


«Benukas neBuila COBpeMEeHHOCTH, Ybe TBOPUYECTBO CTAJIO BBIAAOLIVIMCS SIBJIE-
HMEM MUPOBOIt MY3bIKJIbHOI JXU3HH, — TakK muieT o Enene O6pa3iioBoit M3BECTHBI
My3bIKanbHbI KpUTUK M. IleckoBa. — Ee HacblljeHHOe, HAallOJIHEHHOE YyBCTBEH-
HBIMM KpacKaMy MelLI0-CONIPaHO, MUHTOHALMOHHAS BbIPA3UTEIbHOCTh, TOHKMII TICK-
XOJIOTM3M ¥ 6e3yC/IOBHBIN IpaMaTUIeCKyil TAlTaHT 3aCTaBWIM BeCb MUP TOBOPUTD O
ee BOILIOLIeHUY OTIePHBIX MaPTHIA...»

B mrone 1980 r. B pamMKax KyJIbTypHO# ITporpamMmmbl OnmMMnmiickux urp B Mockse
Enena O6pasiioBa BIepBbie B CBOEi MCIIOMHUTENBCKOM MPAKTUKE BBICTYMMIA C
AKa/ieM1uecKyM OpKeCTPOM PYCCKMX HapOAHBIX MHCTPYMEHTOB I10[, YIIpaBIeHeM
Hukonast HekpacoBa. B mporpaMme KOHIIEPTa ObI/IV PYCCKYe HAPOIHBIE TECHMU U CTa-
PVIHHBIE POMAHCBI.

«Pycckas nects — amo kozda dywia omkpwleaemcsl, K02oa cample syduiue 1yscmed 6
cepoye Moem 8bIX00sim uepe3 MOLi 20710C K CIYWAMENM, U MHe X0Uencs nemob He MoJibKo
My3blKy, HO nemb Pooury moio, Poccuto», — ckasajia IIeBULa B MHTEPBbIO IIOCIe OKOH-
yaHus KOHLlepTa.

JKaHpy cTapyHHOTO POMaHca yie/sIv BHMMAaHV e MHOTVe aKaleMiuecKye IeBIIbl.
C 0co06bIM, HEMOBTOPMMBIM O0assHMEM M BbIPA3UTENbHOCTBIO 3BYYaaV POMAHCHI
y nerenpapHoit Hagesxnbl OGYXOBOiA, Tepe[ MCKYCCTBOM KOTOPO¥ MPEKIOHSIIach
O6pasuoBa. Cama oHa 06paTUIaCh K 9TOI My3BIKe, ykKe Gyayuy Ha BepILIVHEe TeaT-
pasbHOM U MEBYECKOii Kapbepbl, MHOTO JIET G/1CTasi B KIACCMYECKOM DPYCCKOM U
3apy6esKHOM perepTyape Ha KpPYIHeIIMX OMepHBIX ClieHax Myupa.

«f dagHo meumana nems cmapuHHsle pyccKue pOMaHcbl, pycckue HapooHble NecHuU,
00ps1008ble NeCHU, MO ecMb HACMOAWYI0 PYCCKYI0 MY3bIKY», — CKa3aa ITeBUIA B MHTeP-
BbIO. —...B0 MHe 0mKpucmaniu3o8anoce céoe, 0c060e 0MHoWEHUe K PYCCKOMY POMAHCY.
Bpamobcs 3a 3my mMy3blKy MOXHO JUWb 6 MOM CIyude, eCu yxe umeelb HUSHeHHbIU U
XydoecmeeHHbLil 0Nnblm, MHO20€ NePeXCUn U Nepevyscmeosal...»

