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Ha Tpomx

Ha3BaHue TpeTbero KoHUepTa M HOBOrO AMCKa MpoekTa «Menoaws anpuopuy» Ao
0YEBWUAHOCTU NPOCTOE U OTHIOAb HE OPUTMHANBHOE — «3X3%»: TPU My3bIKaHTa UrpatoT TpK
TpHO.

Kak 310 4yacTo cnyyaetcs, uaeu He BCerAa BOMIOLLAKTCS COMNAcHO NepBOHaYanbHOMy
3aMbICATy, M 3Ta Nporpamma ToMy sipkoe MoATBepxaeHue. Bcé Havanock ¢ XV MexayHa-
poaHoro KoHkypca umenn .M. YaiikoBckoro, naypeatam KOTOpPOro, MOMUMO COJMbHbIX
KOHLIEPTOB U KOHLLEPTOB C OPKECTPOM, GbiNK NpeaioxkeHbl pasHble hopMbl aHCaMbneBoi
urpbl. TpouM - nuauucty Jlykacy leHrowacy, ckpunadke Knape tOmMu KaH 1 BuonoHuyenucty
Anekcanapy by3nosy - Bbinan xpebuit coirpatb MoprennanHoe Tpuo N2 2 Llloctakosuua
B MioHxeHe. PacckasbiBasi 06 3TOM yAQUHOM BbICTYNNIEHUM U O TOM, HACKO/bKO MM MOHPa-
BWIOCb UrpaTb BMeCTe, MO foporoi Apyr Jlykac leHwowac 6ykBanbHO «rnoiMan MeHs
Ha KPHOYOK» NpeaioxkeHMeM CO3.aTh Lieyto KOHLEPTHYIO MporpaMMmy A5 TaKoro CocTaBa,
YTO Mbl M CAENanu NPaKTUYeCckn MrHOBEHHO, ,06aBuB K Tpro N2 2 yamsutenbHoe, peako
ucnonsemoe Tpuo BaiiH6epra u Tpuo da-ane3 MuHop babapkaHsHa. B Takom Buae npo-
rpaMma 6bina BNMCaHa B CEPUIO KOHLLEPTOB, C KOTOPOM 4 1 npuwwna K KapuHe AbpamsH
B upmy «Menoaus».

3anucaTb Takow KOHLEpPT B 3TOM cocTaBe 6bl10 He cyaeHo: ans Knapbl OMM kntove-
BbIM (PaKTOPOM 3TOM HEBO3MOXHOCTM Kak pa3 CTano C/I0BO «3aMMCb» — CKPUMayKa okasa-
Nacb CBS3aHHOM 3KCKNIO3MBHBIM KOHTPAKTOM C 6OMbLION 3anafHoi 3ByKO3anMCbIBakOLLEN
KoMnaHueit. O KOHLEepTHOM BbICTyNNeHUn 6e3 3anucu Ha TOT MOMEHT YXKe He MOrTI0 ObiTb
1 peun. M onsTb pelleHre 0Ka3anoch NeXallyM Ha NOBEPXHOCTU: B TO CaMOe BPEMS Mbl
3anucbiBanu ang «Menoauu» ayst Jlykaca u AiineHa B cTyaum XOpoBOro y4YMiuLa UMEHU
CBewHuKoBa co 3BykopexuccépoM Mapueii Cobonesoit. MocoBewwaBlinc ¢ Jlykacom,
3apanu AiineHy U3BECTHBbIM pUTOPUYECKUIA BONPOC: «TpeTbUM ByaeLlb?»

MMEHHO 3TUM COCTaBOM My3blKaHTOB OblNO MPUHSTO PELIEHWE YIHTU OT WMAEM
MCMOMHEHUS MY3bIKU UCKNOUNUTENBHO COBETCKOTO MEpUOAa U HEMpEeMEHHO CbirpaTb
Kpacugeiilee Tpuo PaBens. M onsatb e, Kak U B Cayyae C MepBbiIMU ABYMS Mpo-
rpamMMamu cepun «Menoams anpuopwm», Mbl BOMKHbI GbIIM MOMHUTL O TaMMUHIE — He
6onee 80 MUHYT. Tak U3 NporpamMMbl NPonano UMEHHO TO NPOU3BEAEHHME, C KOTOPOro,
B 06wwem-To, BCE U Havanocb — BMecTo Honbworo Tpuo N2 2 LlloctakoBuua pebsta
pewmnn HauaTb KoHLepT Hebonblumm Tpro N2 1.

