


The International Tchaikovsky Competition, one of the world's
most prestigious tournaments for young musicians, has a history
of more than half a century. Over the period of its existence,
the competition has propelled to worldwide recognition a whole
galaxy of outstanding musicians. This is its main merit and principal
task that has been accomplished with invariable success.

Even the first creative contest of young performers from different
countries that took place in Moscow in 1958 became the largest
event in the global music life. It was an unprecedented success
and drew a wide response from the music community. That was
the reason why it was decided to make the International Tchaikovsky
Competition permanent and hold it quadrennially.

Since 1966, it has been the world's first and only competition
for performers in four categories at the same time — piano, violin,
cello, and vocal performance.

For the time of its existence, the competition has become firmly
established in world music practice as one of the largest artistic event,
while in Russia it has gained a status of national heritage.

Such luminaries as Irina Arkhipova, Nadia Boulanger, Gaspar
Cassadd, Yakov Flier, Pierre Fournier, Helen Jourdan-Morange,
Aram Khachaturian, Eugene List, George London, Maurice Marechal,
Heinrich Neuhaus, Lev Oborin, Mstislav Rostropovich, Svyatoslav
Richter, Dmitri Shafran, Jézsef Szigeti, Carlo Zecchi, Efrem Zimbalist,
and numerous other world's distinguished musicians have been among
the jury members of the competition.

As it is known, only pianists and violinists took part
in the 1958 competition. In 1962, cellists entered the competition
as well. The competition held in 1966 opened a new page when
young vocalists from different countries contended for the first
time at the Tchaikovsky Competition in Moscow.

This “Firma Melodiya” release features the very first gold prize
winners in the history of the competition in each of its four
nominations — Van Cliburn, Valery Klimov, Natalia Shakhovskaya,
Jane Marsh, and Vladimir Atlantov.

Harvey Lavan "Van" Cliburn Jr. was born in 1934 in Shreveport,
Louisiana. Van Cliburn began taking piano lessons at the age of three
from his mother, Rildia Bee O'Bryan Cliburn. His first public
performance took place when the boy was four vyears old.
At the age of twenty, Cliburn made his Carnegie Hall debut
with the Houston Symphony as a winner of the Leventritt Award.
In 1954, he graduated from the Juilliard School in New York where
he studied under Rosina Lhévinne, a graduate of the Moscow
Conservatory.

It was his sensational victory at the First International
Tchaikovsky Competition in Moscow in 1958 that propelled
Cliburn to international fame. At the time, Dmitri Shostakovich
and Svyatoslav Richter called him a pianist of genius. After
he heard Cliburn for the first time, composer Alexander
Goldenweiser exclaimed, "He is a young Rachmaninov!"

Van Cliburn founded the Van Cliburn International Piano
Competition in Fort Worth, Texas, in 1962, one of the most
prestigious ones in the world. The pianist has provided scholarships
in the schools of America, Budapest, Moscow, and Leningrad.
Concert halls around the United States have been named after him.

His recording of Tchaikovsky's Piano Concerto No. 1 won
a Grammy Award and was inducted into the Hall of Fame
of the National Academy for Recording Arts and Sciences. In 2001,
Van Cliburn himself was inducted into the American Classical
Music Hall of Fame. In 2003, the pianist received the Presidential



Medal of Freedom, America's highest civilian award, from the hands
of President George W. Bush. In 2004, Van Cliburn was awarded
Russia's Order of Friendship. In the same year, he received Grammy
Lifetime Achievement Award.

Valery Alexandrovich Klimov is a prominent Soviet/Russian
violinist, a son of conductor Alexander Klimov, was born in 1931
in Kiev. In 1951, he entered the Kiev Conservatory and then transferred
to the Moscow Conservatory as a student of David Oistrakh.

While a student, he became a laureate of the International
Competition for Violinists during the 3rd World Festival of Youth
and Students in Berlin, and in 1955 — a laureate of one of the most
prestigious competitions in Europe - the Marguerite Long
and Jacques Thibaud International Music Competition in Paris.
A year later he won a gold medal and the first prize of the Joseph
Slavik and Franti$ek Ondfi¢ek Prague Spring International Competition.

However, it was the First International Tchaikovsky Competition
of 1958 that scored Klimov's biggest success as a first prize winner
among the violinists.

"Valery Klimov is a violinist of a tremendous talent, huge spiritual
power and exceptional skills," said composer Aram Khachaturian,
who was on the jury of the competition, about the young musician.

Klimov combined his concert career with teaching at the Moscow
State Conservatory where he replaced his deceased teacher,
the famous violinist and professor David Oistrakh, as a head
of the violin department in 1974. Since 1983 Klimov has been
a professor of the Moscow Conservatory. In 1989 he began to teach
at the Saarbriicken Music Academy in Germany. Valery Klimov
gives international courses for young violinists and master classes
around the world.

In 1962, Klimov was awarded the title of Honored Artist
of the Russian Federation, in 1971 — People's Artist of the Russian
Federation, and in 1989 — People's Artist of the USSR.

Natalia Nikolayevna Shakhovskaya is a famous Soviet/Russian
cellist, a People's Artist of the USSR (1991).

She graduated from the Moscow Conservatory where she
studied under the tutorship of professor S. Kozolupov and then
was a graduate student with Mstislav Rostropovich. When she
was a student, Shakhovskaya won the first prize of the World
Festival of Youth and Students in Moscow. In 1961, the cellist
was awarded the first prize of the All-Union Competition for
Performing Musicians and became a second prize winner
of the Antonin Dvoidk International Competition for Cellists
in Prague. In a year, she was the first of cellists who won the gold
medal of the International Tchaikovsky Competition in Moscow.
In the same year, she began to teach at the Moscow Conservatory
(from 1974 as a head of the cello and double bass department,
from 1980 as a professor, from 2000 as a head of the cello
department). For many years Shakhovskaya has been a tutor
of the Queen Soffa College of Music in Madrid and given master
classes in Russia and overseas.