Vcnonuenye Enenst O6pasioBoii MOKOPWIO LIMPOTON pacieBa, LeNTbHOCTHIO,
60raTCTBOM M KPacoToit uyBCTB. Kaskmasi MMHMATIOpPA — CBOETO POMa «MajieHbKMii
CIEeKTaK/Ib», B KOTOPOM II0J, IIOKPOBOM IIPOCTOTBHI ¥ GE3bICKYCHOCTM CKPBIBAETCS
1en1ast K13Hb, CyAb0a, MePeXKUTast JII060Bb... BRIPOCIINii, C OIHOI CTOPOHBI, U3 Kpec-
TBSTHCKOJ NTeCeHHOCTH, IPe06PasKeHHO TOPOZCKOIL SKU3HBIO, a C IPYTOii, U3 CTOIb

MI06MMOro B Poccyy IBITAHCKOTO TTeHMsI, CTAPMHHBI POMaHC TpeGyeT OT MCITOTHM-
TeJIs TTOJTHO MY3bIKaIbHO-APaMaTUUeCKOi «BBIKIAIKM» U B TO K€ BpeMs TOHYaii-
mero 4yBcTBa Mepbl. TOMBKO TaK MOXKHO IPEBPATUTH «CKPOMHBIE JIOOMUTENbCKIEe
DOMAaHChI B BLICOKIME 06PasIibl TMPUUECKOit My3biki» (Vpakiniit AHIPOHUKOB).

«Ommankueasico om My3blKU, 0M NO3MUUECKO20 MmeKkcmd, s cmaparwcs pasHo-
o06pasums memOpo8y0 naaumpy mak, umoosl U ¢ NOMOWjbIO YUCMO BOKANLHBIX CPEOCME
c030ams onpedeneHH bl IMOYUOHANbHBLI KONOpUM», — IpU3HABaIACh meBuLa. OTKIN-
KasiCh Ha KOHIIEPT, M3BECTHBI My3bikoBex B. Tumoxun mucan: «O6pasijoBa Halia
CBOJ TOJXOJ K 3TUM IIMPOKO M3BECTHBIM IIPOM3BEIEHMSIM, YAMBUTEIbHO BEPHO
OIYTMB UX 3MOLIMOHAIbHYIO Cep/lleBUHY, X BOIUIOTU/IA UX I0-CBOEMY, B Xy[OXKe-
CTBEHHO 3aKOHYeHHO# (opme. MHaue, uem O6GyxoBa, ¢ GOJbIIEI JpamMaTUUECKOI
MTOPBIBUCTOCTHIO, HKCIIPECCUBHOCTHIO TI0 OTHONIEHMIO K MTO3TUUECKOMY 06pasHOMY
CTPOIO 3TOJ My3bIKM». C BBICOTBI CBOETO MacCTepPCTBa, OIbITA IPOMETHIX ¥ MPOXKUTHIX
Ha CI[eHe TePOUHb — SIPKUX, CUIbHBIX, Tparuueckux — O6pasiioBoii yaaaoch CO34aTh
CKpOMHBIe (Ha ()OHe ONepHBIX CTpacTeii), HO TaKkye BOJHYIOIIME, HAZOITO 3areyar-
JIUBIIECS] B CO3HAHWM CITyIIATeNei 06pasbl.

[Tocse KoHUepTa My6IMKa JOATO He XOTelda OTIyCKaTh Hesuiy. Tomma mepe-
KpbUTa YIUIY Tiepel BXOJOM B 3aJ, okumaast Bbixoga O6pasijoBOit U3 CIyskeGHOTO
rnoxbesna, M MPOBOAMIA apTUCTKY BOCTOp)KeHHOI oBauueii. KoHuept B KononHOM
3ayie ObLT 3aMMCaH U 10 MPOChOaM 3puTesieli HeOMHOKPATHO TPAHCIMPOBAICS MO
pasivo U TeleBULEHNIO, CTaB SBJIEHMEM CYACTIMBOTO eVHEeHMS MeBUIbl C POJHBIM
eif cryniaTesneM.

B 1981 r. 14 HOMepOB M3 3TOi KOHILIEPTHOJ IPOrpaMMbl ObUIM 3amyCaHbI
O6pasioBoit Ha cTyauu rpam3anucu «Menogusi». Vi3naHHas IiacTMHKA MTHOBEHHO
pasouriack 60MbIMM THPaKOM. CeromHsi, KOria JIIOOUTeNM KIacCuIeckoil My3bIKM
ormeyaroT 75-netue Enensl O6pasiioBoii, 3Ta 3amuch CHOBA JIOCTYIIHA IIVPOKOMY
Kpyry ciymiatesneil. B ruianax dbupmsl «Menogusi» M3gaHue MOMHOV BEPCUM KOH-
uepta B KosionHoM 3asie [lJoma coto30B ot 29 utonst 1980 1. B unkie «Vcropuyeckue
KOHLEPThI».