1 6naropapto pykoBoactBo ®Pupmbl «Menoaus» 3a 6€30roBOpoyHOE MNpu-
HATME PpelleHus 3anucaTb TakKyl CIOXHYI M HeobblUYHY0 MporpaMmy, KOMMaHuio
Yamaha - 33 BenukonenHblit UHCTPYMEHT A1 NMaHucTa, «Paguno Kynetypa» 3a uHdop-
MaLMOHHYI MOAAEPXKKY 3TOro CO6bITUS, MOMX MOTPACAIOWMX ApY3eii-My3bIKaHTOB
Nykaca, AiineHa 1 Calwy 3a Ux TanaHT, YyBCTBO OMOpa M Nto6OBb K My3biKe, a Takxke
rNaBHOrO KyAecHWKa, 6naroaaps KOTOPOMy Bbl CyLWAETe 3Ty 3aMMUCh, — HALLEro 3ame-
yaTenbHoro 3Bykopexuccépa Muxauna Cnacckoro.

© EneHa XapakuassH



3X3

«Menoans anprMopu» — COBMECTHbIV NPOEKT apTUCTUUYECKOTO areHTCTBa Apriori Arts
1 GupMbl «Menoams», COCTOALWMIA U3 YeTbipex KOHLepToB B Manom 3ane MockoBcKoM
KOHCEPBATOPUM W, COOTBETCTBEHHO, YeTbipex KOMMaKT-aMckoB. Bnepeble nocne
25-netHero nepepbiBa «Menoans» BO30OHOBMNA MPaKTUKY «KMBOM» 3anucu. Bce
NporpaMMbl COCTOSIT U3 KAMEPHOM U B OCHOBHOM PEAKOM My3bIKM.

[aHHbIV AncK — 310 TpeTbs cepus. B Hel BaxkHa undpa «tpu». Tpu Tpuo LLocta-
KoBMuYa, BaitH6epra v PaBens urpatot Tpoe My3blkaHTOB. Bce oHM sipkue npeacrasutenu
HOBOTO NOKO/EHMS, 33 NIeYAMU KOTOPbIX KOHKYPCHbIE YCMEXM, OTIMYHbIE YUUTENS U HAMO-
NeHHble TPaAULMM CaMbIX CUIbHBIX HAaNpaBAeHWIA PYCCKOM MCMONHUTENBCKOM LLKOSbI.

ConbHas kapbepa 3TUX My3bIKaHTOB, MAYLLAS MO BOCXOASLUEN, HE OTMEHSIeT UX
MHTEpeca K KaMepHOMY My3MLMPOBaHMio. HO BTpOeM OHM cobpanunch Bnepsble MMEHHO
[N BAHHOW NPOrpamMMbl.

Bcs BbIGpaHHble ANS HEe COYMHEHMS, Pa3HOM CTEMEHU HEU3BECTHOCTM, HanMCaHbl
B nepBoi nonosuHe XX Beka 1 6onblue H14ero obLuero Mexay coboi He MMeIOT.

BnonHe oxuaaema «oTaenbHOCTb» PaBens, OTMETUBLLETO CBOUM CyMpayHO-BCTpe-
BOXEHHbIM Tpro N MuHop (1914), B KOTOPOM CAbILWHbLI MHTOHALMKM 6acKCKoro Gonb-
Knopa, Hayano lepBoit MUpPOBOW BOWHbI. KOMNO3UTOP TSXKENo nepexuBan BOEHHYH
KaTacTpody, 406K1BaNCs paspelleHns BCTYNUTb B apMUI0, XOTS MO COCTOSIHUIO 34,0POBbS
OH He noanexan BOMHCKOMY npu3biy. B nncbme CTpaBMHCKOMY OH nucan: «Mbic/ib, ymo
9 ylidy Ha eoliHy, 3acmasuna MeHs npodenames pabomy namu Mecsueg 8 nime Hedeseb.
A KOHYun Mpuo, Ho 8bIHy#OeH Obl1 Bpocums pabomel, Komopble OyMan OKOH4UMs 3moli
3umoli: “TlomoHysuwiuli Konokon”!!l u cumgoHuyeckyro noamy “Bera”!!! Ho, KoHeuHo, celiyac
MO CIOXHEMbI, HE CO38YYHbIE BPEMEHU.

