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<« cmaHym Kpyx#KoMm Ha JiyxKe UHmMepmeyyo,
Pykamu, kax depeso, necHs 0xeamue,

Kax menu, eepmembcs uemoipe cemeticmea
o0 uucmetii, kKak demcmeo, HeMeyKuli Momue».

JTO — OJJHA U3 MHOTOYMCJIEHHBIX CTPO®, poskaeHHbIX Bopucom ITacrepHakom
o[, BrieyaTieHueM oT urpsl lenpuxa ['ycraBoBuua Heiiraysa. Cynbp0bl BEIMKOTO
My3bIKaHTa ¥ JIUTepaTOpa OKa3aauch TECHO M IpaMaTUYHO IeperieTeHbl. Bpo-
yeM, UcKyccTBO Heiiraysa BIOXHOBIISIIIO MHOTUX: «Macmepy I'eHpuxy» TIOCBSILLEHO
3HaMeHuTOoe cTuxoTBopeHne Ocumna MaHpgenbiutama «Posib» («Kak napnamenm,
sHeyrowuti ppowdy...»); ero moptpetsl nucanu Bacummii [lyxae, Kerepan Mara-
JIAIIBYWIIN Y APYTHE; O TOM, KaKOi ITyOOKMIi C/Ief; OCTaBW/Ia B X JIyIle TMYHOCTD
Heiiraysa, Bcriomunanu Auapeit Bosnecenckmit, F0puit Harn6us. ..

«[eHpux Benukuti» — Tak okpecTusl Heiiray3a BbIAaOIIMiiCS MOTbCKUA KOM-
nosutop Kaponp IlumanoBckmit. [ImaHMCT, neparor, aBTOp KHUTI, OYE€pPKOB
¥ pelieH3uit, GIecTsInii 3HaTOK TMO33UH, KUBOTNCH, dunocodun, cBO6OIHO
TOBOPMBILMIA HA IIECTY SI3bIKAX, OH He BIIMCBIBAJICS B y3KMe PaMKyU MY3bIKaHTa-
ucnoaHuTeNs. B sknnax Hejiraysa Tekia HeMelKasi 4 TIObCKasi KPOBb, HO OH ObLT
TOJI/IMHHBIM HOCUTEJIEM PYCCKO¥ KyJIbTYpPbl — OHUM M3 TeX, KTO B CaMble TsKe-
Jiple roAbl XX CTONeTHs], HeB3upas Ha KpylLleHye COLalbHbIX, ITOIUTUYECKUX
1 HPABCTBEHHBIX OCHOB, OCTABAJICS JYXOBHBIM OPUEHTUPOM JJISI STIOXU, CTPaHbI
U HallMNU.

Kazanoch, cama cynpba mpenonpeneniia ero My3bIKaIbHYIO GymyIIHOCTb.
Oren; — I'ycraB Heiirays, cblH HemMelKoro (opTenuaHHOrO MacTepa, BBIMTYCK-
HUK KEnpHCKOI KOHCepBaTOpuUM, Iearor-MeToAUCT, OCHOBaBLIMit B EnncaBeT-
rpage (mo 2016 r. — KupoBorpag, HbiHe — I. KponmuBHMULIKMIA, YKpayHa) 4acTHYIO
MY3bIKaJIbHYI0 LIKOMY (OIHAKO CYPOBBIN IEeJaHTM3M OTLA BbI3bIBAI ropsiume



MIPOTEeCThI MMITYJIbCMBHOIO 10 HaType ['eHpMxa M 3aCTaBU/I €r0 paHO MOKMHYTb
poauTenbckuit 1om). MaTth — yposkaenHast Onbra Biiymendenba, mpeBocxomgHast
My3bIKaHTILA, CecTpa MPOC/IaBIeHHOrO MMAaHNUCTa, AYpuxKepa 1 neparora (Penmke
BraymeHbenb yacTo HaBellaln UMX CEMbIO M Al ee ChbIHY HEeCKOIbKO YPOKOB);
teTka Kapons lInmanoBckoro. Vke B neBsiTh JeT I'enpux Heiiray3 man mepBblit
KOHLIEPT B POAHOM ropofe, CiryCts MATb JIeT BbICTYIIM/I CO 3HAMEHUTBIM CKPU-
MavyoM-BYHAEPKUHAOM Muiieii dapbmaHoM. M Bce ke cam TeHpux 6GbUT omep-
SKMM KOMITO3MIIMeli, VICTIBITBIBAA HEONOMMMYIO TATY K MMIpoBusanuu. Ilosxke
CTpacTh K COUMHEHMIO TpuBena ero B kiaacc [laBina I0oHa (HeGe3bIHTEPeCHOro
TIpefCTaBUTeNs] TaHeeBCKOJ WIKoibl, 6pata xymoxkHuka K. I0oHa) B Bricmryio
KOy MY3bIKU B BepinHe, HO OMHAXKAbI STU 3aHATUSI GbUTM GPOIIEHBI TI0 COB-
CTBEHHOJ1 Bore. He uyBCTBysI B ce6e SIPKOJi KOMITO3UTOPCKOI MHIVUBUAYATbHO-
ctu, Hejiray3 He ke GbITb <[10CPEICTBEHHOCTHIO». 1 MHOTO JIET CITYCTSI APY3bsI
KODWJIM €ro 3a TO, YTO OH 3aIMTyIINII B cebe 3TOT TBOPUECKIIT MMITY/IbC. Bipouem,
OH HeBOJIBHO NTPOPBIBAJICS B €T0 NMMaHM3Me, KOIJIa MY3bIKa, Ka3al0Ch, pOXKIanach
Y Hero M3-TI0f; MaJiblieB, KOIa OH caM YyBCTBOBaJI aGCOMIOTHOE CIMSIHME C UCIION-
HSIeMbIM IIPOM3BEIEHNEM U «NPONUBAN CJle3bl 0m padocmu, 80NHeHUsl U 008U
K Hemy». O6 9TOM KauecTBe, pofHMBILIeM Hejiraysa c ero Benmyaiumm y4eHu-
koM CBsToCcnmaBoM PuxTepom, mumcait, obpaiasch K Mapune L[BetaeBoit, Bopuc
IMactepHak: «OH uzpaem cosepuleHHO HeCJIbIXAHHO, ¢ HeoxcudaHHocmamu TAKOI'O
nosema, 4mo npaso asmMopcmea camum 3gyuaqvem nepeycmynaemcs om Illonena
u lllymaua emy...».

