ie6I0T B BeH-
ckom Konueptxayce, rge npossBydan Konuept N2 1 IllocrakoBmua ¢ BeHckum
KaMepHBIM OPKeCTPOM 1 Aupuskepom Mok XaTropu.

Csoe 30-netne Imutpuit MacieeB BcTpeTw1 Ha dectuBaie Ha BoreHCckoM
o3epe, I7le B KayeCcTBe IVIABHOTO IMPUIVIAIIEHHOTO apTUCTa J1ajl HeCKOJIIbKO KOH-
ueptoB ¢ CumdboHndeckumM opkecTpoMm LITYTrapTCKOro pajgyuo MOZ, PYKOBOJI-
crBoM Kpucroda duren6axa, YpanbckuM GUIAPMOHMYECKUM OPKECTPOM IIO[
pykoBoxcTBoM [Imutpus Jlucca, ¢ Kapretom mmvenu Bopogyna u B aHcambie
co cBouM yunresneM Muxamiom [leTyxoBbIM.

B 2017 romy Bbllles MepBbIii COMBbHBIN anbboM [Imutpusi Macieesa
¢ my3bIkoii CkapnatTy, [Ipokodbesa u lllocTakoByuua Ha JiereHIapHOM OTeue-
CTBEHHOM Jefibne «Menonusi». ATb60M cpasy ke Tomnan B 4apTel Spotify Top
Classical 2017 vi moTyYmI IPECTVSKHYIO IPeMUI0 HeMelKUX KpUTUKOB (Preis der
Deutschen Schallplattenkritik). B TedeHue repBbIX IECTH MECSIIEB TTOC/Ie pesn3a
TpaHcKpunuus Ivurtpus MacneeBa «dmerum» IlloctakoBuua m3 BameTHOI
ciouTbl N2 3, 3amMch KOTOPOM 3KCKIIO3MBHO IIpeJCcTaBieHa B LMQPOBOIL
Bepcuu [eGI0THOTO anbboMa My3blKaHTa, Obuta 3arpyxkeHa ¢ iTunes 6Goiee

43 Tpicsty pas. [IpM3HaBasi JoCcTIDKeHMs apTucTa, Ponanmo Bumnason nmpurna-
cut Imutpust MaciieeBa MPUHSTDH yyacTye B TeJelloy «3Be3bl 3aBTPAIIHero
nHs» TenekaHana ARTE.

KpacHosipckmii akageMudeckuii cuMGpOHMYECKUIA OPKECTpP SIBJISIeTCs
6a30BbIM KOJIJIEKTMBOM KpacHOSIpCcKoOit KpaeBoit humapmonnn. [JIaBHbIN AUpK-
Kep U XYA0KeCTBEHHbII pyKoBoauTeNb — Bragumup Jlange. OpkecTp BbICOKOTO
€BPOIeNCKOro Ki1acca, Mo JOCTOMHCTBY OLIEHEHHBIN POCCUIICKUMU U 3apybesk-
HBIMU 3PUTESIMMU, KOJUIEKTVB IIPUHMMAET aKTUBHOE Yy4acTye B MeXXIYHapOJHbIX
dectuBamsix: «Tpanccubupckuit Apr-dectuBanb», «HoBble MMeHa — permo-
HaMm Poccun», «MeXXaIyHapoOmHbI My3bIKaJIbHBIN (ecTuBanb CTpaH A3MaTCKO-
TuUX00KeaHCKOTo permoHa», «Kpemib My3biKalbHbI» MMeHy Hukonas [Tetposa.
OpkecTp yzenseT 60/blIoe BHUMaHME [IPOCBETUTENIBCKOI M 06pa3oBaTelbHO
[leSITeIbHOCTU, BOCIIUTAHUIO M COXPAHEHUIO KYJIbTYPHBIX M IyXOBHbIX L[€HHO-
creit. Knmaccuueckast My3bIKa JIsl ieTeli 3ByYUT B KOHI[EPTaX 06pa30BaTeIbHOTO
OpKecTpoBOro aboHemeHTa «My3bIKajibHas akagemus». B 2009 romy cumbonm-
YeCKMii OPKeCTpP IOIYIN/I CTATyC 0CO060 IIEHHOTO 06heKTa KYJIbTYPHOIO Hacye-
nus KpacHosipckoro kpas.

