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The Marriage

An experiment of dramatic music in prose

Modest Petrovich Mussorgsky is one of the greatest
'realistic'’ composers of the 19th century. His creative
work was aimed at reaching the maximum lifelike
plausibility and psychological concreteness of images,
and as the composer said, “I strive to create
a life phenomenon or type in a form inherent in it,
previously unseen with any of the artists.” It made
Mussorgsky seek for new means of musical expressiveness
and experiment on it rejecting the conventional academic
standards and conceptions when they contradicted
the peculiarities of this or that artistic task. To him,
a living intonation of human speech was a major means
to characterize images.

In 1868, Mussorgsky was inspired by Alexander
Dargomyzhsky's work on his opera The Stone Guest (based
on Alexander Pushkin's little tragedy of the same name)
and decided to compose his own opera The Marriage.
His task was the same as Dargomyzhsky's one - to write
an opera based on an unchanged text of a literary
work without editing it. However, Mussorgsky went even
further — that was not poetry as it was in the case
of The Stone Guest, it was prose of everyday life which
had no connection with lyrical emotions and poetic
characters. That “experiment of dramatic music
in prose” (as the composer put it) was truly unique.

Mussorgsky said: “What I wanted from my characters
was to speak on stage as living people did, ... that
is, my music should be an artistic reproduction
of human speech...”

In quest to reach the goal, the composer had to
reject the expressive means of opera replacing cantilena
with melodicised recitative, and, as a sequence, arias,
ensembles, and choruses as historically established
operatic forms. The role of the instrumental part
was mainly turned into emphasizing characteristic
phrases of the vocal part.

Mussorgsky viewed the work as an experiment.
Its significance was defined with very much precision
by the composer himself: “It is a feasible exercise
of a musician, or to be more exact, of someone
who is not a musician but who wishes to study
and comprehend all twists of human speech
as they were ingenuously and honestly conveyed
by Gogol's genius.”

The opera remained unfinished (The Marriage
was later completed and orchestrated by Mikhail
Ippolitov-Ivanov), however the single act of The Marriage
was an important milestone in both Mussorgsky's
career and the history of music in general. Mussogsky's
finds in the field of recitative of a new type were reflected
to an even greater scale in his subsequent works and also
anticipated further development of recitative opera.



Act One. The Bachelor's Room
Characters:
Podkolyosin, a court councilor
Kochkaryov, his friend
Stepan, Podkolyosin's valet
Fyokla Ivanovna, a matchmaker

Scene One

Court councilor Podkolyosin lies on the sofa
and reasons that he has to marry. He calls his servant
Stepan and starts to ask him whether the matchmaker
has called on, whether he has been at the tailor's
and whether he is sawing his tailcoat, and whether
the tailor asked why the master needed such a tailcoat
and whether the master wanted to marry. Then, having
a detailed discussion about the shoe polish which
Stepan bought, Podkolyosin concludes that marriage
is a very troublesome business. Stepan reports that
the matchmaker has arrived.

Scene Two

Enters the matchmaker, Fyokla Ivanovna, to tell
Podkolyosin about his prospective bride, a daughter
of a merchant of the third guild named Agafia
Tikhonovna, what she looks like (“like lump sugar”),
how rich her dowry is, and how she want to marry
no other than a nobleman. However, Podkolyosin asks

her to come the day after tomorrow — “I'll be lying here
for a while listening to you.” Fyokla who has been trying
to find a match for Podkolyosin for three months scolds
him and tells him to go immediately suggesting that
he can't afford to be fussy with his greying hair and
that soon he'll be unfit for marriage. Podkolyosin plucks
his spirits and leaves.

Scene Three

Enters Kochkaryov. He sees Fyokla and becomes
outraged at her because she also married him. After
hearing from Fyokla that Podkolyosin has finally decided
to marry, he decides to take over the match-making
duties himself. He cleverly gets Fyokla to reveal
the location of the bride's home and sends her away.
Fyokla leaves in anger.

Scene Four

Only Kochkaryov and Podkolyosin. Kochraryov talks
the irresolute Podkoloysin into going to Agafia Tikhonovna
immediately. He paints an idealistic and hassle-free
picture of married life for his friend. But Podkolyosin
tells him to quit the idea for now. Kochraryov, calling
Podkolyosin names, literally shoves him out of the door
of his apartment and takes him away.