"The way Shakhovskaya plays is filled with wide breathing,
distinguished with tremendous resolute concentration and genuine
artistry. She can make one listen to her, arrest the audience's
attention from the very first note...," cellist Daniil Shafran said.

The world-famous soprano Jane Marsh was born in San Francisco.
She is a graduate of the Oberlin Conservatory in Ohio. The young
singer's triumph at the International Tchaikovsky Competition



in Moscow in 1966 where she represented the United States
of America brought her world fame.

She debuted in Europe at the Menotti's Festival of Two Worlds
in Spoleto, Italy, as Desdemona in Verdi's Othello. Her American
debut was as Pamina in Mozart's The Magic Flute at the San Francisco
Opera. She has appeared in all the major world operatic centers,
including La Fenice of Venice and San Carlo of Naples, the Vienna
State Opera and the operas of west and east Berlin, Munich,
Hamburg, and Madrid, as well as in festivals throughout Europe
and the US. In particular, the singer performed in the world
premiere of Carl Orff's Comoedia de Christi Resurrectione along
with Herbert von Karajan at the Salzburg Festival in 1973.

The singer has won the New York Handel Medallion, which
is the highest cultural honor and signals special contribution
to the world of music, a special Presidential Award, and a Time/Life
Merit Award.

Jane Marsh gives master classes in many countries.

The renowned Soviet/Russian tenor Vladimir Andreyevich
Atlantov was born in 1939 in Leningrad to a family of opera singers.

In 1963, he graduated from the vocal department of the Leningrad
State Conservatory where he studied with professors P. Tikhonov,
A. Kireyev and N. Bolotina. In 1962, Atlantov received a silver medal
at the 2nd Glinka All-Union Vocalists Competition and continued
his studies as an interim at the Teatro alla Scala in Milan.

Upon graduation, Atlantov became a soloist of the Kirov Theatre
where he performed one of his best roles — Herman in Tchaikovsky's
The Queen of Spades. In the same year, he won a gold medal
of the Third International Tchaikovsky Competition.

In 1967, Atlantov was a first prize winner of the International
Competition for Young Opera Singers in Sofia, Bulgaria, and soon
after it a laureate of the Montreal International Music Competition.
In the same year, Atlantov became a soloist of the Bolshoi Theatre
of the USSR where many of his roles — Herman, Cavaradossi, Canio,
Othello — made the history of the theatre as models of performing
artistry.

Vladimir Atlantov has performed on some of the greatest
stages around the world such as Teatro alla Scala, the Metropolitan
Opera, Covent Garden, the Vienna State Opera, Arena di Verona,
I'Opéra Bastille and others.

"I've never had a chance to meet a dramatic tenor of such
beauty, expressiveness, and power," this is how composer Georgy
Sviridov described his voice.

Atlantov is a People's Artist of the USSR (1976), a laureate
of the Glinka State Prize of the Russian Federation (1978), and
a Kammersénger of the Vienna State Opera (1987). He has been
awarded with two Orders of the Red Banner of Labour (1971, 1981).



OAV[H 13 CaMbIX NPECTVDKHBIX «TYPHMPOB» MOAOABIX MY3bIKAaHTOB,
MPOBOAMMBIX B Mupe, — MEeXAYHAPOAHBINI KOHKYPC MMEHN
ILJ. YaiikoBCKOro — MMeeT yXe 0oAee YeM IMOAYBEKOBYIO MCTOPMIO.
Ha TIPOTSDKEHMM BCEro CBOEro CyumecTBOBaHUA KOH](YpC BBIABUTAA
Ha MEXAYHAPOAHYIO apeHy BBIAAIOIIMXCS MY3bIKAHTOB. B aroMm
€ro rAaBHasl 3aCAyTa M OCHOBHAs 3aAa4a, BBIMOAHSEMasi C HeM3MeHHbIM
ycrexom.

Vke mepBoe TBOPYECKOE COPEBHOBAHME MOAOABIX MCIOAHMUTEAE
M3 pa3HBIX CTpaH, InpoxoauBiuiee B MockBe B 1958 roay,
CTAaAO  KPYMHENIIMM COOBITMEM MY3BIKAABHON O KM3HM  BCETO
mupa. OHO uMeAO HeObIBaABIl yCIeX M BbI3BAAO OTPOMHBIN
pe3OHaHC Yy My3bIKaAbHOM oOmecTBeHHOCTH. IloaTOMy yxXe TOraa
ObIAO TIPMHATO pelleHMe CAeAaTb MeXAYHApDOAHDI  KOHKYPC
umenn IT.JM. YailkOBCKOTO MOCTOSIHHBIM M TPOBOAMTH €r0 OAMH pas
B YeThIpe roaa.

C 1966 ropa 3TO TEpBBIN U EAVMHCTBEHHBI MCTIOAHUTEABCKUIL
KOHKYPC B MUpPe, MPOBOAMMBII OAHOBPEMEHHO B 4YeThipex
HOMMHALMSIX: pOPTENMaHO, CKPUIIKA, BUOAOHYEAD, BOKAA.

3a Bpems cBoero cyujectBoBaHusi KoHKypc yTBepAMACS B MUPOBO
MY3BIKAAbHOJ MPAKTUKE KAK KpYIHelllee XYAOXXeCTBEHHOE SsIBAEHUe,
a B Poccuu oH nprobpea CTaTyc HaLIOHAABHOTO AOCTOSTHUSL.