B 1903 r. BMecTe ¢ cectpoit Haranneii l'enpux Heiirays oTrpaBuics B AJIUTEIb-
HOe 3arpaHMyHoe IyTellecTBue. VX MMyTh Jiexxan yepe3 BapiuaBy, rae Heusria-
JMMOe BIleyaT/eHye OCTaBuila BCTpeya ¢ AjleKCaHApPOM MMXal0BCKUM — OLHUM
U3 JIYYLIMX MHTEePIPeTaToOpOB IIOMNEeHOBCKOV MY3bIKM, yueHMKoM M. Morueneca
u K. Taysura. B 1904 r. Heiiray3sl ¢ ycrexom KoHIepTupoBanu B 'epmanum,



Ha My3bIkaabHOM decTuBasne B JloptmyHne 'enpux urpan «bypnecky» Puxapna
[lITpayca mog, ynpaBjieHueM caMOro aBTOpa M IOIYYM BOCTOPSKEHHBIN OT3bIB
HeMeLIKOro MacTrepa.

[To nactosiuuio @. BrymeHdbenbaa Monomoit My3bIKaHT moexan B BepnuH,
4yTO6BI yunThCs y Jleononpaa lomosckoro. [TospHee cam Heiirays mican o HeM Kak
0 «BeNUKOM NUAHUCMe-8upnyo3e NociepyouHwWmeriHo8cKoli anoxu». Toraa sxe mep-
BOHAYaJIbHOe BOCXMILEHME 3TUM MacCTepOM BUPTYO3HBIX TPAHCKPUIILMIA, KOH-
LIepThl KOTOPOTO BbI3bIBamM Gypop B EBporie u AMepuke, CMEHMIOCh BHE3AITHbIM
oruyxgeHueMm. [Ipomio ele msTh JeT, npexae yem Heiirays BepHycs kK ['o10B-
CKOMY ¥ 3aKOHYMJI IIOf, ero PYKOBOJCTBOM Kypc (hopTemnmaHHOrO MacTepcTBa
B BeHCKoOJi akageMun My3bIKM. A TIOKa OH MOKMHYM Bep/uH 1 1aBaj KOHLEPThI
B WTanmu; JXaxxaan mocTynuth B [leTepOyprekyo KOHCEPBATOPUIO, HO 110 COBETY
ee nupekTopa A. I'masyHoBa («3auem Bam HauuHame ¢ Hyn2») CHOBA OTIIPaBUIICS
B BepnuH, raoe coBepuieHCTBOBaCs 1of pykoBogcrsoMm Kapma T'enpuxa Bapra.
Iy6oKoe TOCTVDKEHVE HEMeLKOVi (opTenraHHoi mKoibl (BapT 6bUT yUeHMKOM
«mctuaHues» I. ¢doH Bronosa u K. Taysura, HO Ipy 3TOM TrOpsYO MpOTaraHAM-
poBaJ TBOpYecTBO Bpamca) npuHew1o cBou IIoAbl: My3bika Baxa, berxoBeHa,
IlIymana, Bpamca cocTasiisizia OCHOBY Heliray30BCKOTO perepTyapa Ha BCeM IIpo-
TSKEHUM ero MUaHUCTUYECKOTO Iy TH.

U BHOBB Heiirays orkasazucsi OT OTKpbIBAIOIIEIiCsl TePCIIeKTMUBbI — Ha 3TOT pas
IUPVIKEPCKOIL: eMy GbUTO TIPe/ITIOKEHO MeCTO MOMOIIHYKA pyKoBoauTesst LITyT-
raprckoii ornepsl. [lepass MupoBasi BOJiHa 3acTaBuja ero BepHyTbcsl B Poccuio.
OH 3KCTepHOM OKOHYWII [TeTporpajckyr0 KOHCepPBATOPUIO, GyecTsiine UCTIONHUB
9K3aMeHaIMIOHHYIO TporpamMmy («Kakoe ymHoe u nopasumessHoe 800xXxHo8eHuUe!», —
CKa3aJl Torzia OVH 13 coBpeMeHHMKOB). B 1916 r. 'eHpuxy Heltray3y mpenaosxmim
MecTo nperiofgasaress B TudincckoM My3bIkaabHOM yumniie. C 3TOro BpeMeHu
Havasach ero MoyTy MOJyBeKOBasl eJarormyeckas 1esaTelbHOCTb.



O Tenpuxe Heiirayse-nemarore ckasaHO ¥ HaIl¥iCaHO HEBEPOSITHO MHOTO.
B mepBoit mosoBuHe XX CTOJETHUsS, KOIJa OTHOIIEHME K (opTernnaHHOMY
MCKYCCTBY B Poccyuy KopeHHBIM o6pa3oM M3meHumnoch, B Mockse u Iletep-
6ypre-IleTporpase BO3HMKIIA Lielasi TUIEsiTA MY3bIKAHTOB, MMPOCIABUBIINXCS
BbIJAOMIMMCS Tegarormyeckum gapom: JI. Hukonaes, K. rymuos, C. ®eiiH-
6epr, A. Tonbaenseiiep, 1. ®nuep. Ho u cpeay cBOMX COBPeMEHHMKOB — KPYI-
Heimux MactepoB (opTenyuaHHON Memaroruku — Heiiraysy cykmeHO ObLIO
3aHATh 0c060e MecTo. «B knacce y Helieay3a, — mucana ogHa U3 JYYIIUX €ro
yueHut, npodeccop CBepaIoBCKOii KoHcepBaTopuu bepra Mapani, — 6cezda
yapuna ma meopueckas ammocepa, zoe He ObL10 Mecma pasHoOYW U uiu dapie
npocmoti denogumocmu. Cam I'enpux ['ycmasosuy 0v.1 N0ON0H 00asHUSl, KOMOPOMY
Henw3s 010 He noddasamucsl. ... B npoyecce ypoka I'enpux I'ycmasosuu nocmo-
SHHO NOOKpenisill C60U MblCIU UCNONHeHUemM (GopmenuanHoll, cum@oHuueckoli
MYy3bIKU... OH Yuman Ham Hau3ycmos CMUXu, 00U 2080PUMb C HAMU 0 HUBONUCU,
0 npupode. Illupoma accoyuayuti, 06pasHocme mvlwnexus I'enpuxa I'ycmasosuua
0Cmpo 80CNPUHUMANACL HAMU, CMYOeHMAaMu: MH020€ Mbl HAUUHANU CALIUAMb
8 my3vike no-Hosomy. OH cucmemamuuecku 06pawjan Hawle 6HUMAHUe HA paA3auY-
Hble npobnemMbl punocoduu, ucmopuu, My3siku, 2apMoHuU... 1 kak-mo camo co6oti
noyuanocy, 4mo OHU CMAHOBUNUCL HEOMBEMJIEMOU Yacmoio ... ammocpepul,
Komopas yapuna 6 Kaacce...».

