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ANDBJIA 'EPSMABA
BOKRAJ/IBHBIE LHURJIBI 1 POMAHCHI
PYCCRUX HOMITO3UTOPOB

oHEcRedunnNe  sennwod ey e duen-
dyaneNocmel OREPNOH CHENM, BOCHDH-
REMZEm Y pEmepmysn Kok Brenennywo
B KODDEKM NP OBTSM KLY © 88 SOKLTE NELHE
WD AUTEAME B MEDEONTNaAE cofcm-

BE NN BLH duan a0 K.
TeTep Gyprokmi TeEaTEam s HENT
wypHam, 201 3.

Mon ogas nepnua nprenexna  cebe pceofuee pHManne Ha X MexgyHa-
ponHoM KoHEvpee M. TLH. Marikee ckoro 8 19%4 1. — ssinvekHnuy Mockos ok ort
KOHCEPEATOPMM (A TODHE M ACMHPAHTYPH), THe 88 MpernojasaTenamn Bermn
npodieccop M. Macnenunkoea u npodieccop E. Apediera, MIOpH BOHHG OV LUK
voocTonne Tpad-npu (go sToro GemH cepeBpAHEIE MESANM HA KOHEYVD@EX
M. HA Primckero-Kopmkoea ¢ CankT-TleTepbvpre n % Buxsaca ¢ BapcenoHe,
a Taxke [ npeMya KoHEVp @ «Bepdu esckne 2onocas s ByoeTTa).

Corvera rog Xnfna Fep 3Mara cTana BenyiUel conncTE ol Mook sEcKoTD akane-
MHYECKATO MY 3pKaneH ore TeaTpa M. K.C. Crannmasckor o B M. Hemnpeen -
JaH9yeHK o, THE Ma 8T TNEE HEIE TRETHIL.

Ceropgua Xubna Fepivaza — HapopHas aptieria Poconn n ABxaznm, nayv-
peaT npemui #3onoman Maexas, «Casta Divas, «Tpuyseds n «lonomot Opdeds,
. Tperor Mo cke 50 B HoMIHALH Ty e #e sy @ 2od e (2001), MenaH HasA T ocTER

% . KPVITHETINY OTePHELY M K CHLEPTHELX CLeH MHUPA. BRI CTY I eHHA MeB ML Mpo-
Warbma Tepav@sa B ®omAT B Maprmirckom TeaTpe Cankr-TleTep 6vpra, Ha cueHax B eHokol onepsr,
Hitb g ’ Eapapckoli ToCyOARCTE eHHol onepsr @ Mionxene, «Kosenm-Tapde s 1w alfempo-
ROREMEN-OREPAY B TeaTpax « amaer, e Onepa Mepus e 1 TeaTpe Ha Enm cert comx
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nonax ¢ [Mapike, B PHMckol onepe o TeaTpe «#Kossguanes 2o S0 op eHLHH, B
TeaTpe «Muceos ¢ Bapcenone n Oeopue HokvccTe Koponeesl Codun B Banmen-
CHM, B KOHLUEPTH oM 3ane «byaka Kadxans 3 Toxno. OOHo 13 BaMH D o BEITHIT
P KAPEEDPE MEENLE — BEICTYIUIEHHE [ IAKMHKMHTENBHON TMECH el HAa IMMHE
Omumnianes Covr e 2014 1

C 2001 romga MesHUa NPoEGIMT B pooH ot Afxanm decrreans «Xufne Nepa-
smaen popenemeere...» (B 2014 1. oH enepewr e npowen ¢ Mocke g), 8 koTopom v4E-
CTEVIOT Bh DAWLITECH [0 CCMACKITE 1 3Ap Y BENHEL 8 MY 36 KAHTEL.