B coctaB xiopu Konxypca Bxopamam V. Apxumosa, H. Byaawxe,
3. JKypaan-Mopanx, I. Kaccapo, 0. Auct, A. AonpoH, M. Mapemiaas,
I. Heiirays, A. O6opun, C. Puxrep, M. Pocrponosuy, M. Curern,
S. Oamvep, Il. Dypube, A. Xauarypsin, K. Llexxn, E. Llumbaaucr,
A. llappan, a TaKKe MHOIME ADYIMe BBIAAIOIIMECS MY3BIKAHTHI
CO BCEero Mupa.

Kak wusBectHo, B Konkypce 1958 roaa y4yacTBOBaAM AMIIb
NMUMAHUCTBI M cKpumauum. B 1962 ropay B copeBHOBaHME BCTYMMAU
TaKXKe ¥ BUOAOHYEAUCTBI. KoHKypc 1966 roaa OTKpPBIA HOBYIO CTPAaHMILLY:

BIepBble B paMKax KoHKypca umenm ILV. YaiikoBckoro B Mockse
COCTSI3aAMICb MOAOABIE BOKAAUCTBI CO BCETO MMpa.

B Hacrosmem wuspaHum «@Pupma MeaoAus» TpPeEACTaBASIET
caMpIX MepBbIX B uctopuy KOHKypca 30AOTBIX NPU3EPOB B KaKAOI
u3 4-x HommHaumit — Bana Kaubepna, Baaepust Kammona, Haraabio
IllaxoBckyto, AxeitH Mapi u Baapumupa AtaanToBa.

Xapeu Ban KanGepn (Ban Kaaiibepn) poamacs B 1934 roay
B aMepukaHckoMm ropoae llpuBnopre (wrar Aymsuana). C Tpex
aer Ban KaubepH yumacs urpe Ha (OPTENMAHO y CBOEN MaTepu
Puabpuu  KaaiibepH, a ero mnepBoe my6AMYHOE BBICTYIIAEHUE
COCTOSAAOCh, KOTAQ MAABYMKY MCIIOAHMAOCH 4 ropa. B 20-aeTHem
BO3pacTe B KauyecTBe MOOEAUTEAs] HALMOHAABHOIO KOHKYpPCa VMEHU
AeBEHTPUTTA MOAOAOI IMAHUCT A€OITUPOBAA C XbIOCTOHCKUM
cuMmponnyeckuM opkectpom B «KapHeru-xoasa». B 1954 roay
OH OKOHYMA AXYABADACKYIO MY3bIKaAbHYIO WIKOAy B Hbio-Vlopke,
rae oOyyaacs T1OA PYKOBOACTBOM  BBINMYCKHMIBI MOCKOBCKOII
KoHcepBatopun PosunHbl  AeBuHoil. BceMupHYI0 M3BeCTHOCTb
KaubepHy npunecaa ceHcaumoHHasi mobepa Ha [ MeXAyHapoAHOM
KoHKypce um. ILWM. YaitkoBckoro B 1958 roay. Toraa Amwmtpuit
IlocrakoBuy u  CBstocaaB  Puxrep HasBaam  Kawmbepna
IeHMAAbHO OAAQpPEHHBbIM INMaHUCTOM, a AAekcaHAp loabpeHBeiisep,
BrepBble ycAbiiaB  KambepHa, BOCKAMKHYA: «3TO MOAOAOI
PaxmaHuHOB!»

TlnaHMCcT OCHOBAA CTUIIEHAMAAbHBbIE TPOrPpaMMbl B  By3ax
Awmepuxu, DBypamemre, Mockse u Canxt-ITerepbypre. B pasHbix
ropopax CIIIA ero mmeHeM HasBaHbl KOHLepTHble 3aAbl. C 1962 roaa
B @oprt-Yopre (wrar Texac) mpoBoautcs KOHKYpC MMAHUCTOB MMEHU
Bana KanbepHa, KOTOPBIiT CTaA OAHUM M3 CAMBIX PECTIDKHBIX B MUPE.

Ero samuce IlepBoro xonuepra Yainkosckoro (1958) moayumaa
npemuio IpsMmu 1 Oblaa moMeleHa B 3aa caaBbl HalyoHaabHOI
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akapemuu. B 2001 ropy ums KaubepHa ObIAO yBeKOBeyeHO B 3aae
cAaBbl AMEPUKAHCKOJ KAaccuyeckoyn Myspiku, a B 2003 — TIpesaupeHt
Bym Bpyunma mnmaHucty Ilpesmpentckyio Meaaab CBOOOABI,
CcaMyi0 3HAuMMYI0 TPaXAAHCKyi0 Harpapy. B 2004 roay Kaubepn
cTan AaypearoM poccuiickoro OpapeHa ApPYXObl. B aTom ke roay o
OBIA YAOCTOEH TpeMuy [paMMIM 32 AOCTIDKEHMS B ICKYCCTBE.

Baaepuit AaexcaHapoBuu Kaummon (p. 1931) — Beiparommiicst
coBeTCKUII M poccuitckuit ckpumad. CbIH AupmKepa AAeKcaHApa
Kaumosa. Popuaca B Kuese. B 1951 ropy mocrtymua B Kuesckyio
KOHCEPBATOPMIO, 3aTeM IepeBeACss B MOCKOBCKYIO KOHCePBaTOPUIO
B KAacc AaBupa OricTpaxa.