Vocal cycle “The Nursery”

The cycle The Nursery became one of the masterpieces
of Modest Mussorgsky's vocal and instrumental creative
work. Composed to the composer's own lyrics, the cycle
is an extraordinary work having no analogues.
The Nursery consists of seven numbers which
are neither romances nor songs. In their essence,
they are miniature scenes from a childhood living
where Mussorgsky opens for the listener a wonderful
inner world of a child with an amazing accuracy, depth
and love.

The first number of the cycle - With Nanny -
was written by Mussorgsky in 1868 and dedicated
to Alexander Dargomyzhsky, “a great teacher of musical
truth” as the composer called him. Dargomyzhsky
also was the first to hear the piece. He praised
Mussorgsky's work and told him to continue it by all
means. .

Each scene lets the listener enter a marvellous
world, a world seen and heard for the first time,
watch the discoveries made by a small child,
and see children “as people with a peculiar little world
of their own not as amusing dolls.” A melodicised
recitative prevailing through the cycle surprisingly
precisely reproduces children's intonations and all
the finest nuances of a living children's speech overheard
by the composer.

In With Nanny, a child begs the nurse to tell a kind
and funny fairy-tale: “you know, nanny, don't tell
me about the bogey-man.”

In the Corner is a scene between an angered nanny
and a punished child. An indignant nanny berates
Mishenka: “You mischievous child! You unwound
my clew! You lost my needles!.. To the corner!” which
contrasts with sorrowful and excusing intonations
of the little one: “The kitten unwound the clew,
and Mishenka was a good child, Mishenka was a clever
boy.”

The Beetle is a child's story of something strange
which happed to a beetle: “Has it died or is it pretending?”

In the piece With the Doll, a little girl sings a gentle
lullaby to a doll imitating her nanny: “Tyapa, bye-bye,
Tyapa, sleep, fall asleep, ... the bogey-man will eat Tyapa,
the grey wolf will take you to a dark forest...”

At Bedtime is a prayer: a little girl says a prayer
for all her relatives and friends, mentioning everyone's
name, but soon that long enumeration turns
into a patter and she falters: “Nanny, nanny, what's
next?”, and when the nanny prompts, the child finishes
her prayer: “Lord, have mercy on me for I'm sinful too.”

The Cat “Sailor” is an excited story of how a cat tried
to catch a bullfinch in a cage.

The piece Ride on a Stick Horse closes the cycle:
a little boy rides on an imaginary horse, but suddenly



falls and hurts himself. The mother soothes him drawing
his attention to a bird, and here he rides again.

Almost all the numbers have a dedication.
So, the piece In the Corner was dedicated to V. Gartman,
an architect and painter, the composer's close friend;
The Beetle was dedicated to music critic V. Stasov
who gave the title to the cycle; With the Doll was dedicated
to Tanyushka and Goga, Mussorgsky's niece and nephew;
At Bedtime was written for little Sasha Kui; and Ride
on a Stick Horse was dedicated for Stasov's brother
and his wife.

The Nursery was published in 1873 by V. Bessel
and designed by painter Ilya Repin who called it a “truly
wonderful thing” and won the hearts of listeners both
in Russia and abroad because, as Claude Debussy
rightly put it, “no one has appealed to the best that
we inside of us with greater tenderness and depth.”

Gennady Nikolayevich Rozhdestvensky (born 1931)
is one of the outstanding conductors of the 20th century,
and also a pianist, composer, researcher.

He graduated the Moscow State Conservatory in 1954.
He was a student of Nikolai Anosov (conducting)
and Lev Oborin (piano). He conducted some of the eminent
Russian and foreign orchestras: 1965-1970 - chief
conductor of the Bolshoi Theatre; 1961-

1974 - artistic director and chief conductor
of the Moscow Radio Symphony Orchestra;
1974-1977 - artistic director of the Stockholm

Philharmonic Orchestra; 1978-1981 - chief conductor
of the BBC Symphony Orchestra; 1981-1982 - chief
conductor of the Vienna Symphony Orchestra;
1974-1985 — conductor of the Moscow Music Chamber
Theatre; 1982-1992 - conductor of the USSR Ministry
of Culture Symphony Orchestra. Professor, the People's
Artist of the USSR (1976), a laureate of numerous
Russian and foreign awards.