Bnapgumup JlaHge - IVIaBHBIN JMPVOKeP M XYA0XKECTBEHHbIVI PYKOBOIM-
Tenb KpacHOSIPCKOTo akafeMuyeckoro CuMMQOHNUeCKoro opkectpa. [J1aBHbIN
MpUITalieHHbIi aupyskep CaHKT-IleTep6yprckoro akagieMmuuyeckoro cuMboHm-
yeckoro opkecrpa (¢ 2008 r. mo 2015 r.). My3bIKaJbHbI AUPEKTOP U OUPUKED
opkecTtpa «ConmcTbl BauMHITOHa», a Takke MpUIIalleHHbI aypuxkep Opkectpa
HammonanbHoit 'anepen VickyccTB (BauIMHITOH), IVIaBHBIN AVPYDKED U Xy OKe-
CTBEHHbII PyKOBOAUTEb cuMbOHMUecKoro oprecTpa «COSMIC».



Bnagumup Jlange pomwics B CaHKT-IleTepbypre B ceMbe ITOTOMCTBEH-
HBIX MY3BIKaHTOB. OGyuaTbcsl urpe Ha GOpTenMaHO Havald B BO3pacTe IISITU
nerT. OxoHumn CaHKT-IleTepOyprckylo KOHCepBAaTOpMIO MMeHM Pumckoro-
KopcakoBa 1o kinaccy ro6osi. B 19 yet, yuach Ha BTOPOM Kypce KOHCEPBATOPUM,
nobGeayt Ha BcepoccuiickoM KOHKypce My3bIKAHTOB-UCIIOJIHUTENel Ha Jepe-
BSIHHBIX IYXOBBIX MHCTPYMEHTaxX M ObLI NpUITALIEH Ha PaboTy B OPKeCTp
JlennHrpazckoit punapmonnn. B 1989 roay nepeexan B CIIIA, rme Ha IIpOTSIKe-
HUYM BOCBMMU JIeT 06y4Yacsl JUPVDKMPOBAHMIO Y 3HAMEHUTOTO Npodeccopa KOH-
cepBatopun [nb6oau I'ycraBa Maiiepa. B TeueHMM BOceMHaIaTy JIeT paboTas
B banTumMopckoM omepHOM TeaTpe, a TakoKe OVPIVKMPOBAI TAKMMU OpKeCcTpaMu,
kak ®unapmonnueckuit oprectp Teatpo KononH (ApreHTuna), Pumckuii cum-
donnueckmii opkectp (Orchestra Sinfonica di Roma), BanTumopckuit cumbonn-
yeckuit opkectp (CIIA), JINTOBCKMUIT HALIMOHAIbHBIN CUMQPOHUYECKIUIT OPKECTP
(JIutBa), MoHteppeii Cumdponn (Mekcuka), CuMmdoHnUeCcKkuii OpKecTp ropoja
Tasca (CIIA), Heitruis ®dunapmonuk (CIIA), ®penepuk Cumddonn (CIIA) u MHO-
rumu gpyrumu. C 2009 roma Bnagumump Jlanae siBasieTCS My3bIKaJIbHBIM PYKO-
BOIMTENeM U AupyskepoM (decTyBansi coBpeMeHHO# My3bIkyu B croiuie CIIA
BammHrrose.

MascTpo JlaHze paboTast C TaKMMU M3BECTHBIMY COMCTaMM, Kak Xuaapu XaH,
Onpra KepH, Imutpuii Koysos, lllanx Bawur, Iletp Jlayn, Makcum MoruneBcKuii,
dnbnap He6onbemu, Tuansa SHr, apu Jlym, IOmskuH VYropckuii, AnexkcaHgp
Kusses, Auapeii 'aBpuios, Hukosnaii Jlyranckuii, [lenuc Maiyyes.
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Dmitri Shostakovich’s Piano Concerto No. 1 was performed for the first time
on 15 October 1933 in Leningrad by the composer with Fritz Stiedry conducting the
Leningrad Philharmonic Orchestra.

The future composer’s outstanding pianistic talent showed when he was taking
his first steps in the art of music. The brilliant progress he made in the class of Leonid
Nikolayev, one of the founders of the Soviet piano school, was obvious: among the
participants of the First International Chopin Piano Competition in Warsaw in 1927,
Shostakovich was one of the strongest contenders. His performance was highly
acclaimed by the sophisticated critics, and many considered the honorary diploma he
received an overly modest award. Later on, having made the final choice in favour of
the composing career, Shostakovich continued to play in concerts until the early 1940s.

The idea of the instrumental line-up of the First Concerto (the piano accompanied
by strings and a solo trumpet) was inspired by Kammermusik No. 2 written by Paul
Hindemith, whom Shostakovich met in the early 1930s. Along with the 24 Preludes, the
First Concerto represents the most characteristic features of the composer’s pianism.