Eme B Tropbl yuebObl OH CTaA AaypeaToM MeXAyHapOAHOTO
KOHKypca ckpumaveir Ha III BcemupHoM decTuBase MOAOAEXMU
n cryaeHtoB B bepamne, a B 1955 roay — AaypearoM OAHOro
M3 CaMBIX TPECTVDKHBIX B EBporle KOHKYpCOB — MMeHu Maprapursl
Aour m XKaka Tu6o B Ilapmwxe. Eumle uepes rop OH 3aBoeBaa
30A0TYI0 MeAaAb ¥ 1-1o mpemmio Ha MeXAYHAaDOAHOM KOHKypcCe
«ITpaxckass BecHa» uMmeHu Voseba CaaBuka u @paHTHIIKA
Omnppsxuyeka B Ipare.

OpaHako rAaBHbll ycrex mnpuHec KaumoBy I MeXAyHapOAHBIN
KOHKypc umenyu YaitkoBckoro (1958), Ha KOTOPOM OH CTaA IHEPBBIM
cpepn ckpunaveil. «Baaepuit KaumoB — ckpumay OrpomMHOro
TAAQHTA, OOABIION AYXOBHOJM CHABL, He3aypsSAHOIO MacTepCTBa», —
CKa3aA TOTAQ O MOAOAOM MCIOAHMTEAE KOMIIO3UTOp Apam
XayaTypsH, BXOAUBIIMII B COCTAB XKIOPU KOHKYpCa.

KoHueprHyto AesiTeAbHOCTb KAMMOB COBMelJAA C TIpernoAaBaHUEM
B MOCKOBCKOJ TOCYAQpPCTBEHHOJ KOHCEpBATOPUM, TIAe IIOCAe
CMEpPTH CBOEro Yy4YUTeAss — 3HAMEHUTOrO CKpMUIlaya M IIeAArora,
npodeccopa AaBupa Orictpaxa, B 1974 Tropy OH CTaA 3aBEAYIOLUM
kapeppoit ckpunku. C 1983 ropaa - mpodeccop MOCKOBCKOI

xoHcepBatopun. C 1989 ropa on mpernopaer B Iepmanum B Beiciiein
mKoAe My3biku CaapOprokkeHa. KAMMOB MperoaaeT Ha MeXAYHApOAHBIX
Kypcax AASI MOAOABIX CKpMIIauei, MPOBOAUT MacCTep-KAACChl 10 BCEMY
MUpYy.

B 1962 roay KammoBy OBIAO HPMCBOEHO 3BaHME 3aCAYXKEHHOTO
aptucra PCOCP, B 1971 ropay — Hapopnoro aptucra PCOCP, a B 1989
ropy — Hapoanoro aprucra CCCP.

Haraapa Huxosaesna IllaxoBckasi — 3HaMeHWUTas COBETCKas
U poccuiickast BUoAoH4YeAncTka, HapoaHas apructka CCCP (1991).

OxoHuyrAa MOCKOBCKYI0O KOHCEpBAaTOPMIO IO KAaccy Ipodeccopa
C.M. KosoaynoBa UM  acCOMpPaHTypy TIIOA  PYKOBOACTBOM
M.A. Pocrponosuya. Byayum crysentkoi, lllaxoBckas 3aBoeBasa
nepBylo npemuio BceMupHoro ¢ecTuBaAs MOAOAEXM U CTYAEHTOB
B MockBe. B 1961 ropy BMOAOHYEAMCTKA ITOAYYMAQ MEPBYIO INPEMUIO
Ha BcecolosHOM KOHKypCe MY3BIKaHTOB-MICIIOAHUTEAEN U 3BaHUe
AaypeaTa MeXAYHapOAHOTO KOHKYPCa BMOAOHYEAMCTOB MMEHU
A. ABopxaka B Ilpare (II npemus). Yepes rop oHa crasa IepBOi
us BMOAOHYEAMCTOB, 3aBOEBABLINX 30A0TYIO MeAaAb
Ha MexpyHapoaHOM KoHKypce mmenu ILV. Yaitkockoro B Mockse.
C »sTOro e ropa HayaAach ee IIPENOAABATEAbCKAS AEATEAbHOCTb

B MockoBckoit KoHcepBaropum (¢ 1974 ropa - 3aBepyowas
KadeApoOil BUOAOHYEAM M KoHTpabaca, ¢ 1980 - mpodeccop,
¢ 2000 - 3aBepylowmasi KapeApoyll BMOAOHYEAM). YK€ MHOIO A€T

IllaxoBckass mnpemnoaaeT B Boicurein mKkoae My3blku B Maapuae,
a TAKXKe MIOCTOSTHHO BEAET MAaCTep-KAacchl B Poccuu 1 3a pybesxom.

«Vrpa 1IlaXoBCKOJl NMPOHMKHYTA LIMPOKMM AbIXQaHMEM, OTAMYAETCS
OIPOMHOII BOA€BOJ COODAaHHOCTBIO UM HACTOSIIMM APTUCTU3MOM.
OHa yMeeT 3aCTaBUTb CAywWarb cebs, TNPUKOBATb BHUMAaHUE
MyOAMKM C TEpBOVM >Ke HOTBL.», — ropopua o lllaxoBckoit AaHMUA
Iadpan.

11
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BcemupHo usBecTHasi meBuua ApkeitH Mapun (compaHo) poAMAAch
B Can-Opanuncko. Oxonunaa KoHcepBaropuio B ropope O6epaus,
wrar Oraito.