Rozhdestvensky's repertoire is enormous. He has
performed and recorded all the symphonies by Haydn,
Beethoven, Brahms, Tchaikovsky and many other
composers. He has conducted a multitude of the world's
premieres both in Russia and overseas.
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Kenntnda

OnbIT ApamMaTHYECKOii My3bIKH B TIPO3€

Mogect IletpoBuu Mycoprckuif — OOWH U3 BETMYANIINAX
KOMITO3UTOpOB-peanucToB XIX Beka. B cBoeM TBopuecTBe
OH CTPEMUJICS JOCTUTHYTh MAaKCHUMAaJIbHOTO >XMU3HEHHOTO
NIPAaBAONOIO0USI, IICUXOJIOTMYECKON KOHKPETHOCTH 0Opa3os,
KaK TOBOPWJI KOMIIO3UTOD: «CO3[aTh XW3HEHHOE SIBICHUE
um tan B ¢GopMe UM TpUCyIled, He OBIBLIIEH OO TOro
HU Yy KOTO0O M3 XyIOXHHUKOB». ODTO  3aCTaBIILIO
M.II. Mycoprckoro ucKaTb HOBBIE CPENCTBA MY3BIKATHHOMN
BBIPA3UTEJIbHOCTH, 5KCIEPUMEHTUPOBATh, oTBepras
npu  3TOM  TPAAULMOHHBIE  aKaAeMUYECKHUE  HOPMBI
U TPENCTaBICHUS, €CJIU OHU BCTYNAJIU B IPOTHBOPEYUE
C OCOOCHHOCTSIMM TOW WJIM HHOM XYHOXECTBEHHOU 3amayu.
KvBasi WHTOHALUS YeENIOBEUECKOW pedyu ObUTa U HEro
OCHOBHBIM CPEICTBOM XapaKTePUCTUKU OOPa30B.

B 1868 romy, BioxHoBieHHbIM paboToit A.C. JlaproMbIKCKOTO
Haj omepoir «KaMmeHHBII rocTb» (MO0 MaJeHBKOW Tparenuu
A.C. TlymkuHa), MyCOpPICKMii peliaeT HamucaTh orepy
«Xenutnba» 10 oxHouMeHHOM xomemuu H.B. Torods.
3amava ObUTa MocTaBiIeHa Ta Xe, 4yTo U y A.C. JlaproMbIKCKOTO:
HamucaTb OINEpYy Ha HEU3MEHEHHBIM TEKCT JIUTePaTypHOIo
NpoOMU3BEAEHUsI, He  nepepabareiBag  ero.  OmgHako
M.II. Mycoprckuii molIea Jajiblie: peyb Iula yxXe
He o ctuxax (kak B «KameHHOM rocrte»), a 0 mpose, MpuieM
Ipo3e OBITOBOM, HMKAaK He CBSI3aHHOUW C JUPUYECKUMU
YYBCTBAaMM M TOSTUYHBIMU XapaKTepamu IepcoHaxeil. Taxoi

«OIBIT IpaMaTUYeCKON My3bIKM B Mpo3e» (Kak Ha3Bal CBOIO
OoIepy caM KOMIIO3UTOpP) CTajl YHUKAJIbHBIM. «XOTEI0Ch

Obl MHE BOT yero, — rosopwi M.I1. Mycoprckuii, — 4TOOBI
MOM JEWCTBYIOIIME JIMI]A TOBOPWJIM Ha CIIEHE, KaK TOBOPST
JKMBbIE JIIOOU, ... TO €CTh MOSI My3blKa J[JOJKHA OBITh

XYIOXECTBEHHBIM BOCIIPOM3BEICHUEM YEJIOBEYECKOM PEUH...»

JocTurasi IOCTAaBICHHOW IeJW, KOMIIO3UTOpP  OBLI
BBIHYXXIEH OTKAa3aTbCsl OT BBIPA3UTENIBHBIX CPEICTB OIIEPHI,
3aMEHUB  KaHTUJEHHOE  TIEHUWE  MEJOAU3UPOBAHHBIM
peYuTaTUBOM, U, KakK CJEICTBME, OT apuif, aHcamoOJeif,
XOpOB, KaK HCTOPUYECKU CIIOXHUBIIMXCS OIMEPHBIX (HOpM.
Ponp Xe MHCTpYMEHTaJbHOW NApTUM CBEeleHA B OCHOBHOM
K MOAYEPKUBAHUIO XapaKTEPHBIX 0O0POTOB IMAPTUU BOKATBHOM.