The reaction of the public and critics was controversial. Some were embarrassed by
the escalated degree of the grotesque and parody elements in the concerto and its flashy
stylistic diversity. The concerto is literally flooded with ironic citations and allusions —
Haydn’s Piano Sonata in D major and Beethoven’s Appassionata are there side by side
with the tune of Farewell of Slavyanka and street songs (Shostakovich also quotes his own
music: the themes from the musical revue Conditionally Killed and the inserted number
from Erwin Dressel’s opera Armer Columbus). Young Shostakovich’s ‘Rabelaisian’ guise
that came from his film and theatre music (and last but not least, from his experience of
playing the piano in silent film theatres) reaches its peak in the piano concerto.

“I want to claim my lawful right to laughter, even in the so-called ‘serious’ music,”
Shostakovich wrote in an article in the early 1930s.

On the other hand, the concerto is not without moments of genuine lyricism,
although it is bashfully camouflaged in ‘anti-romantic’ clothes (the second movement).
It is highlighted even more by the energetic humorous pressure of the external
movements. The finale of the concerto is preceded by the large-scale solo cadenza,
which grows into an independent movement. This kind of concerto form would become
a signature of Shostakovich in the future.

It would not be an overstatement to use the word ‘legendary’ in relation to
Alexander Tsfasman. The first Soviet jazz musician to receive a conservatory
education (he attended the piano class of Felix Blumenfeld); the organizer of the first
jazz band in this country; the first person to make a jazz record in the USSR; the first
Russian performer of George Gershwin’s Rhapsody in Blue... This is by no means an
exhaustive list of Alexander Tsfasman’s pioneering activities. Even when jazz was
banned in this country, and two decades later, when other trends began to dominate
popular music, Tsfasman invariably remained in demand until the end of his days. Also
invariable was the highest standard of the art, which he served as a composer, pianist,
conductor, and arranger.

“His inexhaustible fund of energy, creative invention, and ingenuity have always
amazed me,” composer Andrei Eshpai wrote. “Moreover, Tsfasman is always Tsfasman...
with his great culture, brilliant musicianship, and dedication to the art form”.

He started a career as a jazz musician when he was a twenty-year-old student of
the Moscow Conservatory. Two years later, his AMA-Jazz ensemble became famous for
their performances in the Hermitage Garden, as well as for their gramophone records.
Tsfasman also acted as a soloist, accompanied singers, created original compositions,
made arrangements of foreign hits, and at the same time worked as a ballet accompanist
and composer for the Bolshoi Theatre. His piano can be heard on the recordings of



the Russian pop superstars of his day, including Leonid Utyosov, Klavdia Shulzhenko,
Lyubov Orlova and Mark Bernes. Tsfasman also recorded the soundtracks to the
blockbusters Circus, Two Fighters, and Merry Stars. Dmitri Shostakovich’s piano solos
from the scores to the films The Meeting at the Elbe and Unforgettable 1919 were written
for Tsfasman. “Getting to know Shostakovich and coming into contact with his music was a
gift of fate for me,” he recalled.

From 1939 to 1946, Alexander Tsfasman led the jazz band of the All-Union
Radio Committee. His career reached its peak in those harsh years. In 1942, his band
gave more than a hundred concerts on the front lines of the Great Patriotic War. The
possibility of musical exchange with the allied countries helped Tsfasman expand his
repertoire. In 1944, he created the Intermezzo for clarinet and jazz orchestra and sent
it to Benny Goodman, who accepted the gift with enthusiasm. In the year of the victory,
Tsfasman wrote his Suite for piano and symphony orchestra.

“His dazzling pianism, which blended expression and grace, had a magical impact on
the audience,” wrote musicologist Alexander Medvedev. “He managed to develop his own
unique and instantly recognizable piano style”.

The Suite captures Tsfasman’s performing style, and he was a pianist admired by
many, including ‘academic’ musicians.

“... His colourful sound palette, stunning technique, ... the finest finish of the texture”
— this is what Snowflakes, the first and most complex movement of the cycle, clearly
demonstrates. The light swiftness of its outer sections is contrasted with a lyrical,
Rachmaninoff-esque middle. The final movement, Rapid Movement, is a brilliant toccata
with a patterned piano ornament, which became a popular piece in its own right. The two
slow movements, Lyrical Waltz and Polka, captivate us with the aroma of light nostalgia,
‘without anguish and sorrow.’ This quote from the the lyrics of the“Tired Sun” tango, the
musical symbol of the 1930s arranged by Tsfasman, is the main message of his music.