MV[pOBy}O U3BECTHOCTb MOAOAAsA TMEBULIA TOAYYMAA IIOCAE
TpuyMdaabHOit Mobeabl Ha MeXAYHADOAHOM KOHKYypCe MMeHU
ITL.U. YaiikoBckoro B MockBe B 1966 roay, Kyaa OHa Ipyuexasa
npeactaBasite  CIIA.  Aebior Mmoaoaoit meBuuysl B EBpome
COCTOsIACS Ha My3sblkaabHOM «®DecTuBase AByX mupoB» B Croaero,
TA€ OHa MCIOAHMAA mapTuio AespemMoHbl B omepe Ax. Bepan
«Oteano». B Amepuxe mneBuua AebroTMpoBasa B poAu IlamMuHbI
u3 omepsl B.A. Mouapra «BoaumebHasi ¢aeiita» B OnmepHoM Tearpe
Can-®paHLucko.

A>xeltH Mapi  BBICTYHaAa Ha AyYIIMX MUPOBBIX OIIEPHBIX
cueHax — Aa Qenuue B Beneumnm u Can Kapao B Heanoae,
B BeHCKOII rocyAapCTBEHHON oOmepe M B ONEPHbIX TeaTpax bepauHa,
MionxeHa, Tambypra, Maapuaa, a Takke Ha MeXAYHapOAHBIX
My3bIKaAbHBIX (decTuBarsix B EBpome u Amepuke. B wacTHOCTH,
B 1973 roay coBmectHo ¢ Iepbeprom ¢on Kapasu mnesuia
yd4acTBoBaAa B MHUPOBOIl mpembepe «Komepuy Ha KOHel, BpeMeH»
Kapaa Opcda Ha 3aAb110yprckoM MysbIKaAbHOM decTuBaAe.

TTpOBOAUT MacTep-KAACChl BO MHOTMX CTPaHaX MUpa.

B 1966 roay mesuia 6biaa yaoctoeHa "Mepaau vmenn lenpeast’” —
BBICIIENl Harpaabl B 00AAQCTM KYABTYDBI, CBMAETEABCTBYIOLIEN
06 ocoboM BKAape B MUPOBYIO MY3BIKy. B TOoM 3Ke TOAY
npaButeabcTBoM CIIIA eit 6biaa BpydeHa IlpesmaeHTCKas Harpaaa,
a TaK)Ke aMepUKaHCKask Harpapa «3a MUPOBbBIE AOCTVDKEHMSI».

IpocAaBAeHHBINT COBETCKMII M POCCUIICKMII TeHOp Baapummp
AnppeeBny ATAaHTOB popuacad B 1939 roay B AeHuHrpape B ceMbe
OTEePHBIX TEBLIOB.

B 1963 roay OKOHYMA BOKaAbHBIN (aKyAbTeT AeHMHIPAACKOI
TOCYAQPCTBEHHOII KOHCEPBATOPMUM, TA€ €ro MeAaroraMu ObIAM
ILI. Tuxonos, A.H. Kupees n H.A. Bororuna. B 1962 ropy AraanToB
MOAYYHA cepeOpsiHylo MeAaAb Ha II BcecoiosHOM KOHKYpCe BOKAAMCTOB
nmenn M.V, TAMHKM ¥ OBIA HAampaBA€H Ha CTXMPOBKY B MuAaHCKMit
TeaTp «Aa Ckasa».

OKOHYMB KOHCEPBATOPMIO, ATAQHTOB cTaAa coarcTtoM Kuposckoro
TeaTpa, TA€ MCIIOAHMA OAHY M3 CBOMX Ay4lIMX poAeil — Iepmana
B omepe «[lukoBast aama» ILJM. YaitkoBckoro. B 1963 roay
oH cTan mobeauterem III MeXAYHapOAHOTO KOHKypCa MMEHU
IT.J. HaitkoBCKOro, 3aBOeBaB 30A0TYIO MEAAAD.

B 1967 roay ATAQHTOB IOAYYMA TNeEpBbIil TPU3 Ha MeXAYHapOAHOM
KOHKYPCe MOAOABIX omepHbix meBLoB B Codum, a BcKope 3BaHMe
AaypeaTa MEeXAYHapOAHOTO KOHKypca BOKAaAMCTOB B MoHpeaae.
B TomM e ropay ATAaHTOB cTaa coAuctoM Boabmoro tearpa CCCP
rA€ MHOTMe u3 co3paHHBIX uM obOpasoB (Tepmana, Kasapapoccnu,
Kanno, OTeAAO) BIOCAEACTBMM BOLIAM B MCTOPMIO TeaTpa Kak
9TAAOHBI ICTIOAHUTEABCKOTO MaCTePCTBA.

ATAQHTOB BBICTYMAaA Ha AyvyliMx cueHax mupa: «Aa Ckaaar,
«MeTpomoAuTeH-onepa», «KoBeHT-rapaeH», Benckas
rocypapcTBeHHast omepa, ApeHa Aum Bepona, «Omepa DBactuab»
B ITapyke M MHOTMX APYTHX.

«MHe He TIPUXOAMAOCH ellje BCTpeYaTb APaMaTUYECKOro
TeHOpa TaKol KPAacOThl, BBIPA3UTEABHOCTH, MOIIM, SKCIIPECCUM», —
TaK oXxapaKTepusoBaa ero roaoc leopruit CBUPMAOB.