Ve MHOTO NeT Xufna TepaMara COTPYOHHYART © MHAHNCTEDH, 3ACTYHEH-
Hoot apTHeTReN Pecnvimren AfBxasmm, Exateprron Tavemramt. Hx Teopyeckoe
IHAKOMCTED COCTOAMOCE BLLe B cTeHax MockoBckol KoHcepeaTopu. Brmyvok-
HHUA §opTenMaHHoro $akvneTeTa (knacc npodeccopa B. TopHocTaeeord) u
ACMHPAHTVPE Mo KNACCY KOHLEFTM ENCTEp CKOT 0 MACTEPCTEA (knact npodeccopa
M. CrmrpHoea), ExaTepiHa MRHEMIHA KK OMMAHHUPOEANA MEFUAM HA TP ECTHH-
HEX MEMIVHAD OIHEN KoHE VD @Y koHkvpoe . TLH. Yarkoeckaro i «Be B voce s
B Mocke e, €T map sl conoge s B KaNMHHHIPALS, HEOOHOKPATH 0 VLOC TAMEANACE
AT GMA TVYILET 0 K oHUePTMecTepa. [IHAHMITER NPHHIMA T YSACTHE B poc-
CHITCKENX 1 M@K OyHA POSHELX MY 3B KAMEHEXN § 8CTHEanAX, ©oFM eLAd AKTHEH VI
KOHL EPTHVH LEATENbHOCTE C M eNogaFaHiieM B <alrma mat ers Ha Kad egpe K oH-
LEPTMETICT 8 CK O O CK VCCTEA.

Mpegnarasas =mnuce Xufns Tepavaea 1 ExaTepiusr TaHenHol — CEOETO
PONA MTOT MX MHOT ONETHE 0 CoBMECTHETE TpvEa. Pevancer Markoe ckoro, Paxvm-
HHHOBA, @ MATOE cKHIT: Wik T pok ofs epa 1§ aK Ty ecki B o 3p oI eHHAS TTes HLaT
BOKRANEHAA CHNTa MACKOECKoTO HeOQHOKPATHE 38 YHRIH B 1Y KOHUepTax B Poccronn

3a pvBestons. Mifna Tep3Maea Bo BCaT MOMHOTE PACKPEIBAST CAMEIT APKHIT H HACH -
LLEHHENT TEpMD LY CCK o MY3BIKT B ET0 KAMERHO-B 0 KT HOM TPEToMITEHTI,

M3 BceromHor oo Gpaing poMaHIoEore HAo egns JailKoBCKoTe Nesnua ofpa-
LWAETCA K TEM POMAHGEM, KOTOPE @ MTPHHATO HAIEEATE 47D H4EC KM OHE SX HKOM
KOMMG3 EM 0D @%, — IMECHYECKITM M OHOM OraM, OKPALIEHHEIM B <I{CTTOE BOATEHE &
nifs coIEpUATENLHEIE ToWA. C ocofkrM, MpoHMKHOE SHHETM JVE CTEGM 3BYMHT
B BB MCTOMHEHIH «Kotslfens Rars (33 88 MCMOTHERNE TeEHUA BLna YEScToeHa
cneunansHore npiia Enexsr O pazuee oif Ha koHkvpoe M. TTH . Marikoeckora).

3TY MHH I NP OL0IHAKT T IANHEL B P OMAHCE PAXMaHHOEA © X 4Y TK ol
MepemA4ell 3M OLMOHANEHEX OTKIMEGE OVL0{ HA KPACOTY DKPVHAKLLEL 0 MIpa.
W aHp KamepHel MITHHATHPEL K OMIT03NTOR NMPEE PALIAST B PO BOKAnsHe -hop-
TEMHAHHOT Mo3MEl, B KoTopal MapTHa § opTeNHAHO PACKPEEART BOH POCKOLL-
HYH MAAWTPY KPACOK, ABNAACE VIHE PARHOMPABHEM «C OH JHITKD Mé TIEBYECKOTD
ronocd. CoBCceM ORpYTYH CTOPOHY PEXMAHNHOBCKOTE TEOPYECTEA LEMOHITRHPYET
BT M OCHETHINT, CAMEDNT « M0 IEpHHCTEN KaMEPHEDT OMYe, 3aK0HYEHHENT HaKa-
HYHE PEB GMOLT — allfecma cmuxomeope ke iy, cod. 38 (191 6). OBpal@acs ¥ cTH-
xam nosTop Cepefpanoro eeva: K. BansmonTta, A. Benoro, A. Bnom, B. Bpocoea,
H.Cepepannna 1 %, ComorvBa, K oMo 3NTop MOTPYKASTOL B MO3THYECKHE METa-
i OPEL CHME DT HIMAE.