M.II. Mycoprckuit paccMarpuBaig 3Ty paboTy Kak
sKkcrepuMeHT. Ee 3HaueHMe O4YeHb TOYHO OXapaKTepU30Ball
caM KOMIIO3UTOP: «DTO IOCHIBHOE YIPaKHEHUE MY3bIKAHTA,
WIM TIpaBWJIbHEE — HE MY3BIKAHTA, XEJNAIOIEro HU3yJIUTh
U TIOCTUTHYTH BCE M3TUOBI YEJIOBEYECKOM pEUYd B TOM
€€ HEIOCPEACTBEHHOM, IIPaBAMBOM M3JIOXEHUU, B KaKOM
OHa TepefilaHa TeHUATbHBIM [oromem».

Omepa  ocTajach  HE3aBEPIUEHHOW  (BMOCIEICTBUU
«XKeHuTpb2» ObLIa JnomucaHa u OpKeCTpOBaHa
M.M. HnnonutoBeiM-VBaHOBBIM), OJHAKO, €IUHCTBEHHBIN
akT «KeHUThOBI» SIBUJICS BaXXHOUW BEXOW KakK B TBOPYECTBE
camoro M.II. Mycoprckoro, Tak B WCTOPUH My3bIKA
B ueiaoMm. Haxomku M.II. Mycoprckoro B 00JaCTH HOBOTO
THIIA peYyMTaTHBa HaAUUIM CBOE pa3BUTHE BO  BCEX
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ero IOCJIEMYIOINUX MPOU3BEIEHMAX, A TaKXe IMPEIBOCXUTUIN
TTaTBHEHIINI ITyTh PEYUTATUBHOM OIEPHI.

TleiicTeue mepBoe. Komuara xos0ctaka
Jeiicmaytoujue auya:
T1ONKONECUH, CAYHCAUsULL, HAOBOPHDLIL CO6EMHUK
Koukapes, dpye eco
CremnaHn, cayea Ilookonecuna
®dexia MiBaHOBHA, ceaxa

CyeHna nepeas

Hangsopubiii coBeTHUK ITOAKOJNECHMH JIEXUT Ha [MBaHE
¢ TPyOKOM 1 paccymaeT O TOM, UTO Halno Obl eMy XEHMUTBCH.
On 3oBer ciuyry CremaHa X HaYyMHACT pacclpallvBaTh
€ro o TOM, He IPUXOIWIa JIM CBaxa, ObUI JIM OH Yy MOPTHOTO,
IIbeT JM TOT (pak ¥ He CIpallMBal JIM IOPTHOM, 3aueM
GapuHy Takoil GpaK ¥ He XOdeT Ji GapuH XeHuThes. OOCyIuB
3aTeM TOIPOGHO Bakcy, KymieHHylo CremanoM, [lonkomecuH
leTaeT BBIBOI, YTO KEHUTH0A — OYEHb XJIOIMOTHOE Aeno. CrenaH
COOOIIIAET, YTO IPUILIA CBAXa.

Cuena emopas

IosiBnsercs cBaxa Pexna VBaHOBHA M pPAacCKas3blBaeT
TToaKOJIECUHY O €r0 TIPEAIOoNaraeMoii HEBECTe — JOYCPH Kymua
TpeThell ruibiun Aradne TMXOHOBHE: O e BHEHIHOCTH («xaKk

paduHam»), 0 ee GOraToOM HACIEACTBE M UTO 3aMyX OHa XOUEeT
HU MHAaYe Kak 3a qBopssHuHA. OnHako [lomxonecuH mpensaraer
el TPUUTH TI0CIe3aBTPa: «sI IOJIEXY, a Thl IOPACCKAXKEIIb».
Dexta, KOTOpast MbITaeTCs cocBaraTh [10AKOJIECHHA YK€ TPETUI
MecsIIl, OpaHWUT ero U MpeUIaraeT exaTb HeMEeUICHHO, JeCKaTh,
y HETO YK€ Celble BOJIOCHI U CKOPO OH BOOOIIE OyIeT HEeromaeH
IUTST XeHWTHOBI. [lomKoNecuH B yXace XBaTaeTcs 3a TOJIOBY
Y YXOIUT.