Kasanocb 6bl, AOMKHbI GbITb CTUNEBblE MepeceveHus B onycax Llocrakosuua
1 Mowuces BaiiHbepra, cunTaloLerocs ero snuroHom. Ho Ha caMom fene y3HaBaemoro
LLIOCTaKOBMYEBCKOTO f13blka He HaMTW HU TaMm, HW TaM. Tpuo 17-netHero LLloctakoBuya,
counHeHHoe B 1923 roay, ewe fo Mepsoi cuMOHUU U onepbl «HOC», — 3TO YUCTbIN U
B3BOJIHOBAHHbIM OHOLIECKU A POMAHTU3M 6e3 capka3ma U KyKuLlei, O4eHb KPacUBbIiA.
Tpuo BaiHbepra 1945 ropa - HaobOpOT, COBepLIEHHO OTYasHHas Mysblka. OHa,
6e3ycN0BHO, CTana rMaBHbIM COBLITUEM KOHLEPTA, MPUYEM TaKMM, KaK1e OTMpPaBASIOT
ny6aunKy B HOKayT.

KoMno3uTtop Tsxenor yenoseyeckom 1 TBopueckoi cyabbel (BaiHbepr poguncsa B
Monblue, eMy yaanack 6exatb B CoBeTckuit Coto3 oT GalmcToB, HO POAUTENU U CecTpa
OCTanuCb U Norubnu B KoHUsarepe, a caM OH, Kak 3aTb ConomMoHa Muxoanca, Ha
3aKaTe CTa/IMHCKOM 3noxu NobbiBan yxe B COBETCKOW TIOPbMEe), aBTOP 22 CUMMMOHWA,
17 kBapTeToB, onep, 6aneToB 1 MHOTO elle Yero fonroe Bpems Obin U3BECTEH, Npexae
BCEro, My3blkoi K «BUHHM-TTyxy». MIHTEpeCc K HEMy Kak K 60MbLIOMY KOMMO3UTOpY
noasunCa B MUpe NUWb B nocnegHee necatunetue. ,D,OKaTVII'ICﬂ OH U A0 Hawem
CTpaHbl — Cpa3y HECKONbKO pOCCUMICKMX TeaTpoB noctaBunu B 2016-2017 ropax ero
onepbl «Taccaxupka» n «Mouom».

BaiiHbepr gonro 6bin B TeHM csoero ctapliero apyra Lllocrakosuya. Ho ceituac,
CNycTs BpeMsl, BUAHa ero MHakocTb. BaiiHbepr ropasno 6onee UCTOBbIN, NPSAMOAYLUHBIN,
6e3 330M0Ba A3bIKa, BCA rpyAb HapacnaLuky. M Monoable My3blKaHTbl, B3SBLUMECS UTPaTb
3Ty AOBOMbHO MYYUTENbHYH My3blKY, CKBO3b KOTOPYH MporpoMbixan XX Bek, TOxe
coBeplueHHO cebs He waaunu. Tpuo BaiiHbepra B ucnonHewun Jlykaca leHtowaca,
AiineHa TlputumHa u AnekcaHppa bysnoBa - 0AHO M3 CaMblX OLIENOMUTENbHbIX
LLOCTMXKEHUIA BCero npoekTa «Menoaums anpuopm».