“A great singer of modern times whose art became an outstanding phenomenon
of world music life. Her saturated mezzo-soprano filled with sensual colours, into-
nation expressiveness, delicate psychological insight and unconditional dramatic
talent made the world speak about her implementation of operatic parts,” wrote well-
known music critic M. Peskova about Elena Obraztsova.

In July 1980, as part of the cultural programme of the Moscow Olympics, Elena
Obraztsova for the first time in her career performed with the Academic Orchestra
of Russian Folk Instruments conducted by Nikolai Nekrasov. The programme of the
concert included Russian folk songs and old romances.

“Russian song is when your soul opens, when the best feelings in my heart come out
through my voice to the listeners, and I want to sing not only music but to sing Russia, my
motherland,” the singer said in an interview after the concert.

Many academic singers had given attention to the genre of romance. They were
sung with special, unique charm and expression by the legendary Nadezhda Obukhova
whose art Obraztsova admired so much. As to Obraztsova, she turned to this music
when she was on the peak of her theatre and singing career after she shone for many
years in classical Russian and foreign repertoire on the best stages across the world.

“I dreamt of singing old Russian romances, Russian folk songs, ritual songs, that is
genuine Russian music, for a long time. I had my own special attitude to Russian romance
crystallised in me. You can take up this music only when you have knowledge of life and
artistic experience, after you have gone through and felt a lot,” the singer said in the
interview.

Elena Obraztsova’s performance conquered with the width of singing, integrity,
richness and beauty of feeling. Each of the miniatures was a sort of a small per-
formance where a whole life, a destiny or a love story was hidden under a cloak of
simplicity and ingenuousness. Romance, a genre that sprang, on the one hand, from
peasant songs transformed by urban life, and gypsy singing that is so much loved in
Russia on the other, requires a complete range of musical and dramatic skills from a
performer, and at the same time the subtlest sense of proportion. It is the only way
to transform “modest amateur romances into the highest standards of lyrical music”
according to Irakli Andronikov.

“Basing on music and poetic text, I try to diversify the timbre palette so that a certain
emotional colouring could be created with the help of purely vocal means,” the singer
admitted.

In his review of the concert, the renowned musicologist Vsevolod Timokhin
wrote: “Obraztsova found her approach to these widely known pieces, amazingly
correctly sensing their emotional core and interpreted them in her own manner, in
an artistically complete form. Differently from Obukhova, with even more dramatic
impetuosity, expressiveness in relation to the poetic figurative order of this music.”

From the heights of her mastery, experience of the heroines whose lives she had
sung and lived on stage — bright, strong and tragic ones — Obraztsova managed to
create modest (as compared to the operatic passions) yet so stirring images that got
imprinted in the listeners’ memory for a long time.

The audience did not want to let the singer go after the concert. The crowd
blocked the street waiting for Obraztsova to come out from the service entrance and
gave the singer a great ovation. The concert at the Column Hall was recorded and
broadcast on the radio and TV at the listeners’ request many times becoming a phe-
nomenon of happy unity of the singer with her admirers.

Avyear later, in 1981, Obraztsova recorded fourteen numbers from that concert on
Melodiya. The record instantly sold a huge number of copies. Today, when the lovers
of classical music celebrate Elena Obraztsova’s 75th anniversary, this recording is
again available for a broad circle of listeners. Firma Melodiya is planning to release a
full version of the concert that took place on 29 July 1980 at the Column Hall of the
House of Unions within the cycle named Historic Concerts.