C. Puxrep, 3. I'mnensc, 5. 3ak, AH. Benepuuxos, C. Hejirays, B. TopHocTaeBa,
A. Jlio6umoB, 3. Bupcanaase, 1. )Kykos, 1. Hukonosuy, B. Kpaiines, A. Hacep-
kuH, E. Morunesckuit, E. Manuuus, JI. Haymos, 0. MypaBiniés, A. CTo60asHUK,
T. XpeHHUKOB, E. CBeT/IIaHOB — 3TO [a/1eKO He IOTHBIN CIMCOK TeX, KTO MpOoLIesn
yepes kinacc Heitraysa B MOCKOBCKOJt KOHCcepBaTopuu. MHOTMe 13 HUX, B CBOIO
ouepenb, CTaJXM M3BECTHbIMM Iefaroramu. Ero mnemarormueckue «BHYKU»
U «IIPAaBHYKM» IIPOAOKAIOT TPAAMUIIMM HEMUTray30BCKO MIKOJbI M CETOAHS.



B TsKenble mociaepeBonolioHHble Toabl (1919-1922) Tenpux Hedirays skun
B Kuese, coBmemiasi mpernogaBaTeabCckylo paboTy ¢ KOHLIePTMPOBaHMEM. B Te
ronpl KmeB cTas nmpucTaHuILeMm Jijisi MHOTUX JesiTeseii MCKYCCTBa, My3blKalbHast
SKU3HB 6m1a kiouoM. Ho Hanbomee sipKoii CTpaHuIleii KMeBCKOI KU3HU GbLIO
3HAKOMCTBO C MOJIozbIM Briagymupom l'opoBuiiem 1 ero uckyccrBom. [ofpl ciry-
cTs1, yKe nocsie cMepty Hejiraysa, TopoBul; Ha30BeT ero CBOMM YUUTEeIeM...

B 1922 r. Hetiray3 nepeexan B MOCKBY. B 3TOT nepuop, ero KoHIepTHasl fesi-
TeTbHOCTh AOCTUINIA Haubosblinero pasmaxa. «Kmo 8 dsadyameie—mpudyamote
200061 cywian amu evicmynnerus: Hetieay3a, mom Ha 6cio XcusHs npuobpen Heumo
makoe, uezo He BblCKAXCEWb C/I08AMU, — TIACAIT UCTOPUK (HOPTENMaHHOTO UCKYC-
ctBa 1. MuiabliTeiit. — ...OH 6bl1 8cez0a UHbIM U 8 MO Xce 8pems 00HUM U mem
e XYOOMCHUKOM-MBOPYOM... 001adan yousumensHoli 30pKOCMbl0 U OYUleBHOL
sicHocmolo, Heucuepnaemoli panma3sueli, c606000ii 6vipaxceHus, ymen YCavluldams
U BblBUMD BCE NOMAEHHOE, CKPBIMOE ... 81a0e] HeMCHelWUMU 38YK0BbIMU Kpa-
cKamu 0ns nepedaqu MoHUAtiuuX 0MmeHKO08 Uy8Cmed, mex Hey108UMbIX K0ne6aHutl
HacmpoeHus, Komopsle 051 GONBWUHCMBA UCNOHUMeell MAK u ocmaiomcs Hedo-

CMYNHBIMU».
PenepryapHslit yHMBepcanusM Hejiraysa He yMesn HMUYEro ob1iero ¢ UCIos-
HUTENbCKOJ «BCESAHOCTBIO» — IIMpoyvaiimasi 06pa3soBaHHOCTb, OCTPOTA

SMOILMOHAJIbHBIX TepeXMBaHMii M COXPAHMBLIASCS [0 IMOCIeSHUX OHel BOC-
MPUMMUMBOCTb K HOBOMY IO3BOJIS/IM €MY BXKUTBHCSI B MHTOHALIMIOHHBIN CTPOIA,
MOCTUYb 3BYKOOOPA3HYI0 apXUTEKTOHMKY CaMBbIX PasHbIX, [TO4YAC IIPOTUBOIIO-
JIO>KHBIX CTMJIEBBIX ¥ KOMITO3UTOPCKIMX BeKTOPOB. Ellfe MTanbsHCKIe pelleH3eHThbl
MOJUYePKUBAIM TPOHUKHOBEHHOE, CTWIMCTUYECKM Ge3yrpeyHoe MCIIOMHeHue
MOJIOZBIM IIMAHVCTOM My3bIKM Baxa, HO JIMIIb B KOHIIE )KM3HM OH BIIepBble 06pa-
Tuiacs Ko BceM (!) 48 mpemtogusm u byram «Xopowo memnepuposaHHozo Kid-
supa». O TOM, CKOJIb I'PAHIMO3HOE BIIeUaT/IeHMe OCTaBJISIM er0 MHTepIpeTalun



6eTXOBEHCKVMX COHAT, CBU/IETEIbCTBYET MHOXECTBO COBpeMeHHMKOB. C paHHeit
I0OHOCTM B Op6UTY BHMMaHMs1 Hejiray3a mpOHMKIM ¥ MSTEXHbIE TIOPbIBBI LTyMa-
HOBCKOII «KpelicnepuaHui», i COBCeM MHasi 3BYKOBasi aypa MO3JHUX MHTePMeIl1l0
Bpamca. Aptuctuyeckuii 06Kk Heiiray3a HeBO3MOKHO MPeNCTaBUTH 1 6e3 ero
uHTeprpetanuii [lloreHa — 3TOro, 10 BIpaskeHMIO MMAHUCTA, «n0dma Gopmenu-
aHO0», My3bIKa KOTOPOTO BOIIIIA B €T0 My3bIKa/IbHbII KPyTO30pP B paHHEM JIeTCTBe.