B Toil e [pEle HAYIHAM o T8 Op4eCcKi Il myTh MACKOE ckoro — KoMMoInTopa
COECEM OpVIOro TMOKoAeHHs. Cpemi ero paHHHX Mpoiiie egeHiii npeofmamaoT
POMAHCE HA TEKCTE TIO3TOE -C OB EMEH HITKOE, HE CTANA MCKTHYEHTTEM 11 B OKANE -
Haa coHTa eadpu zans, cod. T (1908—1909). B 1925 1., roToR A LMK DA 1T E4ATH,
ABTOP COMPAHMN 11 36l CKAHHYH 3K CTPEC CHE HOCTE CEOET0 PAHHETD CTHIHA, 003 IR -
LWyH YOTEMTEMEH Y MA FENAETE K U1l Y BankMoHTa M CTONE APED XaEEK TERH 37 -
LLLYH MY 3BIKRMBHYH aTM oc G epy amesor.
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Wwkn Mpoxodsera «Teme cmoaxomeop enull Axwse Avaam ogol » Ban HAMH@EH
TENTH 0 IHOFpEMEHH o © #1e cm e cmmxom eop e mamn » Paxomnrmkoe 2. Kommoan-
TOp HEedacTo ofpalAnca K poMaHDoEOMY HAHPY, HO NpH 3TOM <aXMaToE CEr i
LUMENT MPHHADTEWHT K YHCAy Hanbonee APKHX N0 CTHMEHNIT Mepe oro TTEpHo |
TB OPYECTEA HAPAMY © #Rna con e kol » crd oHr e, 0 kuehe kol caon m ois 1 el o-
nEmuocmAME . VINENTENEH O CEETI 08 M T 0IPAYHOE IBVYAHNE 3TO MYIEIKN B
COMETAHHH © TOHEON TCHX oNoTHYEecK ol HEARHOHPORKoH B HomonHeHnn XiBnst
Tepimaea u ExaTepnust TaHeIHHON HEoHH JAHHO BHICE @4HEAET BAMHETILLIML
BEKTOp TE op4ecTEa [Ipokodsera — CTp M EHIE K «HOB 0 MPoCcToTe:, MATHE CTh 10
PACKPEIE LWEECA B 3 eTHYECKal MHPHES 03 THHX NeT, M © OpyTell CTOpOHEL, TTpe-
EMETE EHHOCTE KNAC OISk TPATHLIT [V e CK off ¥&M SpHG -B OKRN B HOTT TP,

Fopuc Myxoc eil

MEADAHA

ol Diopa o e m s SEH



HIBLA GEZMAVA
VOCAL CYCLES AND ROMANCES
BY RUSSIAN COMPOSERS

... an herress to the greatest ind dvdn alites
of the operatic stage who take their reper-
toere as the univarse and who aligned their
range wath its paralels and mendians.
Petersburg Theatre Magazine, 2013

The voung singer attracted common attention at the | Oth International Tchai-
kovwsky Competition inm 1994 — the graduate of the Moscow Conservatory and later
its postzradumte student) where she studied under professor Iina Maslennikova and
professor Yeveenia Arefieva was umamimously avwarded the Grand Prix (before that,
there were silver medals of the Rimsky-Korsakev Competition in 5t. Petersburg and
the Francisco Vifas Contest in Barcelona, as well asthe 3rd prize of the Verdian Voices
in Busseto).

Avearlater, Hibla Gerznava bemme alead solmist of the Stam slavsly an d Nemirav-
ich-Danchenko Moscow Academic Music Theatre whereshe has surg the lading parts.