© EkatepuHa buptokosa



Jlykac TeHiowac (doprenmaHo) okoHUMn MOCKOBCKYK KoHcepBatopuio (2013)
B Knacce cBoei nereHpapHoi 6abywku, npod. B.B. lTopHocTaeBoi U npoponxun
obyyeHMe B aCCUCTEHType-CTaxupoBke. KOHLEPTHasi XM3Hb MWUAHUCTA Havanacb
C paHHero peTcTBa. Mobeantens HECKONbKMX HOHOLWECKMX KOHKYpcoB, obnaaatenb
Harpag, lMNpasuTenbctBa MockBbl (rpaHT «HOHble napoBaHus XX| Bekay, denepanbHas
ctunenams «lOHble gapoBaHusy). 3onoToi Meganuct VI MonoaexHbix [Jenbduinckmnx
urp Poccun (2008). Ero KoHKypcHas uctopus HacuuTbiBaeT 12 BbICOKMX Harpag, cpeam
Hux | npemus MexayHapooHoro KoHkypca umenun [kuubl Bbaxayap (2010, CLUA),
Il npemus MexayHapoaHoro koHkypca umenu (Ppepepuka lloneHa B Bapwase
(2011), Hemeukas popTenuaHHas npemus Deutscher Pianistenpreis Bo ®paHkdypTe
(2012) u Il npemus XV MexayHapoaHoro KoHkypca umenu M.M. Yaiikosckoro (2015).
3a nocneaHue rofbl OH AaN MHOTO CObHbIX, CUMMOHUYECKMUX U KAMEPHbIX KOHLLEPTOB
B CaMblX NPECTUXKHbBIX KOHLEPTHbIX 3a71aX N0 BCEMY MUPY, BbICTYNUB C BbIAAIOLLUMUCS
My3blKaHTaMW COBPEMEHHOCTU, cpeamn Kotopbix MMaoH Kpemep, Opuii TeMupkaHoB,
Banepwuii Teprues, Caynioc CoHpeukuc, Amutpuin Cutkoseukuit, AHopeit bopeiiko,
Mapuo bpyHenno, Muwa Maiickuii, Dxowya benn u MHorue papyrue. 3anucu
leHiowaca ¢ npoussesenusamu LLoneHa, PaxmaHnHoBa, beTxoBeHa, Bpamca Bbiwnm
Ha neibnax NIFC, Art Classic, Piano Classics u DUX. ®upma «Menoaus» Bbinyctuna
COMbHbIA  AucK Jlykaca «3MaHcunayus KOHCOHAHca» C nbecamu [lecsaTHUKOBA,
Psb6oBa n ApsymaHoBa (2015) u guck Jlykaca B ayate c AineHom [puUTYMHBIM
¢ npousBeneHunsamu CrpaBuHckoro, Yaiikosckoro u decsTHukosa (2016). B komnaHuu
C NATbI0 KOANeramu-nuaHuUcTamu Jlykac NpuHAnN yvactme B 3anucu «24 npentodull
u ¢ya» BceBonona 3apepaukoro («<Menoauns», 2016).

AiineH MputuMH (cKpunka) OKOH4YMN MOCKOBCKYK KOHCEpBAaTOpMIO B Knacce
npod. 3.0. Tpaya (2010), accuCTEHTOM KOTOPOro CTajl Cpa3ly Mocie OKOHYaHWs
MockoBckoit  KoHcepsaTopuu. O6napatenb MHOXECTBA Harpag, Cpeau KoTopbiX




npemus tOpus TeMMpkaHOBa, a Takxe MNepBble MPEMUM U CreumanbHble Mpu3bl
Ha KOHKypcax B AnoHuu, bonrapuu, Utanum u Poccum. Mobeantenb MexayHapoLHbIX
CKPUMUYHbIX KOHKYpcoB Sion Valais B LWeeiuapum (2009), umenn @. Kpeiicnepa
B BeHe (2010), umenwn. [. Oiictpaxa B Mockee (2010). Obnagatenb cneumanbHOro
npwu3a xtopu MexayHapogHoro KoHkypca umenu IN.M. Yaiikosckoro (2011), nobeantens
MexayHapoaHoro koHkypca umenu [ BensiBckoro (MosHaHb, Monblwa, 2011). Toroa
Xe ckpunay pebrotvpoBan Ha 3anbubyprckom dectuBane v B amMCTepAaMCKOM 3ane
KoHceptrebay. Obnapatenb rpaH-npu MexayHapoLHOro KOHKypca umeHu M. JloHr,
X.Tub6o n P. Kpecnen (OpaHuus, 2014). MoMMMO perynsipHbixX BbICTYNeHUI ¢ Jlykacom,
C KOTOpbIM OHM wrpatoT B ayate ¢ 2013 ropa, naptHepamu AiineHa no KamepHoMmy
My3uumpoBaHuio 6binn KOpuit MasopuH, Kapn Naiictep, ®paHuecko JiubetTta. Cpean
LMPWXKEpOB, MOA PYKOBOACTBOM KOTOPbIX BbICTynan My3bikaHT, — lOpuit CuMoHOB,
AnekcaHap BepepHukoB, ®abuo Mactpamxeno, LWnomo MwuHu, PobepTto beHum,
Xupotoku WMBaku, KopHenuyc Maiictep, JopuaH YuncoH, [loHaTto PeHuettu. 3anucu
BbICTYN/IEHUI My3blKaHTa nepeaasanu no paguo B Wrtanuu, bonrapuu, Nlateun v Ha
Radio France. VirpaeT Ha uHCcTpyMeHTe paboTsl LTedaHa-MeTepa [paitHepa 2005 roga.