[Ipy 3TOM U B XM3HU, U B UCKycCTBe Heilirays ocraBascs MOJJIMHHO COBpe-
MEHHBIM XYIOXHUKOM, CTPEMSIIMMCS IMOCTUYDL LeJib M CMBICTT OKPYXXKaKMINX
siBjieHui. OH CTajl ONHMM M3 IEPBBIX TOPSUYMX MTPOIAraHAMCTOB My3biku IIpo-
KobbeBa, BriepBble MCIonHWI B Poccun 24 npemtonun Jle6iocey n Bece hoprenn-
aHHble coHaTbl CKpsI6MHA, OTKPBII OTeYeCTBEHHOI Iy61Ke TBOpUYecTBO PaBeris.
OG6oramas cBoii periepTyap HOBbIMM IpousBeneHysimu locrakoBuya, MsickKoB-
CKOro, AH. AJleKCaHAPOBA, OH CUMTAl CBOMM JOJIIOM CTUMYJIMPOBATh MHTEpeC
YUYEHMKOB K «CBeyKeli», TONIbKO UTO HaIllMCAaHHOM MYy3bIKe.

CyTb MCIIOTHUTENBCKOTO MCKYCcCcTBa Helirasya MO>XHO CBECTM K €er0 KpaTKOMY
Tesucy: «Tanaum ecms cmpacme nawC uHmennekm». VICIonHseMoe Npou3sBe-
IleHue [Is Hero He CYIIeCTBOBAJIO «CaMo IO cebGe», OHO MOCTUraoCh B UCTO-
puKo-6yorpaduueckom, KyabTypHOM 1 pumocodckom KoHTeKcTe. OfHAKO NI
coveTaHye rmy60Ko MPOAYMaHHOI MHTePIPeTALY U CIIOHTaHHO MMITPOBU3a-
LMOHHOCTYM MCIIOJHEHVsI, BHOBb ¥ BHOBb «BOCCO3/1aBaeMOro» Ha KOHILIEPTHOI
3cTpajie, 6HUI0 B €ro [1a3ax MoIJIMHHBIM MCKYCCTBOM.

Bropas nonosuHa xusHu Heiiraysa oMmpaumaach CypOBbIMM UCIIBITAHUSIMMU.
OcnokHeHMsI IocIe MepeHeceHHO AmudTepuy MpuBeny K YaCcTUYHON MoTepe
TEeXHUYECKON 6ermocTu mpaBoii pyku («ITy6nuka He 002adbléanacy, KAKUx yxXuuly-
DpeHuli cmouso MHe uepams u 0asams KOHYepmbsl», — 3aIICHIBAN OH MO3Ke B JTHEB-
Huke). OH TSKENO MePeXKMBAT YXO SKeHbI, HEU3/IeUMMYI0 60JIe3Hb CTapIliero
cpiHa. B 1937 1. ymepnu ero popurteny. [onbl GOMBIIOTO Teppopa YHECIM KU3HU



POOHBIX M GMM3KUX Apy3eii... B Havame Benukoit OTeuecTBEHHO BOIHBI €ro
CaMOro apecToBa/i I10 MOJO3PEHMI0 B «@HTMUCOBETCKON AesITeIbHOCTU» U3-3a
OTKa3a 9BaKyupoBaTbcsl 13 MockBbl. bonee nosnyropa Hejirays mposein B TIopbme
HKBII. Ilo xomataiicTBam py3eit ¥ YyUeHUKOB OH GbLT OCBOOOKIEH U BBICIAH
B CBepIJIOBCKYIO 06/IaCTh, eMy Pa3peli IIPernosiaBaTh B YPaabCKOil KOHCEPBa-
Topun. JInib B 1944 r. Tenpuxy Hejiraysy ynanoch BepHyTbcs B MockBy. Ha nep-
BOM II0C/Ie BO3BpallleHMsI KOHLlepTe B BO/IbIIIOM 3aje KOHCepBaTOPUM ITy6/IMKa
cyliaja ero CTos...
[Mocnenumit pa3 Heiirays BoicTynmn B Mockse 1 Kuese B 1958 1.

K mocieBoeHHOMY AeCSITUIETHIO OTHOCUTCSI ¥ GONMBIIMHCTBO MHOTOUMCIIEH-
HbIX 3aIlMCeii MMAHNUCTA, YaCTh KOTOPBIX «Menodus» Tipe[jiaraeT BalleMy BHU-
MaHUI0. B 1006M/IeiiHbIii KOMIUIEKT, TOCBSIIEHHBIN 130-eTUI0 CO THS POXKAEHUS
lenpuxa I'ycraBoBmua Hejiraysa, BOIIIM KaK LIMPOKO M3BECTHBIE, «XpeCcTOMa-
TUVIHbIE» MHTepIperauuu coHaT beTxoBeHa, mbec Bpamca, «KpeticnepuaHot»
[llymaHa, mpeaoauit 1 T0AA-KapTUHbI PaxMaHMHOBA, GOpTeNMaHHbIX KOHIEP-
ToB lllonena u CKpsi6uHa, TaK M HUKOIZA He M3[aBaBLIMeCS] Ha KOMIIAKT-ANC-
Kax 3amucy mpemioamit IllocrakoBuya, GopTennaHHOro KBapreTa beTxoBeHa
(B aHcambre ¢ yvyacTHMKamu KBaprera mMeHu BeTxoBeHa), a Takke CIOUTBI
«Cunyamet» AHTOHa ApeHCKOro st GopTenyuaHO B YeTbIpe PYKM, 3arycaH-
HOJ1 (KaKk M coHara MoiapTa) B aHcaMbiie ¢ CBIHOM — BBIAAIOMIUMCS TIMaHUCTOM
CranucnaBom Heiiraysom.

Bopuc Myxkoceii



“And, circling around in a swift intermezzo,
Embracing the song like a treetrunk at noon,

Four families’ shadows will turn on the meadow

To a compelling and childhood-clear German tune.”

This is one of Boris Pasternak’s numerous stanzas inspired by the play of Heinrich
Gustavovich Neuhaus. The fates of the great musician and the great literary man
were intertwined in a close and dramatic way. However, Pasternak wasn’t the only
one inspired by Neuhaus’s art. So, Osip Mandelshtam’s famous poem The Piano was
dedicated “To Master Heinrich” (“As the parliament chewing the Fronde...”); Vassily
Shukhayev, Ketevan Magalashvili and others painted his portraits; Andrei Voznesensky
and Yuri Nagibin wrote about the deep imprint the personality of Neuhaus left
on them.