Hibla Gerzmavwa todav is a People's Artist of Russia and Abkhazia a winmer of
the Folden Mask Caste Déa, Trumph and Follen Orphens prizes, a prize of Moscow
as the best female singer of the vaar (2001), and a welcom e guest of the best operatic
and concert stages of the world The singer has performed at the Marinsky Theatre
in 5t Petersburg, the Wiener Staat soper, the Baverische Staat sop er in Mumnich, Covent
Garden and Metropolitan Opem, the Théatre du Chatelet, the Pakis Gamier Operm
House and the Théatre des Champs Elvsées in Paris, the Teatro dell'Opera di Roma,

- the Teatro Cormanale di Firen ze in Florenc e the Gran Teatredd Liceuin Barcelona, the
ot Fepnnasa . Palau de les Arts Reina Sofia in Valencia, and the Bunka Kaikan in Tokvo. The singer's
Hibh g3 » appearance with a closing song of the 2014 Winter Olymipicsin Sochi is oneof themo st

¥ irmportant event s of her areer.
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HIBLA GEZMAVA
VOCAL CYCLES AND ROMANCES
BY RUSSIAN COMPOSERS

The singer has hosted the Heble Gerzmava Irvites Festivalin her rative Abkhazia
since 2001 (it took place for the first time in Moscew in 2014) with the participation of
putstanding Russian and foreen musicians.

Hibla Gerzmava has collaborat ed with Ekaterina Ganelina, a pianist and Honoured
Artist of the Republic of Abkhazia, for many vears mow. Their creative acqumintane e
took place when they were students of the Moscow Conservatery. Ganelina studied
piane under professer Vera Gornostaveva and completed her posteraduate comcert-
miast er course un der professor M. Srimoyv. She has accompanied singers at prestigious
interrational competitions such as the Tchaikovsky and Befa Voce competitions in
Moscow, Amber Nightmgale in Kaliningrad, and been awarded the best concertmaster
diploma several times. The piamist has taken part in Bussian and international music
festivals combining an active concert @reer with teaching at her Alma Mater at the
£ ome ertrnast erart d epartm ent.

This album recerded by Hibla Gerzmava and Ekaterina Ganelina isina wavan out-
come of theirlongjeint work. Romanc es by Tohaikovsky and Bachraninoff, Prokefiev's
cvele based on thepoems of Anra Akhrmatova and Myaskevsky's vo @l suite which was
actmllyrevived by the singer have been p arformedat their comcert s in Bussia and over-
seas on a rumber of oc msions. Here, Hibla Gerzmava fullvunveils the most impressive
and eventful period of Russianmusicin its chamb er vom] perspective.

of all the varety of Tchaikevsky's romance heritage, the snger tums to the
romances which they commnonly namne “rthe composer’s bneal diry” - elegiac momno-
legues tinged with "comfessiorary” or contemplative colours. She interprets Tchai-
kovsky's Lullaby with a spedal, sincere feeling (the singer was avarded Elena
Obraztsova’'s special prizeat the Techaikevsky Comp etition for its performance).

This line continues with Rachmaniney's "landsampe” roman ces with their sen sitive
int erpretation of emotioral resp onses of a soul to the beauty of the world around us. The
composer turns the genre of chamber min@ture inte a sort of 2 voml and piane poem
wherethe part of the piano reveals the entire splendid colour palette being already an
equal “ally” of the singing veice. S Somgs, Op. 38 (191 &), Rachmanineff's last and the
st "modernistic” charmber opus fimished on the eve of the revelution demen smates a
quit e opposit e side of the compo ser's music. Tuming to the poems fromthe Silver Aze of
Russian poetry by Konstantin Balmont, Andrei Bdy, Alevan der Blok, Valery Errusov, Izor
Severvarinand Fyo dor Sologub, the composer plunges in poetic metap hors of symbaolismn.

The creative path of HNikolai Myvaskovsky, a composer of a dif ferent gemeration,
began in the mme environment. Romances based on the teds of cont emperary posts
predorninat & arnorg his early works. His voml suite Madrggal Op. 7 (1908-1509) was
notan eception. In 1925, when the compo ser was preparingthe cvcle forpublishing, he
preserved the refined expressiveness of his early stvle which created an ama ning parallel
to Balmont' s verses and described th e musial at mosphere of the tim e so vividly.

Prokefiev's cvele Five Poems of Anra Akkmatova was written almost at the mme
tirne with Rachmaninoff's Sic Songs. The composer infrequently turned to the genre of
romanc g but his Akhmatova cvele mnks among the best achievements of his first peried
aleng with the Clissical Srmphony, Sothian Suete and Vigors fugires. An amazingly
clear and transparent sound of this music combined with fme psychological nmnces
as performed by Hibla Germava and Elat erina Ganelina sud denly highlight s the most
important vector of Prokefiev' s music — his aspiration for "new smplictr which was
fully shewmsedin his elegiac lrvicism of the ltter vears on theomehand, and continuity
ofthe dassial traditions of Russian chamber vo @l lvrial music on the other.