AnekcaHap bysnos (BuMonoHuenb) OKOH4YMA MOCKOBCKYIO KOHCEpBaTOPUIO
B knacce npod. H.I. ytman (2006) u, ctaB ee accucteHtom B 2007 romy, Havan
npenopasatb B MIK.MpoBoaut Mactep-knaccel B Poccuu, CLLUA W EBpone.CBoM nepBbIi
[paH-npu «MouapT-96» 3aBoeBan B MoHTe-Kapno B 13 net. JlaypeaT HeCKonbKux
NpecTuXHbIX KOHKypcoB B Mockse, benrpane, KpoHbepre, MioHxeHe, Jleinuure,
Hbio-Mopke, Xenese, Bepnune, LXIII MexayHapoaHOro KOHKYpCa BUOMOHYENUCTOB
B XeHee (Il npemus, 2007), MexAyHapoAHOrO KOHKypca BWMONOHYENUCTOB
umeHu 3. DoliepmaHa B bepnuHe (rpaH-npwu 1 Npus caylwaTtenbckux cumnatuid, 2010).
CepebpsiHblit Mepanuct, obnasatens NpemMum 3a yywee UCNONHEHWE NPOU3BEEHNS
YaiikoBckoro u cneumanbHoro npusa donaa M. Poctponosuuya u I BuwHesckon,



X1l MexnayHaposHoro koHkypca umenn MM.U. Yaiikockoro (2007) u 6poH30BbIV
Mepanuct XV koHkypca (2015). Cpean AMpuxepoB, C KOTOPbIMU MY3bIKaHT perynspHo
BbicTynaet, — Opuit TemupkaHos, Banepuit leprues, HOpuit bawmet, Bnagumup
Mepocee, Bnagumup CnueakoB, KoHctanTMH OpbensH, Tomac 3aHLEp/UHT,
Mapusa SknyHa, Knayauo Banpennu, ko6 Kpeiiubepr, Mutuécu Wuoya. [ebioT
bysnosa B KapHeru-xonne u ero 6eHeduc B HbO-MOPKCKOM JIMHKOMbH-LEHTpE
¢ cumdoHunyeckum opkectpoM CeH-Jlioka nop ynpasneHnem JleoHapaa CnaTtkuHa
coctoanmch B 2005 roay. My3bikaHT MHOFOKPATHO BbICTYNan B KAMepHbIX aHCaMbsax
¢ Haranueit [ytman, tOpuem bawmetom, Anekceem JliobumoBbiM, Bacunuem
JlobaHoBbIM, TaTbsHOWM [puHAeHKO, Anucoit Maprynuc u MHorumu apyrumu. Umeet
3anuncKn Ha TeneBuaeHUn 1 paaumo Poccuu, a Takke Ha paamo fepmanum, LWeeiinapuu,
®paHumu, CLUA n Asctpum.

B aBrycte 2016 roga Anekcanap bysnos u Jlykac leHtowac BMecTe BbICTYNUAN
Ha ¢dectmuBane B Bepbbe M NpuHANKM yyacTue B MacWTabHOM COBMECTHOM NpoekTe
dupmbl «Menoaus» u focyaapcTBeHHOro cMMOHUYecKoro opkectpa Pecnybnuku
TatapctaH noa ynpasnenuem AnekcaHapa CnagkoBCKOro — 3anucu Bcex CMMEGOHUIA
1 koHuepToB LLlocTakoBuYa (AMCK C KOHUepTamu Bbiwen B MapTe 2017 roga).