Cuyena mpemos

Boeraer Koukapes. YBums @Dexiy, HauumHaeT pyratb
€e 3a TO, YTO OHa XeHwia ero. Y3HaB oT Dexybl 0 TOM,
yro [lOOKOJECMH HAKOHEI TOXE 3alyMayl >KEHUTHCS, PELIaeT
B34Th Ha ce0s poJib CBaxu U, BhICTIPOcUB y DexIIbl, TIe XUBET
HeBecTa, BhIIpoBaxkuBaeT ee. Dexiia, pyrasich, yXOnuT.

Cyerna uemeepmas
Koukapes u [ToqkonecuH OnHY.

KO‘{KapCB yroBapuBacT COMHEBAIOIIETOCH TTonkonecuna

exaTb HeMeIIeHHO K Aradpe TuxoHOBHE, KpacoyHO
0OpHUCOBBIBAS €My BCEBO3MOXHBIE IPEJIECTH CEMEWHOM
xusHu. Ho TlomkonecwH TIpemaraeT OTIOXUTb IIOE3IKY.
Torma KoukapeB, pyrasch Ha [logkonecrHa HEXOPOIUMMU
CIIOBaMH, IPy0O BBITAJKUBAET €TI0 U3 KOMHATHI U YBO3UT.
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Boxkanbublii muKa «J/leTckas»

OmHMM M3 MIEAeBPOB BOKaJIbHO-UHCTPYMEHTAJIbHOIO
tBopuecTBa M.II. Mycoprckoro craq LUK «JleTcKas».
HamucaHHbli Ha CJIOBa CaMOro KOMIIO3UTOpA, LMKII
[IpEACTaBIsieT CcO00il OueHb HEOOBIYHOE, HE HMelIee
aHaJIOrOB IIpOM3BeNeHME. <«JleTckas» COCTOUT U3 CeMU
HOMEDPOB, KOTOpPbIE HE SIBISIIOTCSI HU POMAHCAMU, HU IECHSAMHU.
Ilo cBoell CyTH 9TO MUHUATIOPDHbIE CLEHKM WH3 HETCKOM
JKU3HU, B KOTOPBIX C ITOPA3UTENIbLHOW TOUHOCTBIO, IIIyOMHOM
u mo6oBpio M.II. Mycoprckuii packpbIBaeT CIyLIATEJIIO0
YIUBUTEILHBIA BHYTPEHHUN MUD PEeOCHKA.

IepBbiit  Homep unukia — <«C  HIHeH» —  OBLI
HanucaH M.II. Mycoprckum B 1868 romy u mOCBAIIEH
A.C. JlaproMbIKCKOMY, <«BEJIMKOMY YYHUTEII0 MY3BIKaJIbHOU
npaBabl» (Kak HasplBal ero kommosutop). Emy xe
M.II. Mycoprckuii  BIEpBblE U MCIOJHMJ  IIbECY.
JIaproMBIXCKHil BHICOKO OIEHHT paboTy MyCOPICKOro U BeJen
HEIPEMEHHO €€ IPOJIOJIKUTh.

Kaxmasi clleHKa [aeT CIyLIaTesI0 BO3MOXHOCTb OKYHYTHCS
B YIMBUTENbHBIA MWD, YBUOCHHBIA W  YCIbIIIAHHBIA
BIIEPBBIC, HAOMIOOATh 32 OTKPBITUAMM, CHCJIAHHBIMU
MaJbIIIOM, B3IJISHYTH Ha JeTed «KaKk Ha JIoHeH
CO CBOEOOpa3HBIM MMPKOM, a HE KaK Ha 3a0aBHBIX KYyKOJ».
Menoau3supoOBaHHBI PEYUTATHB, NPEOOIaTAOUIMi BO BCEM
LMKJIE, YOUBUTENBHO TOYHO BOCIPOM3BOAMUT  JETCKHUE
MHTOHAIIMM, BCE€ TOHYAWIIME OTTCHKH XWBOW NETCKOM peuu,
TIOCITyIIIAHHBIE KOMITO3UTOPOM.