The figure of Nikolai Kapustin occupies a special niche in contemporary Russian
music. A graduate of the piano department of the Moscow Conservatory and a student
of the distinguished teachers Aurelian Rubach (who, in turn, was a student of Felix
Blumenfeld) and Alexander Goldenweiser, Kapustin seemed to be destined to make his
name as a concert pianist. According to his teachers and fellow students, his technique
was phenomenal. However, jazz was his passion, even when he was a student. At that
time, jazz was going through a revival in the USSR, after the bans and persecutions of
the late 1940s. Having made his debut with the jazz orchestra of the Central House of
Artists conducted by Yuri Saulsky, the young musician realized that this was his true
calling. Later on, he worked with Oleg Lundstrem, the Blue Screen Orchestra, which
accompanied television appearances of popular stars, and the State Orchestra of
Cinematography.

Nikolai Kapustin discovered his talent for composition in the late 1950s. The
discovery was quite unexpected as he never had a chance to study it. All he had was
his absolute, all-embracing love for jazz and strong academic skills, which he acquired
in Goldenweiser’s class. In his works, classical idiom co-exists miraculously with jazz
improvisation, that lively energetic drive which inevitably dies in the iron grip of the
musical staff. The listener can only succumb to the pulse of the rhythmical patterns,
the astringent colours of the harmonic lines, and the effects of the freely soaring
instrumental solos, barely noticing how organically the musical thought flows through
the centuries-old classical, romantic and even baroque structures. Good examples of
that are the Suite in Old Style and 24 Preludes and Fugues for Piano. The open emotional
palette of a neo-romantic and the use of the time-honored traditions find an ideal
synthesis in his music, expressed through the medium of jazz.

As a brilliant pianist, Nikolai Kapustin regularly performed his music; in 1971, he
took part in the tribute concert for Alexander Tsfasman with a fabulous rendition of
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Snowflakes. The premiere of his Piano Concerto No. 2 held at the Tchaikovsky Concert
Hall in Moscow in 1980 was his last public performance as a soloist.

The concerto was written in 1972. Compared to his Piano Concerto No. 1 (1961),
with which Kapustin made his debut as a composer with the Oleg Lundstrem
Orchestra, the Second Concerto sounds more compact and concise. The dramatic core
of the work is the expressive lyrical Andante. Built on intense variations on a theme
with a capricious rhythmic pattern, this peculiar jazz lullaby stands out against the
background of the ‘lightweight’ external movements, the cheerful Allegro molto and
the final Rondo-toccata.

“A discovery and a brilliant pianist”, is the way Boris Berezovsky describes his protégé
and regular chamber music partner Dmitry Masleev, who took the international
spotlight four years ago as the celebrated winner of the Tchaikovsky International
Piano Competition in Moscow.

Since then, Germany and France have become particularly important destinations
for Mr. Masleev, in addition to Russia, where he collaborates with all the top orchestras
and each of his recitals turns into a sold-out triumph of the piano. He has been
presented multiple times by Philharmonie am Gasteig in Munich and Philharmonie
de Paris. This season, he will give a long-awaited solo recital on the main stage of Cité
de la Musique.

Mr. Masleev made his Paris recital debut at the Fondation Louis Vuitton. It was
among many of his performances broadcasted on Medici TV to thousands of people
worldwide. He has also been featured by Klavierfestival Ruhr as well as La Roque
d’Anthéron, Rheingau, and Bad Kissingen festivals.

Mr. Masleev’s Berlin debut with the Berlin Radio Symphony Orchestra and Robert
Trevino, playing Rachmaninov’s Variations on the Theme of Paganini was nearly sold




out. He has toured internationally with Orchestre Philharmonique de Radio France
(Mikko Franck), Orchestre National de Lyon (Tan Dun), Bamberg Orchestra (Christoph
Eschenbach), and Orquestra Cadaqués (David Robertson).

The 2018-19 season opened with recitals at the Lucerne and Montreux festivals
and closed with the Verbier Festival debut: Dmitry Masleev gave a recital and played
chamber music with Marc Bouchkov (both concerts are available on Medici TV). He
also made his Vienna debut, playing the Shostakovich Piano Concerto No. 1 with
Vienna Chamber Orchestra and Joji Hattori. The orchestra immediately invited him to
return to the Vienna Konzerthaus for a performance of Beethoven Third Concerto in
the coming season. Maestro Hattori has also invited Mr. Masleev to perform with his
orchestra in Spain.