“Heinrich the Great” - that was how the outstanding Polish composer Karol
Szymanowski nicknamed Neuhaus. The pianist, educator, author of books, essays and
reviews, and brilliant connoisseur of poetry, painting and philosophy, he was fluent
in six languages and did not fit in the narrow frames of a mere musical performer.
Although German and Polish blood ran in his veins, he was a true carrier of Russian
culture, one of those who remained a spiritual guiding light of the era, country and
nation even in the hardest years of the 20th century, in spite of the collapse of the
social, political and moral foundations.

It seemed that the fate itself predetermined his musical future. His father, Gustav
Neuhaus, was a son of a German piano maker, graduate of the Cologne Conservatory
and educationalist who founded a private music school in Elisavetgrad (Kirovohrad,
until 2016, now Kropyvnytskyi, Ukraine). However, the father’s stern pedantry caused
a hot-blooded protest from the impulsive Heinrich and made him leave the parental
house at an early age. His mother Olga, née Blumenfeld, was a splendid musician,
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sister of the celebrated pianist, conductor and teacher Felix Blumenfeld (he often
guested at their home and gave the nephew a few lessons) and Karol Szymanowski’s
aunt. At the age of nine, Heinrich Neuhaus played his first recital in his hometown,
and five years later performed with the famous prodigy violinist Mischa Elman.
And yet, Heinrich was obsessed with composing and experienced an irresistible thirst
for improvisation. Later on, his passion for composing led him to the class of Pavel
Juon, a rather interesting representative of Taneyev’s school and brother of painter
Konstantin Juon, at the Hochschule fiir Musik in Berlin, but he quit the classes on
own accord. Having not found a bright composing individuality in himself, Neuhaus
did not want to be a “mediocrity”. Many years later, his friends reproached him for
suppressing that creative impetus. Anyhow, it unintentionally broke through in his
pianism, when music seemed to be born from under his fingers, when he merged into
the music he played and “shed tears of joy, excitement and love for it”.

This is what Boris Pasternak wrote in a letter to Marina Tsvetaeva about that
quality, which Neuhaus and his greatest pupil Sviatoslav Richter had in common:
“He plays in a perfectly incredible way, and it’s SUCH an unexpected flight that the sound
itself makes Chopin and Schumann yield their right of authorship to him...”

In 1903, together with his sister Natalia, Heinrich Neuhaus took a long
journey overseas. They travelled through Warsaw, where their meeting with
Aleksander Michatowski, one of the best interpreter of Chopin and a pupil of Ignaz
Moscheles and Carl Tausig, left a lasting impression on them. In 1904, the Neuhaus
had a successful tour of Germany, and at the music festival in Dortmund he played
Richard Strauss’s Burleske under the baton of the composer himself and received
an enthusiastic response from the German master.

At Felix Blumenfeld’s insistence, the young musician went to Berlin to study
under Leopold Godowsky. Neuhaus subsequently wrote about him as a “great piano
virtuoso of the post-Rubinstein era”. At the same time, his initial admiration for

11



the master of virtuosic transcriptions, whose concerts had caused a furor in Europe
and America, changed into sudden alienation. It took Neuhaus five more years to get
back to Godowsky and complete his piano course at the Vienna Academy of Music.
In the meantime, he had left Berlin to play recitals in Italy. He yearned for entering
the St. Petersburg Conservatory, but its director Alexander Glazunov (“Why do you have
to start from scratch?”) advised him to go back to Berlin where he further upgraded his
skills under the guidance of Karl Heinrich Barth. Such an in-depth comprehension
of the German piano school (although Barth was a pupil of the Lisztians Hans von
Biilow and Carl Tausig, he ardently promoted Brahms’s music) paid dividends:
the music of Bach, Beethoven, Schumann and Brahms formed the core of Neuhaus’s
repertoire throughout his pianistic career.

And again Neuhaus rejected a promising prospect, a conducting one for this once -
he had been offered a position of assistant to the director of the Stuttgart Opera. World
War [ made him return to Russia. He graduated from the St. Petersburg Conservatory
without attending classes and performed his testing programme with flying colours
(“What a clever and amazing inspiration!” said one of the contemporaries). In 1916,
Heinrich Neuhaus was offered a teaching position with the Tiflis Music College. This
is how his almost fifty-year teaching career began.

Incredibly much has been said and written about Heinrich Neuhaus as a teacher. In
the former half of the 20th century, when the attitude to piano art in Russia changed
radically, a whole constellation of musicians, who became famous for their teaching
gift, emerged in Moscow and St.Petersburg/Petrograd — Leonid Nikolayev, Konstantin
Igumnov, Samuil Feinberg, Alexander Goldenweiser and Yakov Flier. However,
Neuhaus was destined to take a special place among his contemporaries, the great
masters of piano teaching.

“Creative atmosphere always reigned in Neuhaus’s class”, wrote Berta Marantz, one
of his best pupils and a professor of the Sverdlovsk Conservatory. “Indifference or even
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businesslike air simply did not fit in there. Heinrich Gustavovich was full of irresistible
charm. [...] In his class, Heinrich Gustavovich constantly backed his thoughts playing
the piano pieces and symphonic music. He recited poetry for us, he loved to speak about
painting and nature with us. We, students, had a strong sense of Heinrich Gustavovich’s
scope of associations and visual thinking: we started to hear many things in music in a new
way. He regularly drew our attention to various problems of philosophy, history, music and
harmony. And as a matter of course, they became an integral part of [...] the atmosphere
that reigned in his class”.

Sviatoslav Richter, Emil Gilels, Yakov Zak, Anatoly Vedernikov, Stanislav Neuhaus,
Vera Gornostayeva, Alexei Lubimov, Eliso Virsaladze, Igor Zhukov, Igor Nikonovich,
Viktor Krainev, Alexei Nasedkin, Evgeny Mogilevsky, Evgeny Malinin, Lev Naumov,
Yuri Muravlyov, Alexander Slobodyanik, Tikhon Khrennikov and Evgeny Svetlanov
are just a few from Neuhaus’s class at the Moscow Conservatory. In their turn, many
of them became renowned teachers. So, his educational “grandchildren” and “great
grandchildren” of today are successors to the traditions of Neuhaus’s school.

In the difficult postwar years (1919-1922), Heinrich Neuhaus resided in Kiev
combining his teaching activities with performing. In those years, Kiev was a refuge for
many people of art, and its musical life was in full swing. But Neuhaus’s acquaintance
with the young Vladimir Horowitz and his art was the brightest page of his life in Kiev.
Years later, already after Neuhaus’s passing, Horowitz called him his Teacher.