B Homepe «C HsHel» MaJBIII TPOCUT CBOIO HSIHIO
pacckaszaTb €My CKasKy, JOOpYyI0 M BECENYIO: <«3Haelllb
HSHIOIIKA, ThI PO OYKy-TO yX He pacckasbiBail». «B yrmy» —
CLIEHKa MEXIy DAacCepXeHHOW HsSIHe U HaKa3aHHBIM
MasblIoM. HeroxmylommM Bo3miacaM HSHBKM, HaJeTeBILEH
Ha MuiieHbky: «Ax Tbl Tpoka3Huk! Kiybok pasmoran!
IMpyrku pactepsutl.. Ilomren B yroia!» NPOTHBOIIOCTABIICHBI
>KaJIOOHbBIE, OIPaBIBIBAIOLIUECS VHTOHAIIMM peOeHKa:
«Knybouek pa3moTas KOTEHOYEK .. a MuIileHbka ObUT
mauHbka, MullleHbKa ObUT yMHHUIA». «XKyk» — 3TO pacckas
Majbllia O YeM-TO CTPAHHOM, YTO MPUKITIOUMIOCH C KYKOM:
«Yt1o X OH, ymep, wib nputrBopuics?» Ilbeca «C KyKIon» —
HeXHasl KOJbIOeabHasl, KOTOpOM MajeHbKas [eBOYKa,
Tofipaxkasi CBOEW HsIHEe, ykKauumBaeT Kykiy: «Tdma, Gait, Oait,
TSI, CIU, YCHU ... TSIy OyKa CBECT, CEpbIi BOJK BO3BMET,
B TEMHBI Jiec CHeceT...» «Ha coH rpsimymuit» — 9TO MOJUTBA:

MaJICHbKasl JE€BOYKa MOJHUTCI 3a BCEX CBOMX POIHBIX .

U OJM3KUX, Ha3bplBasi BceX IO MMEHaM, HO BCKOpe IMHHOE
TMepevyrciIeHue  MpeBpaliaeTcss B 3axJIeObIBAIOIIYIOCS
CKOPOTOBOPKY, M OHa 3armiHaeTcst: «HsHsI, HsIHs, Kak mambie?» —
U C TOACKA3KM HSHU MaJbIll 3aKaHYMBAET CBOIO MOJMTBY:
«Jocmonu, TOMWIY W MEHs TIpelrHyio». «Kor matpoc» —
BO3GY>KIEHHBIA PaccKas PO KOTA, 3aITYCTUBIIETO Iy B KIETKY
CO CHETMpeM. 3aBeplIaeT MK Ibeca «[loexam Ha MalIouYKe»:
MaJIeHbKUI MaJbIMK eleT BEPXOM Ha BOOOpakaeMOU JIOIIaIKe,
HO BIPYT OH TIamaetr u ymmbaercsi. OTBIeKast MaJIbllla ITHYKOM,
MaTh YCIIOKAMBAET €r0, X BOT OH YK€ CHOBA CKAyeT.



TTout Bce HOMepa LIMKJIA MMEIOT IIOCBSIICHMC. Tak, mbeca
«B yoiy» mocssiiiera B.A. TapTmany, apXUTEKTOpY M XyNOXHUKY,
GIU3KOMY JPYTY KOMIIO3UTOPa; «KyK» TIOCBANICH MY3BIKATHHOMY
kputuky B.B. CracoBy, HaBUIEMY LMKIY C€ro Ha3BaHME; IbeCa
«C KyKJIOW» TIOCBSIIEHa IUIEMAHHUKAM M.II. Mycoprckoro —
Tamtomike u Tore; «Ha coH IpsulylMit> HarMcaH Ui MaleHbKOTO
Camm Kron; a mbeca «Iloexan Ha MaTodKe» TMOCBSIICHA Opaty
B.B. CracoBa U €ro XeHe.

«Jlerckasi» Oblma HU3JaHa B 1873 romy B. Dbeccenem
B obopMIeHUU xygoxHuka W. PemuHa, Ha3BaBIIETO
e «ITOVMCTUHE UyIHOM BELIbIO», U CPasy 3aBoeBajla UCKPECHHIOW
mo6OBb CryllaTeneil kak B Poccuu, Tak ¥ 3a pyoexoMm,
[TOTOMY 4TO, KaK CIIPABEUIMBO CKA3asl O Jlerckoi» K. lebroccu:
«HUKTO He 00pallajicst K JydIlemy, 9To B Hac ecTb, C GoJbILei
HEKHOCTBIO U [ITyOUHO#».