Borns Mukosey
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H.A. Marroec i

elMadpramns, conTa goa roneca o doprennans, cod. T (K. BansmonT)

TLH. YaHEoBCEMH 21 ITipentomus (0, & VIEE Y MERA.D. . . . . . . .. 1l&
1 Meswda, cod. 54 N2 5 (A Tnewees n3P-T CTonmpm) . . . . ... ... ... 317 22 1 Powanc N21 (Tee- menecm ReWROIO RRCMEET] . . . . . . . . . . . ...... 1.58
2 Todumo panse o &2 enof, cod. SEN2 2 (A Tenmcreadd. . . . . . ... ... .. .. 255 23 NIHuTepmomia (D, e dmuey MeERA.Y . . . . . .. .. ... ... ... ... .. n59
3 Komewemsman mecra, cod. L6 M2 L (A Masixer) . . .. ... ... ........ 423 24 IV Pomanc HE 2 (Hopseswekon Seaymema) . . . . . . . ... ... ......... 213
4 Cuown,oves & mern eemeei, cod. STHE L (B, Conmerv®) . . . ... ... ... 3.53 25 VMecmmwmua (0, 8 Sy VAMERA. ). . . . . . . . ... 110
5 Cepenada, coq. 65H2 1 (3. TiopreTn  nepesone A Topaxerord) . . . . . . . 1.51 C.C. Mporodees

6 oo e m e weree e dyna kedecosn, cod. 47 N2 2 (A Tencrant) . . ... .. 5.14 wlTam s cm ixomeopeRnl Ark b Ao moso s, BoKRNEHET WHKn, cod. 27

T Eymyurmr, cod P N2 8 (A TTnewess wx ¥ Tenmepray. . . . .. . .. ... ... 2z 26 1 Conmue KoMRBEMYRERSTRAMD. . . . . . . . . . .. ... 1.06
C.B. Paxms HUHGE 27 1l Hacmoany s REWROCHE RECRYREENTE. ... . . . . . . . . . . . ... ... ... 1.20
B Ouma'Kox geemox, mee epe spacea, cod BHE 2 (A Tnawees uxl Tefine) . . 157 28 TTIToscamee o CORKBE . . . . . . . . . ... 233
5 Voaoerookwscod 26 MELIOT Tammsa) . . . . ... ... ... ... ...... 2.0l 20 OIWADasemEVE . . . . . . . .. e 133
10 Sdecsxopomo, cod 31 HETCTammma). . . . . .. ... .. ... ... ..... 202 30 VCeposmassill KOOOTE. . . . . . . .. e e 358
11 Cupems, cog. 2IH25(E. BeeTara). . . . . . ... .. ... ... ... ...... 205

12 Cymepwn, cow. 21 N2 3 (M. Twiio ® meperope M. Txopesckera) . . . . . . . . 2ol OfuEe FPEMA JEVERHHA . . . . . . . . ... T1.39
13 Onn omeewenn, coq. 21 N2 4 (B Twroe nepepone L Mea) . . 0 00 .. .. 1.47

14 Eemepmepenemuset, cod. T4 N2 (K. Bansmont) . . .. ... ... ... ... 255 Hubna Fep smaza, conparo

15 Hovew g cady vaens, cod 35 N2 L (A Bnoknz A Meaaxana) . ... ... ... 1.40 Exatepnna TavennuHa, fopm ennans

16 Kowed, cod SENE2 (A Bansati) . . . . .. ... ... 233

17 Mepsepermen, cog 38 M2 5 (M. Cepepanndy . . . . . . . . . .. ... ... .. 2z Jamuce 2004 T

18 EKpeiconos coy. 3EMNE24(E. Bprco®) . . . . . ... .. ... . ... ... 5.07

19 Com, cod 3EHES . ComarvB) . . . . ... ... .. ... ... 313 IpveopewHccep — Pronada OpeuHiKeEs

20 Afcow SEMNRE(HK BAmeMoHT) . . . . . .. ... 233 FPemxrop — TaTiaHa KaapHor cxad

T zaain — Tparopni Fvker, Enea $ponora
Lndporos nxpaane —F ovad Tosmarims, Danrpni Macnaxoe
Neperon — Hukenali KvzHewos
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Vocal Cycles and Bomances by Russian Composers