In 1922, Neuhaus moved to Moscow. That was the time when his performing career
flourished on a large scale.

“Those who listened to Neuhaus’s performances in the 20s and ‘30s gained something
for the rest of their lives that cannot be expressed in words”, wrote Yakov Milstein,
a historian of piano art. “He was always different, and at the same time always a creating
artist [...] possessed a surprisingly keen vision and spiritual clarity, inexhaustible
imagination, freedom of expression, was able to hear and detect all things secret and
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concealed [...] mastered the most delicate sonic colours to render the finest shades
of feeling, those subtle mood swings, which remain inaccessible to most of the performers”.

Neuhaus’s universalism in terms of repertoire had nothing to do with performing
“whateverism”. His encyclopedism, keenness of emotional perception and sensitivity
about new developments he managed to preserve till his last days enabled him to get
the feel of a tonal mood, grasp sonic and image-bearing architectonics of very different,
at times opposite stylistic and composing vectors. Early in his career, Italian reviewers
underscored the young pianist’s moving and stylistically impeccable interpretations
of Bach’s music, but only in the end of his life he addressed himself to all (!) 48 preludes
and fugues of The Well-Tempered Clavier. Many of his contemporaries shared their
immense impression of his renditions of Beethoven’s sonatas. The restless gusts
of Schumann’s Kreisleriana entered Neuhaus’s orbit of attention when he was young,
as did a completely different sonic aura of Brahms’s late intermezzos. An artistic
portrait of Neuhaus would be totally impossible without his interpretations of Chopin,
that, as the pianist said, “poet of the piano”, whose works became a part of his music
world when he was a young boy.

That being said, Neuhaus remained a truly contemporary artist in his life and in his
art who strived for grasping the purpose and sense of the phenomena around him.
He was one of the first ardent advocates of Prokofiev’s music, he was the first who
performed Debussy’s 24 Preludes and Scriabin’s complete piano sonatas in Russia and
present Ravel’s music to the domestic audience. By adding new works of Shostakovich,
Myaskovsky and Anatoly Alexandrov to his repertoire, he thought it was his duty
to encourage his pupils’ interest in “fresh”, brand new music.

The gist of Neuhaus’s performing art could be reduced to a brief thesis of his: “A talent
is passion plus intellect”. He thought that a piece of music, when it is performed, could
not exist “on its own”. Rather, it was supposed to be perceived in historical, biographical,
cultural and philosophical terms. However, just a combination of an insightful
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interpretation with a spontaneous improvisatory element “reproduced” onstage again
and again was a true art in his opinion.

The latter half of Neuhaus’s life was clouded by severe trials. Aftereffects of diphtheria
caused partial loss of right hand dexterity (“The audience never guessed what kind of tricks
I had to resort to to play and give concerts”, he later noted in his diary). His wife’s passing
and elder son’s incurable disease were hard tests. In 1937, his parents died. The years
of the Great Terror took the lives of his relatives and friends. At the beginning of the
Great Patriotic War, he was arrested on suspicion of “anti-Soviet activity” because
of his refusal to be evacuated from Moscow. Neuhaus spent more than six months in an
NKVD prison. Upon petitions of his friends and pupils, he was released and then exiled
to Sverdlovsk Region, where he was allowed to teach at the Ural Conservatory. As late
as in 1944, Heinrich Neuhaus managed to return to Moscow. At his first recital after his
return, the audience at the Grand Hall of the conservatory listened to him standing.

Neuhaus’s last performances took place in Moscow and Kiev in 1958.

Most of the pianist’s recordings date back to the postwar decade. Melodiya is proud
to present some of them. This edition dedicated to the 130th anniversary of Heinrich
Gustavovich Neuhaus includes well known, “canonical” interpretations of Beethoven’s
sonatas, Brahms’s pieces, Schumann’s Kreisleriana, Rachmaninoff’s preludes and
Etude-tableau, Chopin’s and Scriabin’s piano concertos, and also never before released
on CD Shostakovich’s preludes, Beethoven’s piano quartet (featuring members of The
Beethoven Quartet) and Anton Arensky’s suite Silhouettes for piano four hands.
Mozart’s sonata featured here was recorded together with the son and prominent
pianist Stanislav Neuhaus.

Boris Mukosey
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Onck 1
Worannec bpamc (1833-1897)

1 Wutepmeuuo Nlamaxop,cod. TI8N22 . . . .. oo 5.37
2 WHTepMeuuo cv MMHOp, COM. 119N L . o oo oo o 247
3 MHTepMeuuo MU MMHOP,COM. TION2 2. . . . . ..o 513
4 Kanpuyumo da-ames MUHOp, CoM.76 N1 . . . . .. 2.32
5 Wutepmeuuo Jla-6emonb Maxop, cod. 76 N2 3. . . . oL 1.59
6 WHTepMmeuuo Cu-6emonb Maop,cod. 76 N2 4. . . . . . . L 222
7 Kanpuyuno po-omes MMHOp,cod. 76 Ne5 . . L 2.51
8  WHTepMeuuo JIa Maxop, Cod. 76 N2 6. . . . L 3.03
9 WHTepMeuwuo Nt MUHOP,COM. 76 N® 7 . . . o o o o 245
10 Kanmpuyumo o Maxop,cod. 76 N2 8. . . . . . ... 246
Cepreii PaxmanuHoB (1873-1943)

11 Npentoous da-ames MUHOP,CoM. 23 N2 L. . . . L L Lo 321
12 TMpenopns Pe Maxop,coM. 23 N24 . . L L L L e 4.09
13 3TioA-KapTMHA NS MUHOP,COM.39N22 . L L o o 5.12

Obwwee Bpems: 44.44
leHpwx Hevirays, popmenuarHo
3anucu ¢ koHueptoB: 1947 1.(1-4,6,7),1951 1. (5,8-10), 19 centabps 1946 1. (11, 12),

12 wions 1951 r. (13)
PemactepuHr - H. PagyruHa
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Anck 2
Po6epr Llyman (1810-1856)
«Kpeticnepuara», co4. 16

0NV A WN

LAuBerstbewegt . . . . . .. 2.23
2.Sehrinnigund nichtzurasch. . . .. ... ... . L 8.29
3.Sehraufgeregt. . . . . . L 4.36
4.Sehrlangsam. . . . .. 3.04
5.Sehrlebhaft . . . ... ... ... 301
6.Sehrlangsam. . . . . .. 3.17
7.Sehrrasch. . .o 2.09
8.Schnellund spielend . . . . ... ... . ... 3.16