Oyst MNputunH-TeHwowac, poauBwmiica B nporpamme «3Be3abl XX| Bekax
MockoBckor dunapmMoHun - depepanbHOro npoekTa MuHUCTepcTBa KynbTypbl
Poccuiickoit Menepauum, B paMKax KOTOPOro MOOAble My3blKaHTbl racTponMpytoT
no Bcei cTpaHe, BnepBble BbICTyNuA Ha dectuBane CBsatocnaBa Puxtepa B Tapyce
B 2013 ropy. My3bikanbHble BKYCbl M MPUCTPACTUS apTUCTOB CPa3y COBMau, paBHO
Kak U ux dunocodckoe MUPOBO33peHMe, NOITOMY YKe MNSATbl rof, 3TOT TaHAEM
NpOAOMKAET MOMOMHATL CBOW penepryap HOBbIMU NMPOU3BELEHUAMU U PETYNSPHO
BbicTynaeT B Poccumn u Espone.







By three

The title of the third concert and the latest disc in the Melodiya Apriori series
is straightforward and by no means original—3x3. Three musicians play three trios.

It often happens that things do not turn out according to one’s original con-
ception, and this programme certainly proves the point. It all began with the 15"
Tchaikovsky Competition whose award winners were offered the opportunity to play
in various ensembles, along with giving solo concerts and playing with orchestras
in concerti. Three of the winners—pianist Lukas Geniusas, violinist Clara-Jumi Kang,
and cellist Alexander Buzlov—had the good fortune to play Shostakovich’s Piano Trio
No. 2 in Munich. As he told me how much they enjoyed playing together, my dear
friend Lukas Geniusas had me fall ‘hook, line and sinker’ for his idea of building an
entire concert programme around these musicians. We did that almost in a flash, add-
ing to the Trio No. 2 the unjustly neglected Weinberg Trio and Babadjanyan’s Trio in
F sharp. It was in this form that the programme was scheduled in the concert series
that | brought to Karina Abramyan at the Melodiya label.

Recording that concert with those musicians was not in the cards. For Clara-Jumi
Kang the main obstacle was the word ‘recording’ because the violinist had signed as
an exclusive artist for a major Western record label. A concert without a recording was
not at all under consideration just then. And once again the answer was staring us in
the face: this happened right when we were making a duo recording for Melodiya of
Lukas and Aylen with sound engineer Marina Soboleva in the studio of the Moscow
State Choir College of Sveshnikov. We talked it over with Lukas and asked Aylen the
rhetorical question: ‘Who’s on third?

It was these musicians who decided to scrap the idea of playing music only from
the Soviet era and absolutely had to play the wonderful Ravel Trio. For the first two
programmes in the Melodiya Apriori series, timing had to be considered—and once
again our programme could run no longer than 80 minutes. This meant that the piece

that started it all had to be cut—instead of the lengthy Shostakovich Trio No. 2, the
group would start the concert with the smaller Trio No. 1.

| am very grateful to the executives of the Melodiya label for fully supporting the
idea of recording such a challenging and unusual programme, to Yamaha for provid-
ing a wonderful instrument for our pianist, to Radio Kultura for their publicity support
for this undertaking, and to my outstanding friends and musicians Lukas, Aylen and
Alexander for their talent, sense of humour and devotion to music; and also to our
main wizard, who has made it possible for you to listen to this recording, our brilliant
sound engineer Mikhail Spassky.

© Elena Kharakidzyan
Translated by Ekaterina Kurdyukova & William Wescott



3X3

Melodiya Apriori is a joint project of the artistic agency Apriori Arts and Firma Melodiya
consisting of four concerts at the Small Hall of the Moscow Conservatory and four com-
pact discs, respectively. For the first time after a 25-year break Melodiya resumes the prac-
tice of live recordings. All the programmes include chamber and mostly rare music.

This is the third disc in the series. The figure of three is important here. Three
musicians play three trios written by three composers - Shostakovich, Weinberg and
Ravel. The performers are bright representatives of the new generation who have
experiences successes at competitions, had excellent teachers and continued sacred
traditions of the strongest Russian performing schools.