Pyotr Tehaikowsloy
Legernd, Op. 54 No. 5 (A Pleshchevevafter RH. Stoddardy . . . . .. . .. ..
It Was ie the Early Sornmg, Op. 38No. 204 Telstewy. .. . . ... .. ... ...
Cradle Somg, Op. leé Mo, LA Mavkevy . . . .. ... ... ... ... .. ....
Tell Ide, What o the Shade of the Branches? Op. 57 Heo. 1 (V. Sollegub). . . . .
Seremade; Of vas-tn, sonffle d'enrore, Op. 65 Ne. |
(E. Turquety transhted by A Gorchakewa) . . .. .. ... ... ... ... ..
Softly the Spint Flew up fo Heaver, Op. 4T No. 2 (A, Tolstev). . . . ... .. ..
T TheCnckoo, Op. 54 Ho. & (A Pleshchevevafter Ch. Gellerty. . . . . . . . . ..
Serge i Rach maniney
& Chdd Thon Artas Beantful as a Flower, Op. ENeo . 2

(4 Pleshchevevafter H Heime). . . . . .. . . . .. ... ... ... ......
9 Before Iy Windew, Op. 26 No. 10(G. Galina) . . . .. ... ... . .... ...
10 How Fairthe Spot, Op. 21 Ne. T (& Galima)d . . . . .. ... ... ........
11 Ldaes, Op. 2l He SE.Beketowm) . . . . ... ... .. ... ... ........
12 Twikight Op. 21 Ho. 3 (. Tkherzhevskvafter JM. Guyet) . . . ... ... ...
13 TheyAnswered, Op. 21 Ho. 4 (L. MevafterV. Huge) . ... ...........
14 The Migrant Wind, Op. 34 No. 4 (K. Balment)y. . . . .. .. ... ... ... ..
15 Im @y Garder o Wight, Op. 38 No. | (A Blokafter A Imakany . . . . . . . ..
6 ToHer,Op. 38Ne 2(A.Belvy . . . .. .. .. ... .. ... ... .. ......
17 Dwizps Op. 38 Mo, 3 (1 Severvamin) . . . .. . .. ..o oL
18 TheRat-Catcher, Op. 38No. 4 (V. Brwusev) . . . .. ... ... ... ......
19 TheDream, Op 38He S (F.Seleguby . ... ... .. .. .. .. ... .. ...
20 A-cof Op.35No. &K Balment after EA Por) . . . . ... ... .. ... ...

W ok el La —

[~

Nikolai Myashkovslky

Ma drienl, Suite for Voiceand Piame, Op. 7 (K. Balmont)

21 IPrelade. ..
317 22 DRemamceMe 1. .. .. ... .. ... . .
255 2% MiImterluds. .. . . .. . ... ... ...
423 24 IWRemameeMe 2 .. .. ... o

5.55 25 VPesthude. . . . ...

Sergei Prokofiey
1.51 Frve Poems of Anna Akhm atovae, Vol Cyele, Op. 27

3.14 26 1TheSum Hos Fdled Iy Room . . . . ... .. ... ... ......

228 27 I Trme Temdermess . . .. . . ... ... ...
2 NMIlemoryeftheSum. . . . . . ... ... ... ... ... ...
20 IV Greefmmgs . . . . . . L L

1.57 30 VTheGrey-Byved Kig . . . . . ... ...

2ol

i ] | Tewlplavimgtme . . . . . ... ... ... ...

205

2.0l Hibla Gerzmnava, soprane

1.47 Ekat erina Ganelina, parre

255

1.40 Recordedin 2014,

2533

n ng Sound engineer - Rushna Oreshnikeova
' Editor — Tatiana Kamrnevskava
Design — Grigory Zhukev, Elena Frolova
3.13 Digital release — Roman Tomlvankin, Drdtry Mashakev
133 Transhted by Hikslay Kumetsov
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