Mr. Masleev’s previous album, launched with a performance at the recital hall of
the Concertgebouw in Amsterdam and featuring solo and orchestral repertoire, has
made the Spotify Top Classical 2017 charts and received the prestigious German Critics’
Prize (Preis der Deutschen Schallplattenkritik) in the solo piano category, where it was
nominated alongside Krystian Zimerman’s Schubert album (DG). “One can only revel in
the poetic spontaneity of this Scarlatti recording, not least because of the brilliance, precision
and ease of Masleev’s playing [...] The recording manifests what Prokofiev himself defined
as his main principles: clarity in the expression of ideas, concision, avoidance of anything
superfluous in the interpretation. On his debut CD, Masleev establishes a physically
perceptible connection between Scarlatti and Prokofiev over the centuries” (Westdeutsche
Rundfunk). Within the first six months of the release, Mr. Masleev’s own arrangement
of Shostakovich’s Elegy from the Ballet Suite No. 3 has been downloaded on iTunes
over 43,000 times. In acknowledgement of these achievements, ARTE’s primetime TV
show Stars von Morgen, hosted by Rolando Villazon, featured Dmitry Masleev as the
pianist to watch.
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Dmitry Masleev’s 30th birthday was celebrated with an Artistic Residence at the
Bodensee Festival, encompassing a dozen performances with SWR Stuttgart Orchestra
and Christoph Eschenbach, Ural Philharmonic and Dmitry Liss, solo recitals, chamber
music with the Borodin Quartet and his teacher Mikhail Petukhov. “From the simple
opening melody to the spectacular finale, the pianist coaxed the “Russian soul” of the
[Rachmaninov Third Piano] Concerto out of the instrument. The more energyintensive
and clear was his playing, the more serene he seemed... in wonderful harmony with the
voluminous body of the orchestra” (Volksblatt Lichtenstein).

North America fell in love with Dmitry Masleev when he made his Carnegie Hall
recital debut at the Isaac Stern Auditorium in January 2017 and repeated the same
program at Toronto’s Koerner Hall in March. In 2018, he toured coast-to-coast with the
Moscow State Symphony and Pavel Kogan.

Born and raised in Ulan-Ude (a Siberian town between Lake Baikal and the
Mongolian border), Masleev was educated at the Moscow Conservatory in the class of
Professor Mikhail Petukhov, and at the International Music Academy at Lake Como.

The Siberian State Symphony Orchestra is the principal ensemble of the
Krasnoyarsk Regional Philharmonic Society. Vladimir Lande is the Chief Conductor
and Artistic Director of this orchestra, which is appreciated by domestic and foreign
audiences. The orchestra takes an active part in international festivals, including
Trans-Siberian Art Festival, New Names for the Regions of Russia, The International Music
Festival of the Asia-Pacific Region, and Musical Kremlin. It makes a special commitment
to outreach and educational activities, designed to preserve and promote cultural
and spiritual values. These include a subscription series for children, performed at
the Music Academy. In 2009, the orchestra was officially recognized as part of the
Krasnoyarsk Territory’s cultural heritage.



Vladimir Lande is the chief Conductor and Artistic Director of the Siberian
State Symphony Orchestra, Principal Guest Conductor of the St. Petersburg Academic
Symphony Orchestra (from 2008 to 2015), Music Director and Conductor of the
Washington Soloists Chamber Orchestra, Guest Conductor of the National Gallery
Orchestra in Washington, D. C., and Chief Conductor and Artistic Director of the
COSMIC Symphony Orchestra.

Vladimir Lande was born in St. Petersburg, in a family of musicians. He began to
play the piano at the age of five. He graduated from the St. Petersburg Rimsky-Korsakov
Conservatory as an oboe player. As a sophomore student, he won the All-Russian
competition for woodwind instruments and was invited to play in the Leningrad
Philharmonic Orchestra.

In 1989, Vladimir Lande moved to the United States, where he studied conducting
with the famous Peabody Conservatory Professor Gustav Meier for eight years.
For eighteen years he worked with Baltimore Concert Opera and guest conducted a
number of orchestras, including the Buenos Aires Philharmonic of the Teatro Colén,
the Orchestra Sinfonica di Roma in Italy, the Lithuanian National Symphony, the
Monterrey Symphony in Mexico, the Baltimore Symphony, the Tulsa Symphony, the
Naples Philharmonic, and the Frederick Symphony in the USA, and many others.
Since 2009, Vladimir Lande is the Music Director and Conductor of the Contemporary
American Music Festival in the capital of the United States.

Maestro Lande has worked with famous soloists such as Hilary Hahn, Olga Kern,
Dmitry Kouzov, Xiayin Wang, Peter Laul, Maxim Mogilevsky, Eldar Nebolsin, Tianwa
Yang, Gary Louie, Eugene Ugorski, Alexander Knyazev, Andrei Gavrilov, Nikolai
Lugansky, and Denis Matsuev.
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