[Amutpuii LWocrakosuy (1906-1975)
13 npentopnii u3 cou. 34

9  Nel[omakop.Moderato. . . . . ..o v i 1.04
10 N22namuHop.Allegretto . . . . . . . oo 0.49
11 N23CombMaxop. Andante. . . . . ... ... 1.45
12 Ne7Mlamakop.Andante. . . . ... . 0.59
13 N2 8 da-omes muHop. Allegretto. . . . . . . ... 1.01
14 N211 Cumaxop.Allegretto . . . . . . . oot 0.55
15 N2 13 Qa-gues Makop.Moderato. . . . . . . . oo 111
16 N2 14 Mu-6eMonb MUHOP.Adagio . . . . . . . . oo 1.54
17 N2 16 cu-6emonb MMHOp.Andantino . . . . . . ... L 0.58
18 N2 18 hamMuHop.Allegretto . . . . . . . oo 0.52
19 N2 19 Mu-6emMonb Maxkop.Andantino. . . . . . . ... 1.30
20 N222combMUMHOP.ADAgIo. . . . o o oo 1.49
21 N223@amaxop.Moderato . . . .. .. ... 1.08
Obuiee Bpems: 46.19

leHpux Heitrays, popmenuaro
3anucn: 1951 (1-8),1957 (9-21) rr.
PemactepuHr - M. Mununos
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Iunck 3
JNiopsur BaH betxoseH (1770-1827)
CoHata N 14 no-ane3 MuHop, cou. 27 N2 2, «/TyHHas»

1 LAdagiosOSteNULO. . . . . . ottt 5.08
2 HLAUegretto = THO . . . v v e o e 2.02
3 HILPrestoagitato . . . . . .. 7.10
CoHata N2 24 ®a-gune3 maxop, coy. 78

4 |.Adagio cantabile - Allegromanontroppo. . . . . . ... .. 6.45
5 dLAUegrovivace . . ... .. 2.51
CoHata N2 17 pe MuHop, coy. 31 N2 2

6 LLargo-Allegro . . . . .. . 5.46
7 MLAdagio. . .. 6.28
8 HILAllegretto . . . . . 5.53
CoHata N2 30 Mu maxop, cou. 109

9 LVivacte . ... 2.59
10 ILPrestissimo. . . . ... e 2.15
11 Ill. Gesangvol, mit innigster Empfindung. Andante molto cantabile ed espressivo . . . 10.55
CoHata N2 31 Jla-6emonb Maxop, co4. 110

12 I.Moderato cantabile molto espressivo . . . . .. ... . 5.34
13 ILAUegromolto. . . . . v ot e 1.57
14 ll. Adagio ma non troppo - Fuga. Allegroma nontroppo. . . . . ............. 8.50

O6uee Bpems: 74.40
leHpux Hevirays, popmenuaro

3anmcn: 1950 . (1-5), 1946 1. (6-8), 2 okTa6ps 1950 1. (9-11), 30 anpens 1948 r. (12-14)
PemactepuHr - M. Munnnos
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Junck 4
AnTOH ApeHckuii (1861-1906)
«Cunyamei», cionta N2 2 ans ayx oprenuaHo, coy. 23

T VUBHBIM . . 243
2 KOKETKA & . vt e e e e e e e e e 2.28
30 TIOMUWMHENDb . .ottt e 3.25
4 MEUTATEMb. . v vt e e 4.03
5 TAHUOBLUMLA . . . v v v v e e e e e e e e e e e 3.05

Bonbdranr AMaaeit Mouapr (1756-1791)
CoHata ans aByx doprenuaro Pe maxop, KV 448

6 LAUegroconspirito . . . ... .o 11.02
7 ALAndante. . . ... 9.46
8 HLAllegromolto . . . . . . . 5.44

Jiopsur BaH betxoseH (1770-1827)
KBaptet N2 2 Pe Maxop ans hopTennaHo, CKpUnku, ansta 1 suonoHvenu, WoO 36 N2 2

9 LAllegromoderato. . . . ... ... 10.30
10 ILANdante conmOtO. . . . o ottt 10.36
11 HLRondo. Allegro. . . . . . oo 4.44

ObuLee Bpems: 68.13

leHpux Heiirays, popmenuaro
Cranucnas Heiirays, popmenuaro (1-8)
[mutpuin Lipiranos, ckpunka (9-11)
Bagwnm Bopucosckuit, anem (9-11)
Cepreit LLnpuHckuid, suosnonyens (9-11)

3anmcn: 1950 (1-8),1949 (9-11) rr.
PemacrepuHr - M. Mununos
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Lnck 5
®penepuk LWoneH (1810-1849)
KoHuept N2 1 ans poprenuaHo ¢ opkecTpoM M1 MUHOP, cou. 11

1 LAUegromaestoso. . . . . ..o v v
2 Il.Romance.Larghetto . . ... .. ... ... ... .. . ... ..
3 llLRondo.Vivace . . . ....... .. ... ...

Anekcanpp CkpsbuH (1872-1915)
KoHLepT ans poprenmaHo ¢ opkecTpom da-anes MuHop, cou. 20

4 LAUegro. . ...
5 dLAndante. .. ... ...
6 llLAllegromoderato . . . . . . ...

Obuwee Bpems: 62.00

lenpux Heitrays, popmenuaro
BonbLuoit cumbonnyeckuii opkectp BeecotosHoro paguo
Lupwxepsbl: Anekcanap layk (1-3), Hukonaii fonoBaHos (4-6)

3anucu: 1953 (1-3),1946 (4-6) T

3Bykopexwuccep - A. [poccmaH (1-3)
PemactepuHr - E. bapblknHa

20

......... 8.56

10.01

......... 641
......... 752
......... 9.53



Disc 1
Johannes Brahms (1833-1897)

1  IntermezzoinAmajor,Op. 118 No.2. . . . . . .. .. 5.37
2 Intermezzoin Bminor,Op.119No. 1. . . . . ... .. .. .. 247
3 Intermezzoin Eminor,Op.119N0.2. . . . . . . . .. 513
4 Capriccioin Fsharpminor,Op.76 No.1 . . . . . ... ... .. ... . . . 2.32
5 Intermezzoin Aflat major,Op.76 NO.3 . . . . . . . . .. 1.59
6 Intermezzoin Bflat major,Op.76 No.4 . . . . . . .. ... . ... ... 2.22
7 Capriccioin Csharp minor,Op.76 No.5 . . . . . ... ... ... . .. 2.51
8 Intermezzo in Amajor,Op.76 NO.6. . . . . . . ... 3.03
9 Intermezzoin Aminor,Op.76 NO.7. . . . . . . ... 245
10 Capriccioin Cmajor,Op.76 N0.8. . . . . . . . ... e 2.46
Sergei Rachmaninoff (1873-1943)