Tennammiit Huxkonaesny PoxnecTenckuii (p. 1931) — omuH
W3 KpyIHeHImMX AupykepoB XX Beka, a TakxXe IMUaHUCT,
KOMIIO3UTOp, Hccienosarelb. B 1954 . OKOHYMI
MOCKOBCKYIO TOCYIapCTBEHHYIO KOHCEPBATOPUIO. VueHuxk
HL.IT. Anocosa (mupvkuposatue) 1 JL.H. ObopuHa (boprenuaHo).
PyKoBOAMI KPYITHEHIIAMU POCCUMCKUMU U 3apyOeKHBIMUI
opKecTpaMu: B 1965—1970 rr. — T[JaBHBIA IUPUXED
Bosnpuioro Tearpa; B 1961-1974 . — XyIOXECTBEHHbIN
DYKOBOAMUTENL U [JIaBHBIA  AUpPUXEP Bonpuioro
CUM(bOHUUECKOTO OpKecTpa Bcecoro3HOro panuo 1 TeIeBUICHUS,
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Kenurnoa

OIBIT IpaMaTHYECKON My3BIKH B TIPO3€ 110 onHonMeHHo komenuu H.B. Toros,
opkectposka M.M. Unmonutosa-MBaHosa

Jeticmeue I. Komnama xonocmsaka
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Boxkanabusiii nuka «JleTckas»
Crnosa M.II. Mycoprckoro, opkectposka 3.B. Jlenucosa
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Baanuvup Xpyaes, 6apumon (1—4)

Anexcannp IToa6onoros, mernop (1—4)

Baanumup Peibacenko, ac (1—4)

Jhoavuna Koamakosa, meyyo-conparo (1—4)

Wpuna Mypatosa, conparo (5—11)

TocyIapCTBEHHbI CUMMOHMIECKHUIT OpKeCTp MIHKMCTEPCTBA KYJTHTYPbL CECECPR
L — Tennaduii Podco: it

3anuch ‘1983 L (1-4)

AKaneMHaecKiit cuMpOHNIECKHIT opKecTp MOCKOBCKO#M dburapmMoHUM
Tonnadus Powco M
= Ji Po.

AAup P

3armch u3 Bonbiioro 3ama MocKoBcKoil KoHcepsatopuu 1979 r., 1-e ucnonHenue B CCCP (5—11)

3Bykopexuccepsl: 3. [llaxHazapsiH (1-4), E. Byneena (5—11)
Pemactepunr: 0. Boraanos (1—11)

Penakrop: T. 3arpekoBa

Juzaita: Y. Kpiokos

060xKa — IMasen ®enoros, «Cpexuii KaBanep», 1848 &
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M. MUSSORGSKY
' E», «THE NURSERY»
T3 UL, Waistry of Culture Symphony Orchestra
T2 wic~ ¢ . Philharmonic Orchestra -
hv:astvensky, conductor

gy pma Menoaua». 2010°
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- Viadimir Khrulev, baritone (1—4)

~ Viadimir Rybasenko, bass (1-4)

The Mamage

An experiment of dramatic music in prose based on Nikolai Gogol's comedy
of the same name, orchestrated by M. Ippolitov-Ivanov

Act One. The Bachelor's Room

Vocal cycle "The Nursery"
Words by M. Mussorgsky, orchestrated by E. Denisov

E8SeencOne. . 0 0 oL e 9.
Z@Scene e, e L e 8.
gMSetnellhree " o i e "
dESeEnClEol: = iR e L e L 12.

Wiy 2.06
Bhel@otnen 0 0 0o s L 1.41
Whe BEcllc . . . Gl dn 0 e 2.28
MWithte Doll. = o 132
MBeditie & = s o e e 2.24
e Gl Sl e sdaa B s e e s 1.53
RideonaStickHorse . 5 .- ... o0 3.24
olalplavingtime: " .\ ... s oLl e 54.11

The Moscow Philharmonic Orchestra

Alexander Podbolotov, fenor (1—4) Cond -G dy Rozhde ky

Lyudmila Kolmakova, mezzo-soprano (1—4) first ever performance in the USSR (5—11).

~ Irina Muratova, soprano (5—11) . o :
hah 1-4), E. B S5—11
¥ The USSR Mlmstry of Culture Symphony Orchestra R‘:rj:asti r;lgge;rj o d:n;l:?:ry??)( ) uneyeva ( )

| Co —(
: Editor: T. Zagrekova
(e . OMPACT
Recorded in 1983 (1—4). Design: L. Kryukov
Cover art — Pavel Fedotov, “Fresh Cavalier”, 1848 D e
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Recorded at the Big Hall of the Moscow Conservatory in 1979, MIPY NOASEPKKE

HEKOMMEPYECKO
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MEAOAWUSI

ONIC ORCHESTRA ©
ESTVENSKY, conductor -
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