AtaantoB - Hapoansnt apruct CCCP  (1976), aaypear
TocyaapctBennoit mnpemun PCOCP wumenn Tamukm (1978),
KammepseHrep  BeHckoit  rocypapctBeHHoit — omeper  (1987).
Harpaxaen oppenamu Tpyposoro Kpactoro 3namenn (1971, 1981).
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CD1
VAN CLIBURN, piano
L. van Beethoven (1770-1827)
Piano Sonata No. 23 in F minor (“Appassionata”), Op. 57

1 LALEGIO @SSAL . v ovvvet ettt ettt et e e e

2 IL Andante CONMOLO . ... o.vuttitit ittt e

3 IIL Allegro ma NOn trOPPO. . ..o .v et vttt ettt e e e e
F. Liszt (1811-1886)

4 Liebestraum NO. 3 .. ... oo

P. Tchaikovsky (1840-1893)
Piano Concerto No. 1 in B flat minor, Op. 23

5 1. Allegro non troppo € molto MaestoS0. .. ......vututntntiiiniitiiiiiaiaaaee...
6 2. Andantino simplice — Prestissimo . ........ ...t
7 3. Allegro con fuoCo. . ..o .vuit i

Total time. . ... .o

Moscow Philharmonic Orchestra
Conductor — K. Kondrashin (5-7)

Recorded in 1958 (4-7) and live recorded at the Great Hall of the Moscow Conservatory in April, 18, 1958 (1-3).
Sound engineer — G. Dudkevich

Ayck 1
BAH KAVBEPH, ¢poprennano
A. Ban Berxosen (1770-1827)
Conara Ne 23 «AmnmaccroHara» ¢a MUHOp, cod. 57

1 L AIEGIO @SSAL. ..ottt ettt

2 IL Andante CON MO0 .. ....ouuiut ittt e

3 IIL Allegro ma NOm trOPPO. . ..o v vttt et et ettt e e e
®. Aucr (1811-1886)

4 «Ipesbl AI0OBI», HOKTIOPH N2 3. ..ottt

I1. Yaiikosckmit (1840-1893)
Konuepr Ne 1 past poprennaHo ¢ OpkecTpoM cu-6eMoAb MUHOP, CoY. 23

5 1. Allegro non troppo € molto MaestoS0. ... ......vuvrvuiuieiiiiiiiiiiaeanen...
6 2. Andantino simplice — Prestissimo ............... .o
7 3. Allegro con fuoco. .. ...

OOIIEE BPEMS BBYUAHMS . . .« o .ot eetettet e tte e et et ettt e e e

Cumdonmyeckuit opkecTp MOCKOBCKOIT TOCYAAPCTBEHHOI HAAPMOHMM
Aunpmxep — K. Konapaums (5-7)

3ammcn 1958 ropa (4-7) u ¢ KoHuepra us Boabuoro saaa MockoBckoit koHcepsatopun 18 anpeast 1958 (1-3) rr.
3Bykopexiuccep — I. Ayakesua



CD 2
VALERY KLIMOY, violin

F. Mendelsohn (1809-1847)

Violin Concerto in E minor, Op. 64
1 I Allegro molto appassionato .. ..............iuiiniiiniiniiiiniiiiiii i
ILARANTE. L .ottt
3 IIL Allegretto non troppo — Allegro molto vivace. ............ ...

P. Tchaikovsky (1840-1893)

Violin Concerto in D major, Op. 35
4 I Allegro moderato — Moderato assai..............c.oueuiuinininininininiieenan.
5 1L Canzonetta. Andante ... ............ouiuinininininin i
6 III Finale. Allegro vivaciSSimo. . ...........ouiuiuiu it

Total LM, . ..o vttt

5~}

USSR State Symphony Orchestra
Conductor — M. Shostakovich (1-3)

Moscow Philharmonic Orchestra
Conductor — D. Kitayenko (4—6)

Recorded in 1967 (1-3), 1977 (4-6).
Sound engineer — V. Skoblo

Ayck 2
BAAEPUI KAVIMOB, ckpunka

®. Menpeabcon (1809-1847)

KoHLepT AASL CKPUIIKM C OPKECTPOM MU MUHOP, COY. 64
1 I Allegro molto appassionato .. .............couiuuiuiiniuiiniiiiiiiiiiiiiiaiaaia
ILANRANTe. . . oot
3 IIL Allegretto non troppo — Allegro molto vivace. . ...,

I1. Yaiikosckmit (1840-1893)

KoHLepT AASl CKPUIIKM C OPKECTPOM pe MaXkop, cod. 35
4 1. Allegro moderato — Moderato assai..............oouuuniuiiniiiiniiniiiiiinio..
II. Canzonetta. ANdante . ............ouiuininininin it
6 IIL Finale. Allegro vivacissimo. . ...........oouiiiiiiniiiiiiii i

OOIIEE BPEMS BBYUAHMS . . .« .ot eevettetette e et et e et e et

[

o

TocyaapcrBenHbit cumdonnyecknit opkectp CCCP
Aupmxep — M. llocrakoeny (1-3)

Axapemmyeckuit cuM$OHNIECKNI1 opkecTp MOCKOBCKOI TOCYAAPCTBEHHOI GMAAPMOHMM
Aupmxep — A. Kuraenko (4—6)

3ammen: 1967 (1-3), 1977 (4-6) rr.
3ykopexiuccep — B. Cko6ao



CD3
NATALIA SHAKHOVSKAYA, cello
J. Brahms (1833-1897)
Cello Sonata No.1 in E minor, Op. 38

1 L Allegro NOM trOPPO. . .ottt ettt et e e e 13.21
2 IL Allegretto quasi Menuetto. . .............oivuiiiiiiiiii i 5.37
3 ML ALEGIO . . oottt 6.29

J. Haydn (1732-1809)
Cello Concerto in C major

4 L MOAEIAto . .. ovvtt ettt et e e 9.48
5 ILAdAZIO. .ottt 9.58
6 IIL AlleGro molto . . ..o .ottt 6.51

TOtal EIIMIE. . v e ettt et e ettt e e e e e e e e e s 52.10

A. Amentaeva, piano (1-3)

Moscow Philharmonic Orchestra
Conductor — M. Shostakovich (4—6)

Recorded in 1982 (1-3), 1969 (4-6).
Sound engineers — E. Shakhnazaryan (1-3), V. Skoblo (4—6)