The musicians’ increasingly successful solo careers do not cancel their interest
in the chamber genre. However, this is the first time they get together for the sake
of this particular programme.

The selected pieces of various degrees of obscurity have nothing else in common
except the fact that they were written in the first half of the 20t century.

The singularity of Ravel is quite expectable. With his gloomy and alarmed Trio
in A minor (1914) filled with Basque colouring, the composer marked the outbreak
of World War I. The composer felt bitter about the war catastrophe and strived
to enlist in the army although he wasn’t liable for military service for health reasons.
He wrote in a letter to Stravinsky, “The idea that | should be leaving at once made
me get through five months’ work in five weeks. My Trio is finished, but | had to give up
the works | was going to finish in winter - La Cloche engloutie!!! and the symphonic poem
Wien!!! But of course these stories are out of sync with the times now.”

It should seem there must be stylistic matches in the opuses of Shostakovich and
Moisey Weinberg, who is thought to be an imitator of the former. However, Shosta-
kovich’s recognizable language can be found in neither of them. The Trio written by a
17-year-old Shostakovich in 1923, prior to his First Symphony and The Nose, is pure,
agitated and beautiful youthful romanticism devoid of sarcasm and fig signs. Quite
the contrary, Weinberg’s Trio of 1945 is a totally desperate piece. It definitely was
a major event of the concert, a thing that usually kayos the audience.

The composer whose life and career were so unbelievable difficult (Weinberg was
born in Poland and fled from the Nazi regime to the Soviet Union leaving behind his
parents and sister, who later perished in a concentration camp; as Solomon Mikhoels’
son-in-law, he did time in a Soviet prison in the twilight of the Stalin era) and who
wrote 22 symphonies, 17 quartets, operas, ballets and many other pieces was known for
a long time as the one who penned the tunes to the animated cartoons about Winnie-
the-Pooh. The world started to take an interest in his music as late as in the previous
decade. The interest seems to have finally reached these shores as well - a number
of Russian theatres staged his operas The Passenger and The Idiot in 2016 and 2017.

Weinberg long remained in the shade of his senior friend Shostakovich. But now,
after all this time, his otherness is apparent. Weinberg is much more zealous and
straightforward. Wearing his heart on his sleeve, he is free from any sort of Aeso-
pian language. And the young musicians, who undertook to play this rather poignant
music, with the 20™ century rattling through it, did it with as much selflessness. Wein-
berg’s Trio performed by Lukas Geniusas, Aylen Pritchin and Alexander Buzlov is one
of the most staggering accomplishments of the entire Melodiya Apriori project.

© Ekaterina Biryukova



Lukas Geniusas (piano) graduated from the Moscow Conservatory in 2013
where he studied with his legendary grandmother Professor Vera Gornostayeva and
later continued his education as an assistant and intern. The pianist’s concert life
began when he was a young boy. Lukas is a winner of a number of youth compe-
titions and prizes from the Government of Moscow (the Young Talents of the 21
Century grant and the Young Talents federal scholarship). He is a gold medallist of the
VIl Youth Delphic Games of Russia in 2008. His competition history now numbers
twelve high awards, including the First Prize of the Gina Bachauer International
Piano Competition in the United States (2010), the Second Prize of the Fryderyk
Chopin International Piano Competition in Warsaw (2011), the German piano prize
Deutscher Pianistenpreis in Frankfurt (2012) and the Second Prize of the XV Tchai-
kovsky International Competition (2015). Over the recent years he has given a lot
of solo, symphonic and chamber concerts at some of the world’s most prestigious
venues performing with outstanding musicians of today, including Gidon Kre-
mer, Yuri Temirkanov, Valery Gergiev, Saulius Sondeckis, Dmitri Sitkovetsky, Andrei
Boreiko, Mario Brunello, Mischa Maisky, Joshua Bell and many others. The pianist’s
recordings of works by Chopin, Rachmaninoff, Beethoven and Brahms have been
released by NIFC, Art Classic, Piano Classics and DUX. Melodiya released his solo
album Emancipation of Consonance with works by Desyatnikov, Ryabov and
Arzumanov in 2015, and an album of works by Stravinsky, Tchaikovsky and Desyat-
nikov recorded jointly with Aylen Pritchin in 2016. Lukas was one of six pianists who
recorded Vsevolod Zaderatsky’s 24 Preludes and Fugues on Melodiya in 2016.