11 Preludein Fsharpminor,Op.23No.1. . . . . .. .. . i 321
12 PreludeinDmajor,Op.23No.4 . . . . .. .. ... 4.09
13 Etude-Tableau inAminor,Op.39N0.2. . . . . . . .. i 512

Total time: 44.44
Heinrich Neuhaus, piano
Recorded live in 1947 (1-4,6,7),1951 (5,8-10), on September 19,1946 (11,12),

onJuly 12,1951 (13).
Remastering - N. Radugina

21



Disc 2
Robert Schumann (1810-1856)
Kreisleriana, Op.16

0NV A WN

LAuBerstbewegt . . .. . . . 2.23
2.Sehrinnigund nichtzurasch. . . .. ... ... . . L 8.29
3.Sehraufgeregt. . . . . . L 4.36
4.Sehrlangsam. . . . .. 3.04
5.Sehrlebhaft . .. ... ... ... 3.01
6.Sehrlangsam. . . . . ... 3.17
7.Sehrrasch. . ..o 2.09
8.Schnellund spielend . . . . ... ... . ... 3.16

Dmitri Shostakovich (1906-1975)
13 Preludes from Op. 34

9 No.linCmajor.Moderato. . . . . . .. .. 1.04
10 No.2inAminorAllegretto . . . ... ... ... 0.49
11 No.3inGmajorAndante . . . . . .. ... 1.45
12 No.7inAmajor.Andante . . . ... . ... 0.59
13 No.8inFsharpminor.Allegretto. . . . .. ... ... .. 1.01
14 No.1linBmajorAllegretto. . . . . . . . . .o 0.55
15 No.13inFsharpmajor.Moderato . . . .. ... .. ... ... 111
16 No.14inEflatminorAdagio. . . . ... ... ... ... 1.54
17 No.16inBflatminor.Andantino. . . . ............................ 0.58
18 No.18inFminorAllegretto. . . . . . . . . . . 0.52
19 No.19inEflatmajor.Andantino . . . .. .. ... .. .. 1.30
20 N0.22inGmINOrAdagio . . . . . . .o o 1.49
21 No.23inFmajor.Moderato. . . . . . .ot 1.08
Total time: 46.19

Heinrich Neuhaus, piano
Recorded in 1951 (1-8),1957 (9-21).
Remastering - M. Pilipov
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Disc 3
Ludwig van Beethoven (1770-1827)
Sonata No. 14 in C sharp minor, Op. 27 No. 2 (Moonlight)

1 LAdagiosoStenutO. . . . . . .ottt 5.08
2 HLAUegretto = THO . . . v v e e e e e 2.02
3 HILPrestoagitato . . . . . .. 7.10
Sonata No. 24 in F sharp major, Op. 78

4 |.Adagio cantabile - Allegromanontroppo. . . . . . . ... 6.45
5 dLAUegrovivace . . ... ... 2.51
Sonata No. 17 in D minor, Op. 31 No. 2

6 LLargo-Allegro . . . . .. . 5.46
7 MLAdagio. . ... 6.28
8 HILAllegretto . . . . . 5.53
Sonata No. 30 in E major, Op. 109

9 LVivace . ... 2.59
10 ILPrestissimo. . . . ..o 2.15
11 Ill. Gesangvol, mit innigster Empfindung. Andante molto cantabile ed espressivo . . . 10.55
Sonata No. 31 in A flat major, Op. 110

12 I.Moderato cantabile molto espressivo . . . . .. ... 5.34
13 ILAUegromolto. . . . . o oo e 1.57
14 lll. Adagio ma non troppo - Fuga. Allegromanontroppo. . . . . ............. 8.50

Total time: 74.40
Heinrich Neuhaus, piano

Recorded live in 1950 (1-5),1946 (6-8), on October 2,1950 (9-11), on April 30,1948 (12-14).
Remastering - M. Pilipov
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Disc 4
Anton Arensky (1861-1906)
Sithouettes, suite No. 2 for two pianos, Op. 23

1 LeSavant . . . .. 243
2 LaCoquette. . . ..ot 2.28
3 Polichinelle . . . . ... 3.25
4 LeREVEUN . . . o 4.03
5 LaDanseuSe. . . . .t 3.05

Wolfgang Amadeus Mozart (1756-1791)
Sonata for two pianos in D major, KV 448

6 LAUegroconspirito . . . . ... 11.02
7 LAndante. . . ... 9.46
8 HILAllegromolto . . . . . o o o 5.44

Ludwig van Beethoven (1770-1827)
Piano Quartet No. 2 in D major, WoO 36 No. 2

9 LAllegromoderato. . . . . .. ... 10.30
10 ILANdante conmMOtO. . . . o o ot e 10.36
11 HLRondo. Allegro. . . . . . o oo 4.44

Total time: 68.13

Heinrich Neuhaus, piano
Stanislav Neuhaus, piano (1-8)
Dmitri Tsyganov, violin (9-11)
Vadim Borisovsky, viola (9-11)
Sergei Shirinsky, cello (9-11)

Recorded in 1950 (1-8),1949 (9-11).
Remastering - M. Pilipov
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Disc 5
Frédéric Chopin (1810-1849)
Piano Concerto No. 1 in E minor, Op. 11

1 LAWegromaestoso. . . . . .ottt 18.35
2 IL.Romance.Larghetto . . . .. .. .. . ... 8.56
3 llLRondo.Vivace . . . ..o 10.01

Alexander Scriabin (1872-1915)
Piano Concerto in F sharp minor, Op. 20

4 LAUegro. . . o 6.41
5 dLAndante. . . ... 752
6 llLAllegromoderato . . . . . . . 9.53

Total time: 62.00

Heinrich Neuhaus, piano
The Moscow Radio Symphony Orchestra
Conductors: Alexander Gauk (1-3), Nikolai Golovanov (4-6)

Recorded in 1953 (1-3),1946 (4-6).

Sound engineer - A. Grossman (1-3)
Remastering - E. Barykina
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