Auck 3
HATAADBA ITAXOBCKA, BuoAron4eAb
1. Bpamc (1833-1897)
Conata Ne 1 AAst BUOAOHYEAM U OPTENMAHO MU MMHOD, CO4. 38

1 L Allegro nOM trOPPO. . ..o vttt ettt ettt
2 1L Allegretto quasi Menuetto. . ...........ouiiuiiiuiiniiiiii i
B IIL ALIEGIO . . vttt et e

M. Taiian (1732-1809)
KOHL[epT AASL BUOAOHYEAU C OPKECTPOM A0 MaXXop

4 L MOAErato ... o.vutui ittt
5 IR AAGIO . ..ottt
6 IIL Allegro molto . .. ..ottt

OOILEE BPEMS BBYUAHMS . . .« . et evetetetetetet et et e e e e e e e e e e e eeees

A. AmeHraeBa, poprenuano (1-3)

Cumdonmaecknit opkecTp MoCKOBCKOI TOCYAQPCTBEHHOI PUAAPMOHMI
Aupmxep — M. llocrakoeuy (4—6)

ammcn: 1982 (1-3), 1969 (4-6) rr.
3Bykopesxuccepst — 3. lllaxnazapss (1-3), B. Ckobao (4—6)



CD 4
JANE MARSH, soprano

G. Verdi (1813-1901)

1 Desdemona's scene, aria and prayer from “Othello” (Act4) ............................
W.A. Mozart (1756-1791)

2 Pamina's aria from “The Magic Flute” (Act2) ....... ...t
G. Puccini (1858-1924)

3 Lil's aria from “Turandot” (ACt 3) . ... vvutert et e e s
P. Tchaikovsky (1840-1893)

4 “To Forget So Soon,” poetry by A. Apukhtin ......... .. ... ... . . i il

5 Tatyana's letter scene from “Eugene Onegin” (Act 1,Scene2)..............covvnen....
G. Verdi (1813-1901)

6 Duet of Othello and Desdemona from “Othello” (Act 1)........ovviniiniieineennen..
TOtal HIIMIE. . v v ettt ettt e ettt e e e e e e e e e e s

V. Atlantov, tenor (6)
L. Farr, piano (4)

The Orchestra of the Bolshoi Theatre of the USSR
Conductor — M. Ermler (1-3)

USSR State Symphony Orchestra
Conductor — B. Haikin (5-6)

Recorded in 1966 and live recorded at the Great Hall of the Moscow Conservatory in June, 29, 1966 (5-6)
and July, 04, 1966 (4).
Sound engineers — L. Veprintsev (1-3, 5-6), A. Grossman (4)

Auck 4
AJKEVIH MAPIIIL, conpano

Ax. Bepau (1813-1901)

1 CueHa, apust 1 MOAUTBA Ae3AeMOHbI U3 orepbl «OTEAAO» (4 ACTICTBUE) .. ..o.ovvun.. ..
B.A. Mouapr (1756-1791)

2 Apus ITamuHsl u3 onepsl «Boate6Hast paerita» (2 AGVICTBUE) .. ..o,
Aok, ITywunnn (1858-1924)

3 Apust Auy us onepbl « TypaHAOT» (3 AGMICTBUE) ... .ovvvvitiir ittt
I1. Yaiikosckmit (1840-1893)

4 «3abbITh TAK CKOPO», CTUXM A. AITYXTUHA « .« .t etttt ettt ettt

5 Cuena nucbma Tarbsinel 13 onepsl «EBrennit OHernH» (1 A€VICTBUE, 2 KAPTYUHA) . . . ... ...
Ax. Bepau (1813-1901)

6 Ayst Oreano u Ae3peMoHsl u3 onepbl «OTeAA0» (1 AGHICTBUE) .. ...vuvuvninininenen...
OOILEE BPEMS BBYUAHMS . . .« . e v evetetetetetet et e et e e e e e e e e e e eeens

B. AtaanToB, TeHop (6)
A. ®@app, poprennano (4)

Opxkecrp TocyaapcTBenHoro akapemuyeckoro boapuoro Tearpa CCCP
Awpwkep — M. Spmaep (1-3)

Tocyaapcrsennbii cumponndeckuit opkectp CCCP
Awupwkep — B. Xaiikut (5-6)

3ammcu 1966 roaa u no tpaHcasiuuu us Boapuoro 3aaa MockoBckoit koHcepaTopuu 29.06.1966 (5-6)
1 04.07.1966 (4) rr.
3Bykopesxuccepsr: V. Benpuues (1-3, 5-6), A. Ipocman (4)



CD5
VLADIMIR ATLANTOYV, tenor
B. Sheremetiev (1822-1906)

1 “ILoved You,” poetry by A. Pushkin..................ooiiiiiiiiiiiiiiii i, 3.28
P. Tchaikovsky (1840-1893)

2 “Whether Day Dawns,” poetry by A. Apukhtin............. ... 3.06

3 “None but the Lonely Heart,” poetry by L. Mey (from J.W. Goethe)...................... 2.41

4 Don Juan's Serenade, poetry by A. Tolstoy........ ..o, 2.40

5 “The Sun Has Set,” poetry by D. Rathaus ..., 1.52
A. Gurilyov (1803-1858)

6 “The Bell, poetry by L Makarov. ...... ..o 4.00
G. Bizet (1838-1875)