Pyccxne IIeCHM ¥ pPOMaHChbI
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CrapuHHbiit BanbC (K. JInctoB — M. PymepMaH) . . . . . . oot v it i et e e e e 2.50
Her, He Te6st TaK MBUIKO 51 JII06/T10 (A. [IIMIKNH — M. JIEPMOHTOB) « . + .« v v v v v v v . . 3.34
Houb cBetnia (M. IIMmkyH — H. SI3BIKOB) . . . . . . v v vt e e e e e e e e e 3.59
V1po TymaHHOe (B. A6a3a — V. TYPTEHEB) « . « v v v v v v e i e e e e e e e e e e e e e e e 4.12
51 reGe Huuero He CKaxKy (T. Tomerast —A. DeT). . . o v v v v ettt e e e e e e e 2.45
Tuxo Bce (My3bIKa ¥ ¢10Ba T. TOJICTOM) . . . . . . o v v ittt e e e e e e e e 2.29
Yro 910 Ccepziie (aBTOPbI MY3bIKM U CJIOB HEM3BECTHBI, 06D. 5. [Ipuroxero) . . . .. ... . 2.46
I'pyctb peBymiky (A. TypmieB — A.KOIBLIOB) . . . . . . . v vttt e e e e 3.18
Monutsa (I1. BynaxoB — MLJIEDMOHTOB) . « v v v v v v v e e e e e e e e e e e e e e e e e e 2.26
S Tebst ¢ ronamu He 3a6buia (I1. BynaxoB — JI. JKogeitko) . . . . . .. .. oo 2.15
Tuxo, Tak TUXO (AaBTOPBI MY3bIKM M CJIOB HEM3BECTHBI) . « « v v v v v v v v v e v e o e 3.09
Crapplift My (A. BepcTOBCKMii — AL TIYIIKMH) .« . . o o v v v ot e e e e e e e e e e e e e 2.17
Iponecnucs MumosneTHble rpessl (I1. JlagpokeHcknit — [I. Porrays, I PaTtrays) . . . . . .. 3.00
TeMHO-BUIIHEBas! MIalb (ABTOPbI My3bIKM M CJIOB HEM3BECTHBI) . . « v . v v v v v v v v v . 3.22

O61iee Bpems: 42.28

Enena O6pasyoea, meyuyo0-conpaHo

AxkazieMnyecKiuit OpKeCcTp PyCCKMX HapOIHBIX MHCTPYMEHTOB
LleHTpanbHOTO TeneBuAeHNs 1 Bcecolo3Horo paano
Iupwxkep — Hukonait Hekpacos

3ammcp 1981 .
3ByKopesxuccep — 1. BerpuHues

PemacrepuHr — B. [TannHa-060131HCKast
Pepaxrop — T. KazapHoBcKas

Iu3aits — A. Kum

IMepeBop - H. Ky3HenoB

Russian Songs and Romances
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An Old Waltz (K. Listov—-M.Ruderman) . . . . . . .. ... ..ottt ... 2.50
‘Tis Not You I Love so Ardently (A. Shishkin - M. Lermontov) . . . . . . . ... ....... 3.34
The Moonlit Night (M. Shishkin - N. Yazykov). . . . . .. ... ... ... ... ... ... 3.59
Misty Morning (V. Abaza — L. TUIZENEV). . . . . . . v o v i it i e e e et e e e e e 4.12
I Won’t Tell You Anything (T. Tolstaya—A.Fet) . . . . .. ... ... ... ... ....... 2.45
All Is Quiet (music and words by T. Tolstaya) . . ... .. .. ... ... ... 2.29
Why Does My Heart... (anonymous, arranged by Ya. Prigozhi) . . . . ... ... ....... 2.46
A Sad Maiden (A. Gurilev—A.Koltsov) . . . . . . . . i i e 3.18
Prayer (P. Bulakhov - M. Lermontov) . . . . . . . . ...t 2.26
I Haven’t Forgotten You with Years (P. Bulakhov — L. Zhodeiko) . . . . . ... ... ... .. 2.15
Calm, so Calm... (QANONYMOUS) . . . « . v v v v vttt et et et e e e e e et e e 3.09
My Old Husband (A. Verstovsky — A.Pushkin) . . . ... ........ ... ... ..... 2.17
Short-Lived Dreams (P. Ladyzhensky — D. Rotgauz, G.Ratgauz) . ... ............ 3.00
A Deep-Red Shawl (anonymous). . . . . . . . . ..ottt e 3.22

Total time: 42.28

Elena Obraztsova, mezzo-soprano
The USSR TV and Radio Russian Folk Orchestra
Conductor - Nikolai Nekrasov

Recorded in 1981.
Sound engineer - I. Veprintsev

Remastering — V. Panina-Obodzinskaya
Editor — T. Kazarnovskaya

Design — A. Kim

Translation — N. Kuznetsov