Aylen Pritchin (violin) graduated from the Moscow Conservatory in 2010 where
he studied with Professor Eduard Grach and became his assistant after he com-
pleted a post-graduate course at the conservatory. Aylen is an owner of numerous
awards, including the Yuri Temirkanov Prize, first and special prizes of the competi-




tions in Japan, Bulgaria, Italy and Russia. He is a winner of international violin com-
petitions such as Sion Valais in Switzerland (2009), the Fritz Kreisler Competition
in Vienna (2010) and the David Oistrakh Competition in Moscow (2010). In 2011, he
received a Special Prize of the judges at the International Tchaikovsky Competition
and won the International Henryk Wieniawski Violin Competition in Poznan, Poland.
In the same year, the violinist debuted at the Salzburg Festival and the Concert-
gebouw in Amsterdam. In 2014, the musician was awarded the Grand Prix of the
Long-Thibaud-Crespin Competition in France. Apart from his regular joint perfor-
mances with Lukas Geniusas since 2013, Aylen has collaborated with Yuri Favorin,
Karl Leister and Francesco Libetta. He has also performed with conductors Yuri
Simonov, Alexander Vedernikov, Fabio Mastrangelo, Shlomo Mintz, Roberto Benzi,
Hiroyuki Iwaki, Cornelius Meister, Dorian Wilson and Donato Renzetti. The violinist’s
recordings have been broadcast in Italy, Bulgaria and Latvia and by Radio France.
Aylen plays a 2005 Stefan-Peter Greiner violin.

Alexander Buzlov (cello) graduated from the Moscow Conservatory in 2006
where he was a student of Professor Natalia Gutman. He became her assistant
and started to teach at the conservatory in 2007. The cellist gives master classes
in Russia, the United States and Europe. Alexander won his first Grand Prix at the
Mozart-96 Competition in Monte Carlo when he was 13 years old. He is a winner
of a number of prestigious competitions in Moscow, Belgrade, Kronberg, Munich,
Leipzig, New York, Geneva and Berlin, including the LXIII International Cello
Competition in Geneva (Second Prize,2007) and the Emanuel Feuermann Cello Com-
petition in Berlin (Grand Prix and Audience Award, 2010). He is a silver medallist and
winner of the prize for the best Tchaikovsky performance from the Rostropovich-
Vishenvskaya Foundation at the XIII International Tchaikovsky Competition (2007)
and a bronze medallist of the XV International Tchaikovsky Competition (2015).




Among the conductors, Alexander has regularly performed with, are Yuri Temirkanov,
Valery Gergiev, Yuri Bashmet, Vladimir Fedoseyev, Konstantin Orbelian, Thomas
Sanderling, Maria Eklund, Claudio Vandelli, Yakov Kreizberg and Mitiyoshi Inoue.
In 2005, Alexander debuted at Carnegie Hall and played a benefit performance
at Lincoln Center in New York with the Orchestra of St. Luke’s conducted by Leon-
ard Slatkin. The musician has performed chamber ensembles with Natalia Gutman,
Yuri Bashmet, Alexei Lyubimov, Vasily Lobanov, Tatiana Grindenko, Alisa Margulis
and many others. Alexander has performed on Russian TV and radio, as well as on
the radio in Germany, Switzerland, the USA and Austria.

In August 2016, Alexander Buzlov and Lukas Geniusas had a joint performance
at the Verbier Festival and took part in the recording of a complete collection
of Shostakovich’s symphonies and concertos, a large-scale joint project initiated
by Melodiya and the Tatarstan National Symphony Orchestra of led by Alexander
Sladkovsky (the concertos were released in March 2017).

The duet of Pritchin and Geniusas born within the programme of the Mos-
cow Philharmonic Society called Stars of the 21 Century, a federal project initiated
by the Ministry of Culture of the Russian Federation to allow young musicians tour
across the country. Their first joint performance took place at the Sviatoslav Rich-
ter Festival in Tarussa in 2013. Having matching tastes and preferences in music,
as well as similar philosophical worldviews, the duet keeps adding new works
to their repertoire and regularly performs in Russia and Europe.
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