7 Don José's aria from “Carmen” (ACE2) .. ..vrttenttet e i 4.08
G. Verdi (1813-1901)

8 Radames's aria from “Aida” (ACt 1). ... .vutiirt et e et 5.10
R. Leoncavallo (1857-1919)

9 Canio's recitative and arioso from “Pagliacci” (Scene 1) ........... ...t 3.40
G. Puccini (1858-1924)

10 Cavaradossi's aria from “Tosca” (ACE 3). ... vuturertet et 3.14
E. Népravnik (1839-1916)

11 Vladimir's recitative and romance from “Dubrovsky” (Act 1, Scene 2).................... 6.15
A. Borodin (1833-1887)

12 Vladimir Igorevich's recitative and cavatina from “Prince Igor” (Act2)................... 5.36
P. Tchaikovsky (1840-1893)

13 Herman's recitative and arioso from “The Queen of Spades” (Act 1, Scene 1)............. 3.23

14 Herman's aria from “The Queen of Spades” (Act 3,Scene3)............ccovvviinin... 2.07

15 Herman's arioso from “The Queen of Spades” (Act 1,Scene2).................covvunn.. 2.52
Total tIME. . o oo ettt e e e 54.24

The Instrumental Sextet of the State Academic Bolshoi Theatre (1, 6)

F. Khalilova, piano (2-5)

The Orchestra of the Bolshoi Theatre of the USSR, conductor — M. Ermler (7-14)

USSR State Symphony Orchestra, conductor — B. Haikin (15)

Recorded in 1966 (7-9, 11-14), 1971 (4, 5), 1972 (2, 3), 1973 (1, 6, 10) and live recorded at the Great Hall
of the Moscow Conservatory on June, 29, 1966 (15).

Sound engineers — P. Kondrashin (1-6), A. Grossman (7-9, 11-14), M. Pahter (10), . Veprintsev (15)

Remastering — M. Pilipov; editors: T. Zagrekova, T. Kazarnovskaya; translated by N. Kuznetsov; design — L. Kryukov

Auck 5
BAAAVIMUP ATAAHTOB, Tenop
B. lllepemernes (1822-1906)

1« Bac AI06MA», CTUXM AL TIYIIKMHA . o ..ottt 3.28
I1. Yaiikosckuii (1840-1893)

2 «AeHb AV L@APUT», CTUXM AL ATIYXTHA .+ o\t ovtetetetteteit et et eit et aeat et et 3.06

3 «Her, TOABKO TOT, KTO 3HaA», cTUxu A. Mest (M3 B.TeTe) . ......ovvnvininineninnn, 2.41

4 Cepenapa Aon JKyaHa, CTUXU A. TOACTOTO ... ouvvutiniitiit it 2.40

5 «3aKaTMAOCH COAHLIE», CTUXU A. PaTraysa............coiiiiiiiiiiiiiiiinann. 1.52
A. Typuaes (1803-1858)

6 «KoAOKOABYMKY, CTUXM VL. MAKAPOBA. . ..\ttt it i 4.00
XK. Buse (1838-1875)

7 Apus Xo3e u3 onepbl «KapMeH» (2 ACTICTBUE) ... vvvvvrvtititiietataaaiaeaananann. 4.08
A>x. Bepan (1813-1901)

8  Apus Papameca n3 onepbl «AMAQ» (1 AGMICTBIE) ...ttt 5.10
P. Aeonkasaaao (1857-1919)

9  Peuntarus u apno3o Kauno us omepsr «ITastibl» (1 KAPTUHA) ... .ovvvvnineinnninainn.s 3.40
Aok, ITywunnn (1858-1924)

10 Apus KaBapapoccu n3 onepbl «TOCKa» (3 ACTICTBUE). .. oo vvvvrvtvteeaaaaienennn 3.14
3. HanpasHuk (1839-1916)

11 PeuntaTys u pomMaHc Baapumupa us omnepsl «Ay6poBckuit» (1 AeicTBuUe, 2 KapTUHA). . . . . . 6.15
A. Bopopaun (1833-1887)

12 PeunraTyB u KaBatyvHa Baapumupa Vropesuya us onepsi «Kusisb Vrope» (2 peiictBue). . . 5.36
I1. Yaiikosckui (1840-1893)

13 Peuntarus u apuoso lepmana us onepsl «ITukoBast pgama» (1 AeiicTBue, 1 KapTuHa) . ... ... 3.23

14 Apus Tepmana u3 onepsl «ITukoBast AaMa» (3 A€MCTBUE, 3 KAPTUHA) . o .o oeeenenennn.. 2.07

15 Apwuo3so lepmana us onepsl «ITukoBast poama» (1 A€ICTBUE, 2 KAPTUHA) o . oo vvvvvenennn.. 2.52
OOIEE BPEMSI BBYUAHMS . . .« .o eeeteee ettt e e e ettt 54.24

VIncTpymeHTaabHbI1 cekcTeT [ocypapcTBeHHOro akapemudeckoro Boasmroro Tearpa CCCP (1, 6)

@. XaanaoBa, poprenuano (2-5)

Opxectp focypapcTBenHoro akapemndeckoro Boasmroro rearpa CCCP, anpmkep — M. Spmaep (7-14)
Tocyaapcreennsbit cumponndeckuit opkectp CCCP, anpmwxep — B. Xaitxus (15)

3ammen 1966 (7-9, 11-14) 1971 (4, 5), 1972 (2, 3), 1973 (1, 6, 10) IT. 1 10 TpaHCAsiuyu 13 Boabworo 3asa
MockoBckoit koucepsarTopuu 29.06.1966 (15).

3eykopesxuccepsl — IT. Konapamms (1-6), A. Ipocman (7-9, 11-14), M. TTaxrep (10), V1. Benpusues (15)
Pemactepunr — M. ITuaunos; pepaktopsr: T. 3arpekosa, T. KazaHoBckas; ausaiin — V. Kpiokos






